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International Novels 


The o'bject of this list is to direct readers, such as would enjoy the kmd of books 
here described, to a number of novels, easily obtainable, but which, in many 
cases, have been forgotten within a year or tico after publication. That the 
existeyice oficorks of fiction is remembered so short a time is a pity, since, for every 
new hook of merit, there are, in most libraries, a hundred as good or better, un- 
known to the mf/joritit of readers. It is hoped that the publication of this and 
similar lists iciil lessen, in some measure, the disposition to read an ififerior new 
book when superior old hooks, equally fresh to most readers, are at hand. 

This list will he followed by others describing EXIBOPEAN, ROMAN- 
TIC, ECCENTRIC and FANCIFUL novels and tales. The compiler would he 
pleased to have his attention called to any works deserving a place which have 
escaped his <itiention. It may be observed that the compiler has tried to include 
only such icorks as are well-written, interesting, and free from sensationalism, 
sentimentality f arid pretense. But in a few cases, hooks have been noticed on ac- 
count of the reputation of their authors, or their great popidarity, rather than their 
merit. 

The selected '^notices^^ here given are generally abridged. 


ABBE CONSTANTIN, [by Ludo- 
VIC Haleyy : Munro. — Putnam. 1SS2, 
Dodd. 18SS-9.] "’All amencan readers 
of ‘‘Abbe Constantin*' will believe 
that this success is well deserved, for 
it is due to the charming portraits of 
2 ainerican girls. One of the authors 
of that personilication of femi- 
nine Farisianism. Froufrou, has now 
attempted to draw a cousin of Lydia 
Blood and Daisy Miller. Strange to 
say, the attempt is a complete success. 
Mrs. Scott and her sister, Miss Bettina 
Fercival, are true americans — and 
they are true ladies. It is perhaps a 
tribute to the purity of the american 
character that the story in which these 
ladies play the principal part is not 
only altogether delitful, hut as inno- 
cent as it is interesting.” [Nation. 401 
xiCCOMFLISHBD GENTLEMAN, 
An. [by Julian Sturgis: Appleton, 
1879.] "The scene of the story is laid 


in Venice, and the descriptions of the 
town and its sea and sky are charm- 
ing; sunshine and moonlit illumine 
the pages, and there is the lit touch of 
the man who, however strong his 
sensations may be. dreads above ail 
things to be 'heavy in hand. ' There 
is a piratical countess, a stout female 
devotee of art. a boyish, knowing 
young british peer, a foolish society 
man for whose manage we predict no 
good, and then an enchanted island, 
a youthful divinity and a gallant 
wooer, a friendly friend and a maestro 
full of good intent ; these last and the 
Venetian setting make the charm of 
the book. There are many felicities 
off rase.” [Nation. 402 

ADELE [by Julia Katanagh: 
Hurst, 1857.] *‘is a charming novel, 
full of delicate character-painting. 
The workmanship is good throuout, 
and the interest kindled in the first 
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chapter burns britly to the close." 
[Atlienasuni. 403 

ADEIAN LYLE, Pliira, 1889. = 
Gretchen. 404 

AFTEEGLOW. [by G: P. Lath- 
ROF: 1ST7.] '*Tlie subject is 

found in the relations and experiences 
of a set of ainericans resuhnit in 
Dresden, among whom mingle a 
saxon and a prussian officer, an eng- 
lishman. and 1 or '1 other j^eople. As 
a love-story it is thoroly pure and 
wholesome, but in its analysis and 
delineation of conflicting passions it 
goes far deeper than ordinary works." 
[Boston "‘Lit. World." 405 

AGATHA PAGE, [by I: Hender- 
son: Ticknoi\ 1888.] "The scene is 
in Rome. The theme is an old one : 
the virtuous man who maiies a noble 
‘woman for love, ])ut who entertains, 
later, a passing fancy for an ignoble 
woman who conceives a passion for 
him. Both women sufter greatly, the 
man not very much, and the wife 
comes out victorious and happy in the 
end. The wife, Agatha Page, is half- 
american, and has been bred at home; 
her cousin and rival, a full-blood 
Italian, has on the contrary, been edu- 
cated in a convent.'* [Cath. World. 406 
ALMOST A DUCHESS [by 
Olga de Longueiul : lioherts . 
1884.] **is a very well told story , . . 
not only distinctly foreign, but show- 
ing on many pages the knowledge of 
Erench life with which few english 
people are likely to be acquainted. 
The plot turns upon the legality of a 
manage contracted by a frenchman in 
England against the will of his parents 
before he is 25. . . . Independently of 
this plot, it possesses much interest 
and gives with much ease and natural- 
ness pictures of an english country 
neborhood and glimpses of houst*- 


hold life in France." [Lippincott's. 407 
^ ALMOST AXEXGLISHMAAL [by 
Moses Le\vis Sc udder: Putnam ^ 
1S78.] "A lawyer and a Bostonian 
who have been college classmates, 
cross the Atlantic in company with a 
father and daiiter returning to Eng- 
land. and a Imsbaud and wife from Chi- 
cago. The law^yer, Ketch urn, is a I'abid 
american. The Bostonian, Hill, is an 
abject english admirer and copyist. 
Ketehum's character is drawn sym- 
pathetically. HilTs theoretically, but 
there is a certain brute ability in the 
way they are developed and discrimi- 
nated. . - . Xevertheless, Ketclium is 
the TIeus ex machina* wdio by his ener- 
gy and shrew^dness unravels all the 
plots, detects the criminals, and pre- 
pares the way for the rew-ard of virtue. 
At the last. Hill -receives his english 
bride from the hands of relatives, 
wLose hearts thrill with joyful relief 
when they And that the Bostonian does 
not expectorate upon their carpets, 
w'liile Ketclium appropriately iiiaries 
the widow of the Chicago defaulter, to 
wLom he had prudently proposed 
before her husband's release from the 
body. Mr. Seudder makes a rather 
good point when he re^iresents the 
english bride as reproving her husband 
for despising his country, and bracing 
him to t>atriotism ; but his prevailing 
purpose seems to have been to make 
both his britons and his yankees as 
unpleasant as possible." [Atlantic. 408 
ALTIOKA FETO. [by Laurence 
Oliphant: Harper^ 1SS3.] "There 
are 2 American girls, one of whom is 
a great heiress, and both of "^vlioiii 
represent our glorious country by 
great freedom of manner and lan- 
guage, combined with that parity of 
lieart wdiich in Mr. Oliphant's viie of 
tlift world, the absence of convention- 
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AGrJnSS TEEMORNE [by Isa Blag- 
ben (t, 18T3) : Smithy 1831] is 

“a graceful, tbo perhaps over-senti- 
mental book. The story, vued as a 
story of English life and manners, must 
be regarded as fanciful and slight. 
The plot is rather unreal, and the 
curious connesion subsisting betiveen 
the leading characters, is so unworldly 
and imaginativ, that one feels in reading 
it that a pure fancy rather than knoledge 
of the world is the wel from which the 
author has drawn. But the very un- 
worldliness of the hook suits, perhaps, 
its. Italian dress. When we ar in the 
land of statues and of pictures, of olivs 
and villas, of a blue sky and a blue sea, 
life becomes invested with brighter 
colors, and dusty English family his- 
tories ar lighted into something of ro- 
mance. One 9 f the most charming of 
modern novels is a book in which a 
simple and elegant plot is almost hidden 
in descriptions of Italian life and 
scenery — like statuary half lost in 
leaves and flowers. The plot, and the 
form in which the plot is given t6 us 
in such works as “ Transformation ” 
[No. 817] ar mutually adapted to one 
another. The imaginativ character of 
the story, its airy unreality and grace, 
suit the region in which its action is 
laid.” [Saturday Review. 406 d 
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ality tends to produce. They hare 
with them a terrible old companion 
or chaperon named Hannah, who talks 
like something between a Maine Yan- 
kee and Buffalo Bill. Her conversa- 
tion, masculine as it is, does not inter- 
fere with her having an excellent 
heart. . . Americans who feel sore over 
the way english writers misrepresent 
arnerican girls, may derive a good deal 
of consolation from the way in which 
Mi\ Oliphant treats english society. 
As depicted by him, it is a combination 
of Bohemia and Botany-Bay. It is of 
course closely connected with the 
wmrld of finance. Altiora herself be- 
ing the victim of a stupendous fraud 
perpetrated by her financial gardians. 
We say the book is an extravaganza, 
partly because of the burlesque charac- 
ter of the situations; but the author 
calls it a novel, and perhaps it is as an 
international novel that it will have to 
be judged.” [Xation, 409 

AMEEICAY, The [by H: Jajvies : 
Osgood^ 1S77.] "'The hero, Christopher 
Yewman, a self-made Yankee who 
has gathered a great fortune before 
the age of 35, and gone to Paris to 
spend it. naively resolves to take him 
a wife out of the Faubourg St. Germain, 
gets the entree in a sufiiciently unlike- 
ly manner to that difiicult stronghold 
and very nearly succeeds in carrying 
out his project. His wife is in fact 
promised him by her hi-bred and fas- 
tidious family. But w^hen these po- 
tentates see an unexpected chance of 
marying her to an imbecile Irish lord 
they break their pledge. The passive 
bride, whose heart had really been 
won, has just spirit enuf to baffle them 
by going into a convent.” [Atlantic.] 
"The story is naif in the extreme — 
almost what a Frenchman would call 
brutal in its simplicity. A rich, pros- 


perous, ignorant, wandering ameri- 
can, fresh from San-Fran cisco and 
potential money-making, and entirely 
unacquainted with fine society, finds 
himself in Paris ; and after a few ad- 
ventures ... he announces, with the 
utmost frankness and sincerity, his 
intentions in a more important matter. 

, . . His confidence in himself, tho so 
unjustifiable, has always a certain 
nobleness in it ; and he is never vul- 
gar, nor commonplace, nor petty, but 
has in him a large and magnanimous 
nature — something princely and fine, 
notwithstanding the sharp limitations 
of his experience, his ignorance and 
false security. The Old World crushes 
the representative of the Kew. It 
erects before him a cruel, incompre- 
hensible barrier, and sucks the soul 
out of him. and remorselessly cuts off 
all his hopes. He is no match for it, 
tho he thinks at first that he is far 
more than a match. This is the way 
in which aristocratic France deals 
with' the American. It baffles him, 
confounds him. cuts off his ambition 
and his ideal, and makes an end of 
wfflat was to have been so good — his 
future, the reward of his exertions, 
the fine dream upon which he had 
concentrated all his hopes.” [Black- 
wood's. 410 

AHDBOIVIEDA, [by "G: Flem- 
ing, ”i.e., Julia [Constance] Fletcher) : 
Boberts^ 1885.] "'The story opens in 
Th'ol wfflere, at the homely white- 
washed inn, are staying a frank, care- 
less, keen-witted young Englishman ; 
his life-long friend and confidant, the 
marquis of San-Donato ; the elderly, 
’^vinning Agatha Billon, and her hi- 
bred, undemonstrative, beautiful 
young half-sister, Clara Billon, who 
is supposed by the marquis to repre- 
sent ‘a modern Andromeda, chained 
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to the rack of an impossible engage- 
ment, and dependent altogether upon 
the intervention of hi Heaven, and a 
Perseus for release.' But the first 
few chapters involve a singuificant 
change of parts. Clare rejects the 
suit of the handsome, vacuous Clav- 
ton, and becomes the affianced of the 
marquis, not because she loves him. 
but because of her womanly admira- 
tion for his noble character, and pity, 
perhaps, for his lonely fate. . . . One 
always feels sure of Lord Irwin's 
rollicking good-nature and of the cold, 
proud, Stately Gina's innate selfishness 
and incapacity" for afiection. And tlien 
there are clever bits of portraiture like 
that of the emancipated governess, ‘a 
short, compact, active, little english- 
woinan of 45, with brlt eyes and 
smooth sandy hair and a very red 
face and throat,’ who had come abroad 
"to digest her liberty.' . . . And as a 
back-ground to* all these human in- 
terests we have luminous pictures of 
scenery among the mountains of 
Tirol, or on the sun-scorched shores 
of Italy. ^Andromeda’ may not be 
a great novel, but it %dndicates thoroly 
the author's aim. and is a work varied 
in motive, fresh and original in con- 
ception, strong and finely finished 
in style.” [Boston ’*Lifc. World.”] 
"Hf Andromeda has more of pure 
nari’iitive and less of drama than 
the author has accustomed us to ex- 
pect from her, it is still a very touch- 
ing story of self-sacrifice, wrdt with 
great delicacy. . . . The tale is roman- 
tic, if one pleases' to use the frase ; but 
so long as there is any ideal left to 
human consciousness, hearts will thrill 
with the admiration of lii-heartedness. 
Besides, "George Fleming” knows 
the power of a wise restraint. To it 
she owes the artistic perfection of her 


pictures, and from it no less comes 
her fiiKuliscriniination in moral forces. 
The healthful atinosfere of the book 
gives it an importance apart from its 
literaiy merit. The chief situation is 
the same that has oftenest been used 
for evil example — a woman betrothed 
to one man, but loving his friend, who 
in turn loves her. That the author 
has chos(m to show how pure and 
noble souls may save themselves in 
such peril, is another welcome witness 
against tiie theory that a story cannot 
be vivid or exciting without the ap- 
peal to the passions of sense.” 
[Xation. 411 

ABCHIE LOVELL, [by Annie 
Edwarus: Church, 1867,] -AVe all 
love Archita and our sympathies spon- 
taneously adapt themselves to every 
situation of the fresh, unconventional, 
venturesome, and innocent girl, whose 
wilfulness gives so much zest to her 
personality. . . . What grace, ^yhat 
playfulness, wdiat nautiness, what 
freshness in her character ! V'hat a 
charming and fresh personality, wiiat 
lively naturalness, what pointed pro- 
test against coarseness and awkward- 
ness do you discover in the develop- 
ment of her nature! . . . "Archie 
Lovell’ is a faithful, a brilliant, a 
varied picture of English men and 
w'omen, modified by Continent al 
[Prench.] experience.'’ [Galaxy. 412 
AT CAPllI, [by "Carl Hetlef,” 
i, e., Clara Bauer : Porter Contes, 
1875.] "is remarkable for its skillful 
portraiture of character. The hero, 
a sober and learned professor, is 
thrown into the society of a young 
widow, the baroness ‘Valmont. w'ho is 
described, with little exaggeration, as 
rthe most bewitching woman in the 
world'. Despite his infatuation, he 
clings to his studies, comforting him- 
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pelf with the belief that his passion is 
reciprocated. Indeed, it seems to be. 
for the baroness lavishes upon him the 
wealth of a seemingly boundless aifec- 
tion. At last comes to him a terrible 
blow ; he learns that she is betrothed 
and soon to be maried. . . The little 
baroness is certainly one of the most 
original characters we have met in 
fiction, and the historjr of her career, 
if not instructive, is singularly enter- 
taining. The sketches of life at Capri 
— in the little colony of artists, and 
among the peasants — are well drawn, 
and the account of the tarantella is a 
remarkable specimen of grafie descrip- 
tion." [Boston "Lit. World.'’ 413 
AT I’HE ELETEA^TH HOUR 
\_Putnmu 1882] = Ballroom Re- 
pentance. 414 

AT THE RED GLOVE, [by K.. 
S. MaCQUOID: Harper, lSSo,~\ Aitho 
the scene is laid in Bern, it is a typical 
french story of french people with 
french ideas and characteristics, and 
it is french as well in the stunmetry 
of Its arrangements and efi'ects and its 
admirable technic]ue. . . Everything 
is i)rogressing to Madame's content, 
when a little convent-girl. Marie 
Peyrolies, comes to Bern to live with 
her aunt, a glove-seller, whose sign in 
the Spitalgasse gives the name to the 
story. It would be a difficult matter 
to find a prettier piece of comedy 
than that which ensues upon Marie's 
advent. It is all simple, spontaneous, 
and, on the part of the actors, entirely 
serious, yet the effect is delitfully 
humorous. Bern, with its quaint, 
arcaded streets, its Alpine vues, and 
,its suburban resorts, makes a capital 
background, and gives the group free 
play to meet all sorts of picturesque 
opportunities. The story is told with- 
out any straining after climaxes, but 


with many felicitous touches which 
enhance the eff'ect of every picture and 
incident." [Lippineott's.] "In skil- 
ful simplicity of the plot-construc- 
tion. in litness of artistic touch as 
exhibited in the delineation of charac- 
ter, and in general literary excellence, 
this is the most perfect and enjoyable 
of Mrs. Macquoid's works. . . . 
Madame Carouge is sometimes the 
object of pity, and sometimes a sub- 
ject of amusement, but never alto- 
gether repellant. One's sympathy is, 
indeed, enlisted on the side of the 
heroine of the story — for such she is, 
in spite of the rivalry of the timid, 
pretty shop-girl — in the opening chap- 
ters. in which she is found united in a 
loveless mariage of convenience to 
Carouge. He dies when she is but *28. 
'Ah ! but after ail. I do not owe him 
much.' the beautiful woman said ; 'he 
has wasted my youth. I am 28. and 
I have not yet begun to live.’ But 
she has read and dreamed; and an 
ideal lover is one of the inhabitants 
of her dreamland. . . . But 2>Irs. Mac- 
quoid may be forgiven any weakness 
in her portrait of Madame Carouge, 
for having given us Captain Loigerot, 
so ridiculous in love, so pompous in 
manner, and yet withal so magnani- 
mous a gentleman. When he discovers 
how the land lies between Rudolf and 
Marie, he not only retires from the 
field with dignity, but he becomes the 
chief agent in promoting their happi- 
ness- One is pleased to see him. in 
the last chapter, taking so kindly to 
the role of god-father to the children 
of the woman he loved sincerely after 
Ms fashion. If ‘At the Red Glove’ 
were merely a good comedy, it would 
merit very hi praise. But it is some- 
thing more and better. ’’[Spectator. 415 
AUNT SERENA [by B. W, 
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(Hot^'ARdI Tecfel; Osgood. 1881.] 
"‘is a stoiy of very unequal merit. In 
’'Aunt Seremf we have a picture of a 
very sweet woman. . . . She takes her 
heaiitiful niece to Europe. There, in 
[Stuttgart], Rose meets the hero, 
a man of talent, handsome and rich. 
It is a very natural, straitforward love- 
story to its climax while listening to 
‘I.ohengrin/ It would have been far 
better if that had been the end. for 
'what comes after is as unnatural as it 
is unpleasant. A lady whom Sidney 
Bruce had once known, if not loved, 
presents herself upon her owm invita- 
tion. at Aunt Serena's party for Rose's 
birthday. She is a figure now familiar 
to commonplace, the Circe of the Cleo- 
patra pattern. The author endows 
her with every charm of person and 
manner, especially the latter, and 
yet on the next page she does that for 
which "repulsive' is only the mildest 
word that can be used. Speaking 
generally of the book, the fine New' 
England types in it did not need as a 
foil the narrow W’alls of a German 
pension, with its petty, gossiping 
life, and occupants not only mean but 
stupid." [Nation. 416 

BABYLON, [by [C: ] Grant [Blair- 
FiKDEL] Arisen : Applemi. 1885.] 
"*His theme is simple and manageable 
— a farmer's boy in IVestern New- 
York. and a peasant boy in England, 
one of W’hom has a native genius for 
painting and the other for sculpture ; 
and the steps by wiiich they escape the 
bonds of circumstance, get to Home, 
where they meet, and win fame and 
tiieir sweethearts. In an affectionate 
and somewhat naive "way. which be- 
guiles the reader to lay aside critical 
Judgment and enter Into the spirit of 
the thing with him, he follows his 2 
lads along, as also the little peasant 


gi rl whom lie has destined for the young 
sculptor.'’ [Overland. 417 

BALLROOM REPENTANCE, A 
[by Annie Edwards: Bentley and 
Tanclmitz. 1882.] “Whoever has the 
patience to persevere beyond the first 
100 pages will find himself, to his sur- 
prise. rewarded. The component 
parts of the novel— scheming mothers, 
weak dauLers. dissipated heroes, gam- 
blers ami gaming-tables — are so essen- 
tially poor, and the style at first so 
low in tone, that it is surprising to 
find how good a story is developed 
from the material. Perhaps the main 
point to be noted is that it is interest- 
ing : but the novelist is certainly not 
devoid of power who can create a hero 
with glaring faults and a heroine with 
decided weaknesses, yet interest us in 
both and prevent us from despising 
either/’ [Critic.] See "'At the 
Eleventh Hour.'’ 418 

BEATRICE [by Julia Kava- 
NAOH: Appleton. 1SG5.] “is spirited, 
full of incident, "written with correct- 
ness and grace, and ornamented with 
tasteful pen-and-ink sketches of love- 
ly scenery/’ [Nation. 419 

BELINDA, [by Ehoda Brough- 
ton : Appleton. 1883.] Scene in 
Dresden. ""The author can be re- 
freshingly funny, and the spritly sal- 
lies of the shre"Wd. good-natured, 
coarsely-ironical Sarah almost always 
excite spontaneous latter. In the 
range of current lit literature, it -would 
be hard to find truer sketches from 
nature than Sarah, her grandmother, 
and her dogs. Here Miss Broughton 
forgets to try to be wise and deep, 
and is genuinely trivial, genuinely 
worldly, almost as genuinely vulgar. 
And on comparing ‘Belinda’ with the 
author’s earlier productions, it will be 
seen that she has reached that stage 
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BABEL [by Mar<^aket [I..] (Col- 
lier) Galetti : Blackwood, ISST] ‘‘ is a 
pleasant little tale, dealing with the 
fortunes of a young lady born of an 
Italian father and an English mother. 
She is a natir of a village at no great 
distance from the line to Brindisi ; and 
there she has passed her youth in the 
country house of her father, a count, 
with no company but her reservd mother, 
a boorish brother, her tutor, a quaint 
French professor, and his warm-hearted 
and shre'wd E-ussian wife. From this 
polyglot society the house has got the 
name which it givs to the story. How 
the elements of it ar stirred by the 
arrival among them of an English 
“ Milor,” and how Giannetta’s fate is 
affected thereby, may be read in the 
book. Of course, she gets to England 
in course of time; aud here the story 
becomes somewhat commonplace, tho 
th^re ar amusing touches.” [Athe- 
naeum. 4:1^ k 
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of growth which recognizes seif-liiiii- 
tatioiis, and has eontiiied her attempts 
at wisdom and profundity to occas- 
sional abstract rejections, for origina- 
ting which the most spiteful of us 
%vill not hold lier responsible. She 
has cultivated a fine feeling for nature, 
too. and sets her scenes eflectively." 
[Xarion. 420 

BErOXD KECALL. [by Ade- 
line Sergeant : Bolt. 1SS3.] 
“'Another novel of the refined and 
agreeable sort. It has eminent^' the 
air of unaffectedly good society. Its 
ladies are all more or less winning, its 
gentlemen are gentlemen in spite of the 
weaknesses of the lover. . . . The lo- 
cality of the story is Hamleh, a subur- 
ban village a few miles from Alexan- 
dria. whither the gentlemen go to 
business and the ladies shopping, b}" 
a little local train. There is something 
really fascinating in the little english 
colony, with its social gayeties. its 
friendly, informal spirit, its sensible 
business men, its tropical gardens, 
and its desert — more beautiful than 
dreary — stretching around it. The 
inexhaustible guaiutness of the con- 
trasting life of ancient Elgypt. so 
harmoniously flowing together, sup- 
plies one source of unfailing interest 
tiirouout the book; how^ever other 
points fail to interest, one feels that 
he know's Kamleh : it remains among 
his mental pictures; he even feels 
attached to the village, as its i)eople 
did. The Egyptian politics, too, and 
the culmination of the narrative in 
the Alexandrian massacre, are in- 
teresting, and free from the sensation- 
al — as also, it must be admitted, from 
the thrillmg.'’ [Overland. 421 

BLEDISLOE [ by Ada M. Trot- 
ter: Oupples^ 1887.] ‘“is an attrac- 
tive story of the invasion of a sleepy 


english village by 2 brlt arnerican 
girls, who win friends and lovers, 
find a great deal to criticise, institute 
some piquant comparisons and on the 
whole have a tlioroly good time. 
Aunt Fen. a charming old maid ; Bet, 
a quaint serving- tvoman ; the hand- 
some. selfish, sport-loving rector, who 
wishes to clear himself of debts by 
marying his beautiful dauter; Iveith, 
a proud, austere, arhletie artist in love 
with Effie: Kent Beresford, a griifi*. 
good-hearted, many-sided lawyer ; 
these are among the leading charac- 
ters. The author has an easy style ; 
and her humor is fresh and inviggr- 
ating." [ Boston “'Lit. lYorld.'' 422 
BLUE-STOOKIXG. A [by Annie 
Edwards: Sheldon. 1877.] "The 
heroine of the story is Daphne Ches- 
ter, a young widow with a child, w“ho, 
living a secluded life in Jersey, was 
in her extreme youth led into inariage 
with a good-for-naufc. who deserted 
her, and died miserably, relieving her 
of an intolerable burden. She lives 
with 3 maiden aunts at an old farm, 
and is oppressed by the monotony of 
her existence. . . For Daphne is very 
beautiful in the fair, golden-haired, 
Venus style. Rarely have the person- 
al charms of a fair w^oman been moi*e 
deftly set forth — rather indicated than 
described — in any of the many novels 
of the day. W e feel rather than see 
that she must have been enchanting,” 
[Galaxy. 423 

BOURBON LILIES [byE.. [J-™] 
(Williams) Champkey ; Lockwood., 
Brooks S Go,. 1878.] “is a particular- 
ly graceful and finished little story, 
showing much tenderaess of feeling 
and liveliness of mind. The scenery 
and characters are almost exclusively 
french.” [Atlantic.] ^AVith the best 
side of artist life in Paris. Mrs. Champ- 
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ney is fumiliai ; and her story, which 
is rather a sketch than a romance, 
presents an agreeable picture of some 
fases of that life. . . . The narrative 
is enriched by legendary tales of the 
locality. [Sunday Afternoon. 424 
BUIS^DLE OF LETTERS, A. [by 
H: James.] . . . ’Tn ‘The Euroi^eans.’ 
‘A Bundle of Letters' and ‘The Pen- 
sion Beaurepas' one and the same 
attempt is made to exhibit the whole- 
some simplicity, the fresh, instinctive, 
native virtue, of the ameriean types 
In contrast with the satisfaction, con- 
ventionality, and lower moral ideas 
and standards of the european. And 
that these qualities are represented as 
co-existing with other less desirable 
and admirable characteristics — with 
the narrow-mindedness of a Puritan 
family and the vulgarity of nouveaux- 
riches tourists — merely proves the 
fidelity of Mr. James’ observation, 
and gives to his creations the stamp 
of genuine reality. The failure of the 
Wentworth family to comprehend the 
baroness Eugenia is a testimony to 
their simple-minded purity of thot; 
and the ineffectual endeavor of Miss 
Aurora Church to conduct herself like 
one ameriean-horn tho european-bred 
brings into relief the sincerity and 
straitforwardness as well as the ple- 
beian breeding of Miss Sophie Ruck. 
The fact that this purity and sincerity 
of nature are attributed to persons 
whom we recognize as ^common', — 
low-placed in the social scale, is what 
makes Mr. James’ compliment to his 
country the more significant: these 
virtues, he implies, are every-day vir- 
tues among us americans; we take 
them as matters-of-eourse. unaware 
how precious they are and how far 
from being the current of social life 
in other countries.” [Corres. Boston 


“Lit. World.*' 425 

BY THE TIBER, see Romantic 

YOVELvS. 

CABIN AND GONDOLA [by C.. 
Dunning [Wood] : Harper^ 1SS6.] 
"•contains several short stories, which 
all show originality and versatility, 
and strength both of conception and 
style. They are of every variety, 
and all are good." [Critic.] “It 
takes 11 tales to fill out the 200 pages, 
and, as a rule, they are quite short, 
aiiy, and lit ; yet they strike one as 
being more than sketches, after all. 
Whatever may be the facts in the case, 
one feels in reading them that they 
were not dashed ofi'with recklessness; 
they seem to show the finishing marks 
of a careful hand. It is entirely to 
this finish of form and an engaging 
delicacy of style that the stories owe 
their charm, for there is nothing strik- 
ingly original about them. . . . The 
author's fondness for making a plot 
of the simplest materials and for 
turning the story on the very slitest 
incidents is noticeable throuout. and 
one finds one's self W'ondering, when 
the volume is put aside, what there 
was in it that interested him ; but the 
interest is there, nevertheless." 
[Nation. 426 

CAPTAIN MANSANA. [by B.torn- 
SON: 1882.] “In ‘Captain 

Mansana' the most considerable and 
by far the most powerful story of the 
3, Mr. Bjornson takes an Italian sub- 
ject, the love history of a man whose 
presence of mind, courage, love of 
honor, whose fysicai strength and 
energy, dexterity and shrewdness, 
rouse to the blest pitch our expecta- 
tions as to his future possibilities, but 
at the same time fill us with solicitude. 
The central scene in this singularly 
simple but intensely dramatic nari'a- 
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BUCHHOLZES IN ITALY (The) 
[by Julius Stinde : London, Bell^ 
J887.] “is not equal to ‘tbe Buchholz 
Family.’ It has some clever passages, 
of course, but the author strains too 
much after effect, and in the end one 
becomes thoroly tired of Mrs. Buchholz’ 
comments on the pictures, scenery, and 
social life of Italy. It is worth noting, 
perhaps, that she is made to express all 
the notions current in Germany about 
English travelers.” [Athenaeum. 424: k 
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BY THE ELBE, [by “ S.. Tttler,” 
i e., Henrietta Keddie: Smith, 1876.] 
“ An engllsb squire, his wife, and 3 
dauters go to Dresden in search of 
opportunities for retrenchment. Dresden 
is so much frequented by english, that 
. . . the fact of having spent a vaca- 

tion in that artistic but dullish capital 
seems to admit to a kind of Ereema- 
sonry. Ho doubt those who ar thus ini- 
tiated ml read with interest the advent- 
ures of the Carterets : how they went t5 
Prag and Hiirnberg ; how they attended 
‘ smoking concerts,’ and studied pict- 
ure-galleries; finally, how the maidens, 
at least, of the family got married (or 
failed to d5 so) in the land of th^ir 
exile.” [Athenaeum. U 
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CAMORISTI (The) and other 
TATES [by Ma. [I.*] (Collier) Gal- 
ETTi : London, 1882] “ is attractiT and 
interesting.’’ [Sat. Review. 426 k 
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tive is Mansana’s conquest oi the 
affections of the princess Theresa 
Leaney under the advantage of a terri- 
ble railway accident, in which the 
lover's strength and prowess complete- 
ly vanquish the lady's heart. . . . Man- 
sana's is a wild and tumultuous nature, 
and after tiiis his heart is touched for 
a moment throu sympathy, by a young 
girl. But Theresa follows him, re- 
covers him to loyaltj\ and the story 
leaves them happily maried in Hun- 
gary.'’ [Boston '"Lit. World." 427 
CAELTXO [by Giovanni [Dom- 
enico] Euffini: Lippincutt . 1870.] 
"4s nothing but the story of how a 
simple and affectionate young Italian, 
in the quality of servant, subdues the 
pride of an aristocratic master, and 
becomes, in the baron’s despite, his 
sole support and most loved and val- 
ued friend. . . . When the Baron is 
thrown from his horse and made a 
cripple for life, he remembers with 
meekness and longing this despised 
friend, and for the rest the story is 
the account of their affectionate asso- 
ciation. But it is full of charming 
sketches of French and Italian charac- 
ters and manners ; and tho it is brief, 
yet if it is really the business of an 
author to make his reader happier and 
desirous of being better, then Mr. 
Kuffini has here achieved success not 
surpassed by that of any other of his 
very delltfui books. We do not mean 
to hint that the little story is artisti- 
cally defective ; on the contrary it is 
the best literature, and of a kind of 
fiction, — simple, direct, and confident, 
like that of Auerbach, Bjornson, and 
Erckmann-Chatrian. — which no one 
bom to speak english has yet had the 
courage to attempt, tho it is evident 
that nothing pleases english-readers 
better." [Atlantic. 428 


OHOISy. [by James F. Story: 
Osgood. 1872.] '"The chief charm of 
this story is in its i-epresentations of 
Parisian life, which surpass in spirit 
and realism anything we have lately 
read. The reader finds it hard to be- 
lieve that they are not the work of a 
Parisian. The picture of Paris on 
race-day is marvellously vivid: and, 
in a dozen sentences, the author makes 
us at home in the Latin Quarter. To 
the opera, the famous cafes, the Jockey 
Club, the Miihille — indeed, to almost 
every theatre of 'fast' life in Paris — 
he is a cicerone of few but sufficient 
words, who knows whereof he speaks, 
and is never tedious. The two best 
characters in the book are Jack Somers 
and Xina Choisy; Charley Wales 
represents the average "fast' young 
man, and Huntley is cast in a mold 
that has been worn out in fiction. 
Somers is a spring of perennial delit ; 
he never opens his mouth but to 
amuse the reader, and his character is 
a problem which one never grow-s 
■weary in studying- Of Kina Choisy 
•we can say only that her loveliness of 
person and manner go as far toward 
excusing Charley's sin as any merely 
human considerations could do; the 
reader admires while he blames her, 
and pities the fair young girl whom 
cruel fate has made the wife of an 
imbecile old man. and whose untutored 
heart yields itself at the first master- 
ful summons. We have read many 
better american novels, but not one 
of more absorbing interest. It deals, 
as we have said, with very prepossess- 
ing varieties of vice; but thbtful 
readers, wiio apprehend the real sig- 
nificance of Charley’s sufferings and 
of Kina’s melancholy career, will find 
in it a moral lesson which gains im- 
pressiveness from the medium in 
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CAEA EOMA. [by jMjleia M. Grant : 
Chapman, 1885.] ‘‘Life at Rome, 
both in outside aspect and in the condi- 
tions which it excites is described with 
considerable power; and the study of 
Lady Daring, with its curious strata, 
so to speak, — an outside of sentiment, 
a deep layer of what may be called 
practical or worldly, and underneath all, 
again, a capacity for being disinterested, 
which can assert itself if only it can be 
roused, — is a really successful effort.” 
[Spectator. 427 k 
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CARTOUCHE, [by F.. M.. Peard : 
Smithy 1879.] ‘‘ The author prefers good 
to bad people, likes things to turn out 
wel, and has a sympathetic acquaintance 
with a good deal of forein society. The 
scene of ‘ Cartouche ’ lies chiefly at 
Florence and Kome, and the de- 
scriptions of scenery and of the life of 
English residents in those places ar 
charming, and, what is rarer, ar given 
without extravagance ; but the best 
point in the author’s treatment of her 
story is her skilful management of two 
heroins, girls of very different charac- 
ters, but both of them true and noble- 
minded.” [Athenieum. 42$ ll 


119 m 



INTERNATIONAL N( > VELS. 


CHEYALIEE OF PEASTKIil-TAXl 
(The), [by H: B. Fuller: Boston, 
Clippies. 1S91.] “It is always pleasaut tu 
wander in spirit over a land so full of 
beauty and so replete with lii>torical and 
artistic interest a^ Italy with au author 
who Iviiofcs and thbroly. 

The book is a reeord of the wanderings 
of a dilettante in the tine arts in pursuit 
of rare expressions of genius. lie 
searches for relics in Etruscan tijiubs 
only to be ashamed of his vandalism in 
removing them; he pursues a Ferugino ail 
over Italy, duly to tind at Pisa that it is 
not a Pei'Ligino at all hut sbinetliiiig rarer 
stil— a Sodoma; he looks for traces of the 
Goths in Ravenna, and <‘omes away con- 
tent with bits of mosaic; and be rum- 
mages ill musty bookstalls in Venice in 
the hope of finding an Akline which 
might hav been overlooked by the con- 
noisseurs. The topics ar all handled in 
a very grai^eful iniiimer, touched by lov- 
ing fingers trained to a perfect apprecia- 
tion of the happiness to be obtained in 
and throu them. Any one to whom the 
beauty and interest in such things appeal 
wil derive considerable enjoyment from 
this little book, which covers groTnid he 
has probably gone over himself and to 
which he is never loath to return." 
[Critic.]— ‘‘The ChevaliePs emotions ar 
of the klinl which should stir responsiv 
thrills in the breast of the sentimental 
traveler whose tastes tend to art and 
ar<dueology, and Aldine imprints, and the 
like. The authoFs descriptiv art is 
pleasantly revealed in these sketches, tho 
the persons introdu^-ed in a sSmewhut 
discursiv narrativ ar closely vailed and 
make a vague sho. The Prorege of 


Areopia, the Duke of Avon, the agreeable 
Coutessa, Pen&ieri-Vani himself, ar mys- 
terious, possibly illustrious Iiicogiiiti. 
But most of us hav met 0(;cident, the 
young uiitraveled American." [Satur- 
day Review.]— “The appearance of the 
book with an additional chapter is very 
welcome to those who hav made the 
clicwalier's acquaintance, and afibrds a fit 
occasion for recommending him to those 
who do not yet kuo him as a charming 
traveling companion ; one traverses with 
him a country too wel knon to he 
regarded as a sho, but so loved that its 
every road is fruitful of pleasure. Yet 
<lclightful as the Italian atmosphere is, and 
accomplished an interpreter as Mr. Fuller 
is, his delicate satire so insinuates itself 
throu the reader's mind that the very 
marked style which challenges, and gets 
his continual admiration aldng the way, 
finally seems to exist in order to empha- 
size the sigiiificangc of the cavaliere’s title. 
It is true that we ar warned against tak- 
ing things too seriously; wear advised to 
aegept the cavaliere “as he is.’’ And in- 
deed tirire is no other way to take him; 
notwithstanding which one feels a half 
humorous pity as one leaves the lonely 
little dilettante with nothing in particular 
to justify his existence, and the sense of 
the fact irretrievably lodged beneath the 
sensations of his passing hcair. And then 
on the other hand, young Mr. Occident 
and the extraordinary young woman who 
givs up a public singer’s cause to go home 
with him to Shelby county,— thdy, too, 
may hav th^ir vain regrets later, and the 
possible prima donna wil be almost sure to. 
The book is au exquisit bit of literary 
work.’' [Springfield Republican. 428 s 
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which it Is conveyed.'* [Boston '’Lit. 
World.*’ 429 

GHEIS. [by W; E : ]^OERiS : Mac- 
millan^ 18SS.] ‘‘Here are emotional 
Incidents in plenty, but all is sweet 
and blit. and. as we may say. above- 
board. Ko shame either to character 
or intelligence to have this pretty tale 
on one's table, or to put it in the hands 
of one's growing dauter. ‘Chris* is 
delitful." [American.] — “Mr, Xorris 
has written another entertaining story, 
fresh, clean and readable. It is all 
about a young englisli girl left an 
orfan at Cannes, and sent to live 
with an eccentric and miserly old 
aunt in London. Three lovers gather 
round her. two for her worth and one 
for her money, and the course of the 
story finds its interest in her parries 
and thrusts in dealing with these 
lovers, only one of whom deserves 
her. Mr. Xorris is a lit and pleasant 
writer, with a vein of humor and a 
knack for character drawing," Boston 
“Literary World.” 430 

COXFIDEXCE. [by H: James: 
JSrnighton^ 1S80.] “As a bit of what 
may be called social imagination, the 
story is deserving of hi praise. From 
very slender materials Mr. James has 
woven a complicated plot about the 
distinctly defined heroes and heroines, 
and the ins and outs of the game form 
as entertaining a book as one can care 
to read. The main hero. Bernard Lon- 
gueville, is the thotful. clever fellow, 
the observer, who is not uncommonly 
found in Mr. James' stories ; and we 
have, too, a new specimen of the 
large class of chattering American 
girls, one Blanche Evers, whose art- 
less prattle is capitally given. The 
other heroine is of sterner stuft*. a 
really serious character, and her 
mother is the well-known American 


macron, who when well on in years 
does her hair in as complicated Invo- 
lutions as if she were a girl in her 
teens. The relations in which these 
people stand to one another are sufli- 
ciently intricate, and their social skir- 
mishing does them credit. The chief 
heroine. Angela, plays her part with 
especial skill : her swift comprehen- 
sion of the position in which she is 
placed in regard to the two men — 
which should serve against those 
unhealthy alliances — and her handling 
of the tangled threads at the end of 
the book are certainly entertaining 
reading.*’ Scene: Siena & Baden. 
[Atlantic. 431 

DAISY MILLED, [by H: James: 
Harper s 1S79.] “The story of Daisy 
Miller has a different motif from 
the others. It is a purely american 
picture; and the strange, beautiful, 
dainty, innocent, and very foolish 
little american girl, with her ignorant 
defiance of all rules, is criticised and 
condemned by amerieans abroad, not 
by the society native to the places 
which she scandalises. The wmBder- 
ful mother, and still more wonderful 
little boy. are figures which must be 
quite familiar to every frequenter of 
f orein hotels ; but we never met any- 
thing so daring as Daisy herself. The 
end of the story is unnecessarily 
tragic. The poor little pretty trifler 
mit surely have been shipped home to 
Seheneetadj". and let ofi'-with her life.” 
[Blackwood's. 432 

DAXGEHOUS GUEST. A [by H: 
Jackson : Harper^ 1870.] ‘‘is a very 
entertaining novel, the ‘dangerous 
guest’ being a charming young french 
girl, and the danger a wedding, 
which despite the gardian care of 
some officious intermeddlei’S, is con- 
summated at the end of the story. 


120 



INTERNATIONAL NOVELS. 


CONTRADICTIONS, [bv F.. M.. 
pEARD : Bentley, 1883,] “ The two 

sisters ar an attractiv pair of fresh, 
right-thinking, vigorous English girls; 
and Olivia, with her more conventional 
and worldly aims, which do not, however, 
wholy occupy her heart, forms an effec- 
tiv contrast. Life in Venice, too, is 
described with some skil, and there ar 
descriptions of scenery and of the effects 
of light anrl color in the canals and la- 
goons which ar wel and forcibly writ- 
ten.” [Spectator. 431 (I 
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CORINNE [by A.. L.. Germaine 
(oSTecker), baroness Stael-Holstein 
(t, ISIT) : Boston, ISOS, 2 y., 12«*, Phil’a, 
Carey-, 1800; jN". Y., Langley^ 184:4; 
London, 1850, Warae., 1884.] The 
hero is the son of a Scotch nobleman, 
who possessed all the excellencies of 
that region, viz : hi mental cultivation, 
great moral purity, strong religious faith, 
and a rooted attachment to the quiet, de- 
mure habits of his countrymen. . . . 

His prejudices against Italian women 
wer melting away as the frost of his 
nativ hils would hav done under an 
Italian sun. Passion impelled him to an 
immediate union with this charming 
creature ; but the mystery resting on her 
origin and early history, the recollection 
of his former imprudence, and of his 
father’s opinions, and an occasional re- 
laps into his old feelings, always made 
him shrink from that final step. She is 
nursed by him in sicness ; she traverses 
the peninsula from one end to the other 
in Ms company, and defies even Italian 
public sentiment in all her intercourse 
M'ith Mm. . . . With great difficulty 

he tears himself away, and she despairs. 
The sight of Britain revives his attach- 
ment to English manners, and with it his 
prejudice against those of Italy. The 
appearance of Miss Edgemond, blush- 


ing like a young rose, chimed in with this 
renewal of old prepossessions. He does 
not cease to love Oorinne; but she is 
fast losing the monopoly of his heart, 
and his letters become less frequent and 
more cold. Altho this (5nly realized the 
gloomy anticipations of Corinne, it drove 
her nearly frantic, and when the intelli- 
gence reached her that he was about 
starting with the army for the West 
Indies, she returned to England with 
more impatience than she left it. . . . 
Corinne returns to Italy to die of a 
broken heart. Oswald, in a short time 
after liis marriage, goes to the West 
Indies, where he encounters the toils 
and perils of war for four years. When 
he returns, the feelings and tastes which 
had partially lost their hold amid the din 
of battle and the horrors of pestilence, 
resumed their power- His conscience is 
troubled about the unknon fate of the 
poor Italian ; he finds that his English 
wife, with all her loveliness and innocent 
affection, lacs the genius and acquire- 
ments, wliich gave such constant attrac- 
tion to the conversation of her sister. 
This occasions no actual dissension, hut 
a want of perfect sympathy and confi- 
dence.” [Southern. Lit. Messenger] 
Compare No. 2004. 431 p 
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COSMuruLl.S. [by Paul Bourget: 
X.-Y., JLX Ivers/Ml pp., Tuit & Co.. 
343 pp., Wacerh/ Co.. 341 pp,, 1893.] 
Tbe society described '“is ii group com- 
prising several national ilies, and abiding 
in Rome. It is tlie very best society, so 
far as birth and wealth and the cultivation 
of the world can make the best. The au- 
thor's serious motiv is to prove the per- 
manence of race; his hypothesis being 
that, in moments of passion, when a man's 
nature Is deeply touched, nigial traits wil 
sho . - . But there ar many moments when 
his great creativ sldl relegates theory to 
oblivion, and these ar the moments when, 
having reflected, we find that the theory 
has been most cleverly elucidated. The 
Countess Steno, and the wife of Boleslas 
Gorka, ar drawn with extraordinary forje 
and finish . . . Two such characters 
giv a novel literary distinction; and 
a half dozen more, done with almost 
equal understanding, truth, and par- 
ticularity, confer fame.*’ [Nation.] 
—“By laying the scene in Rome, IMr. 
Boiirget is enabled to bring into close 
relations a group of men and women who 
differ widely Ijoth in tMir characteristics 
and in thSir artistic value. Some of them 
strike us as old actiuaiiitan^es ; the clevtT 
and unscrupulous Jewish financier who 
has set his heart on marrying his angelic 
dauter to a once rich Roman noble, re- 
duged to trading on a grfiat name; the 
good-natured and cynical Trench writer 
who wil do anything for his friends ex- 
cept put himself to inconvenience; the 
-Imexiean brother and sister with a faint 
tinge of negro blood and the traditional 
virtues and vi 9 es of the slave,— all these. 


uitho they play important parts, ar in 
them&ehs ])Ut siiperumneraries. Four 
people, however, take the stage ])y right— 
the Countess Steno, the Marquis de Moiit- 
fauoii, Boic^las Gorka and his English 
wife. Caterina Steno, the descendant of 
a Jong line of noble Yenetians, reverts 
directly to a type familiar to tiiose who 
kno anything of the social life of Vciiico 
in the last century. She has many vir- 
tues, few meannesses, and no morals in 
our sense. She is generous, iiflectioiiate 
after her fashion, brave enuf to play for 
hi stakes, and loyal while she loves. She 
does not cheat herself, nor lie, from 
choice, to others, and her nervs ar as 
strong as her passions. From a moral 
point of VUG she is, of course, Avholly to 
be condemned, but looked at artistically, 
she givs a degree of the same pleasure 
which one feels before a portrait by 
Tiziuno of some woman who may hav 
wrung hearts and ruined lives in her day, 
blit whose beauty is immortal and irre- 
sponsible. The character of Maud Gorka 
is much simpler. Married to a Pole 
whom she dearly loves, her honcbt Eng- 
lish nature has always siifiered vaguely 
from the subtle and tortuous element in- 
herent in the Slavonic ra 9 es, and when 
the tragedy comes which wrecs her hap- 
piness, she behaves with a strict justice 
ami somewhat hard nobility which we 
feel to be the only course possible to her. 
Tlie contrast of these two women is im- 
mensely effectiv, and not too much 
insisted upon, for Boiirget has a keen 
sense of what is called, in the slang of 
another art, “values.^’ ” [Critic. 4B1 p 


120 r 



INTERNATIO^TAL NOVELS. 


The experiences of the french family 
in England are very happily sketch- 
ed, and the character of Josephine is a 
very fascinating one." [Harper's. 433 
DIAl^AWEIS^TWOETH. [byCAUO- 
LINE Fothergill: J3arpei\ 1SS8.] 
“What would the english lady novel- 
ist do without the english governess, 
her woes, her trials, and her triuuifs? 
•Diana Wentworth' is but a new vari- 
ation on the old theme. Jacewo, a 
dull little town in Posen, is her Til- 
iette, and John Garth waite, an english 
civil-engineer employed on a new rail- 
road between Jacewo and Berg, takes 
the role of the burly young fysician of 
C.. Bronte's books. That this book 
suggests the comparison is certainly 
a point in its favor. The characters 
are well-drawn, and the country, we 
believe, is virgin soil in english fiction. 
The fact that everyone except the 
heroine and her lover are ’just hateful' 
is. of course, quite in the style of this 
sort of novel, and rather adds to the 
interest.” [Critic. 434 

DOCTOR AXTOXIO. [by Giovan- 
ni [D.] Euffini: Edinburgh. Con- 
stable^ — N.-Ah. ii add. 1860. J “But the 
true and touching interest of the story 
would carry a reader throu a much 
heavier medium ; indeed, except that 
they interrupt the flow of the narra- 
tive, the details are not devoid of an 
interest of their own. Lucy is one of 
of the most charming impersonations 
of an english girl we have met in tlie 
course of many novels. The outline 
of the story is simple ; it derives its 
charm from the grace and delicacy 
with which the details are filled in. 
and the strong individuality inpressed 
upon every point of character, scenery 
or incident. The character of Sir 
John Davenne is an admirable little 
bit of comedy, and there is a dash of 


genuine, graceful fim about it. that 
could scarcely have been given from 
an english point of vue. The gradual 
melting away of all the dear, proud, 
stiff old baronet's prejudices, and the 
conserxuent fair play that is given to 
his best qualities, and his gradual con- 
version to his dauter's faith in Doctor 
Antonio, is charming. — and so is the 
haj)py pastoral life the 3 ’ all lead dur- 
ing Lucy's convalescence." [Athen- 
aeum. 435 

DR. JACOB [by Matilda [Bar- 
bara] Betham Edwards: London. 
1804 ; Boherts, ISOS.] “is a stoiy which 
partakes somewhat of the stjTe of the 
German novelists without their ex- 
treme tediousness. It represents cer- 
tain fases of life which afford but 
little scope for novelt}" or adventure, 
but which nevertheless call out what- 
ever there is of good or bad. of pas- 
sionate or enthusiastic, in the nature 
of every one. . . . Dr. Jacob is the 
central figure to which all the others 
are subordinate; one of the most 
skillfull^" drawn, original, and un- 
satisfactory characters we have ever 
met. A man of brilliant attainments, 
not bad at heart, but seemingh" de- 
void of principle, with a profound 
appreciation of ail that is good in 
others, and trusting to his intellectual 
strength to keep him from the conse- 
quences of his errors. Tho 60 years 
of age. his attractions are so great that 
he wins the love of a yerj^ young girl, 
whose affection is displayed with such 
artless simplicity and yet with such 
earnestness that we can scarcely blame 
the doctor for lacking courage to re- 
sist the temptation of loving in retuim. 

. . . The scenes with poor little Kat- 
chen are drawn with much delicacy 
and are very touching. There is no 
display of remarkable power in any 
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portion of the hook, but the interest 
never flags, and altho it is not what 
may be called a story with a bad end- 
ing, yet the close of it is very unsatis- 
faetoryd’ Scene is Fraii33:fitrt. 
[Bound Table. 436 

BOCTOPdS DILEMMA, The [by 
‘-'Hesba Stretton,'’ i. e., Hannah 
Smith: Appleton. "‘There is a 

]) leasing freshness in the plot of the 
story, and its locale is comparatively 
unfamiliar. It is well tho not bril- 
liantly written . . , The French epi- 
sode is exceptionally well told. Olivia, 
in her second flit, obtains in London 
a position as teacher in a school in 
France . Going thither, she finds 
that she has been deceived, — that the 
pension is a myth, and she is left pen- 
niless and friendless. Making her 
way on foot toward the coast, she falls 
into the hands of a kind cur4, remains 
with him and his sister while a fever 
desolates the town, nurses the sick, 
and endears herself to all the villagers. 
There her husband flnds her, and there 
he presently dies. This cure is one of 
the most beautiful characters we have 
met in fiction. But Tardifl:", the ruf 
fisherman, loving Olivia with an ab- 
sorbed and undying love, yet reeog- ' 
nizing his unworthiness, and content 
to serve her for no reward beyond a 
smile or a kind word, — Tardif is the 
brltest gem. The peculiarities of 
life in the Channel Islands are 
felicitously set forth, and the grand 
scenery of that region receives appro- 
priate I'ecognition. The book is 
pure in tone and elevating in its influ- 
ence.” [Boston “Lit. World.” 437 
DORA, [by Julia Kavanac^h: 
Appleton^ 1868,] ^‘Reverse of fortune 
induced the family to seek retirement 
and economy at Konen, where Dora’s 
life began in earnest. . . . The quiet 


life of a niedimval lady was not for 
Dora; she set about work in earnest, 
and in the pursuit of artistic labor she 
encountered one who was to become 
the arbiter of her future destiny . . . 
Richard Templeinore, a widower, is a 
finely-drawn character ; his intellect- 
ual superiority, fine taste and hi moral 
tone are not inconsistent with the 
weakness he displays in matters of the 
heart. The situation of a man bound 
to one woman by gratitude and to 
another by love — under obligations to 
the superior, but attracted to the in- 
ferior by an uncontrollable passion— 
is not uncommon in life.” [Round 
Table. 438 

ELEANOR MAITLAND [by Cla- 
ra (Erskine) (Clement) Waters: 
Osgood^ 1881.] “brings home an amei- 
ican woman traveling in Germany, 
followed by a titled german, who 
wooes her amid diplomatic scenes in 
Washington, finally to win her in 
the face of his mother the countess. 
The heroine, a widow wRoseonly mis- 
take in life was her first mariage to a 
man she did not love, approaches very 
near to being that rare character — the 
perfect woman ... It is a work full of 
thot, wit, beauty, and refinement ; the 
pen has scarcely made one false stroke 
in it throuout ; and the book will give 
almost unalloyed enjoyment to a wide 
circle of readers.” [Boston “Lit. 
World.” 439 

ELIANE [by Pauline (La Fer- 
RONNATS) Craven: GoUsberger.lSS2.2 
“is a quiet story of french country 
life with a number of interesting char- 
acters, with pleasant sketches of 
social ways, and with just enuf inci- 
dent to sustain the somewhat undue 
tendency to sentimentality which 
crops up now and then, but is general- 
ly repressed before great harm is done 
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DODD FAMILY ABROAD (The;, 
[by C: Lever (lS0r>-72'i : Harper, 
1854:.] This is one of the gayest, 
shreivdest. most sparkling and most rol- 
licking of the many works of Lever. 
The Dodds, an Irish family of encum- 
bered estate, ar taken to the Continent 
by the senior member of the concern, in 
the hope of living more economically 
abroad than at home. The book is 
made up of letters, written by the vari- 
ous members of the Dodd connection, 
and as various in style and sentiment as 
the characters of their writers. The re- 
sult is a picture, or series of pictures, of 
German and Italian life and manners, 
strongly provocativ of lafter. The ab- 
surdities of the family in their desire to 
be fashionable and distinguished, and 
their queer adventures and mishaps, ar 
exhibited with great humor. Dodd, the 
father, is a splendid specimen of the 
elderly Irish gentleman, impulsiv, irasci- 
ble, full of animal spirits, shrewd, and 
sensible enuf in his mode of thinking, 


foolish and recless in his conduct. His 
letters ar perhaps the best in the book. 
Dodd, mother, is a vixen of a peculiar 
stamp, wrong-headed and wrong-hearted, 
wild spoils her children, plagues her 
husband, and worships herself. Dodd, 
daiiter, is a beautiful and sentimental 
young lady, eager for conquests, a co- 
quette, a jilt, and almost a jade. James 
Dodd, the sou, is a young scapegrace, 
who gets into all kinds of ridiculous 
scrapes, but is so good-natured in his 
good-for-nothiugness that he never en- 
tirely loses the sympathy of the reader. 
The failures ar Capt. Morris and Carry 
Dodd, characters in which the author at- 
tempts to delineate excellent people, and 
succeeds only in describing bores. They 
fortunately occupy but a small space in 
the book, and can be easily skipped. "We 
do not kno but that the interposition of 
their dulness is a contrivance of the au- 
thor to hav some foil to his brilliancy; 
if so, be has succeeded to a charm.” 
[Graham’s Mag. 437 Ii 
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DRIVEN BEFORE THE STORM, 
[by 'Geutruhe Foiide: Ilvrst, 1SS7.] 
The early chapters, -w-Iiich take ns to 
the coast of Italy, and tel ns how Bar- 
rington (le Witt fel in with the traveling 
party, with the members of which he 
was to become so fatefully allied, ar 
Mi of brisk incident, bright character- 
sketching, and quiet humor. The Brerc- 
tons, father and son, ar solidly executed 
portraits, the former being the more 
successful, as the churlish irascibility of 
the older man is bettor realized for ns 
than the brutal caddishness of the 
younger, which surely passes the bounds 
of credibility. An equally clever and 
much pleasanter creation is the pretty 
American girl, Blanche Hopkins, with 
Iier piquant grace, her free but always 
self-respectful ways, and her wonderful 
kriac of turning lovers into permanent 
friends. . . . There is no strain, no 
exaggeration, no melodrama, but a vivid- 
ness and intensity after which the dealers 
in these things strive in vain. The early 
part of the hook is admirable, but it is 
this later portion which marks out the 
writer as one of whom gr^at expecta- 
tions may reasonably be indulged.” 
[Spectator. 438 k 


122 p 



INTERNATIONAL NOVELS. 


ELENA, [by L. N. Comvn: Long- 
ways 187:’>.] ••The ilauter of an 
English father ami an Italian mother, 
bred in ignorance of her birth, and in 
little more than peasant rank, by an il- 
tempered ■ cugimi,’ Elena meets acci- 
dentally an officer in the then Piedmontese 
army, wlio is thrdn from Ids horse close 
to her home. I’rom her good offices to 
him, after the accident, an acquaintance 
arises, and his kindness to the lonely 
and hardly-used girl wins lier heart. 
. . . After an interval, during which 

she wonders never to hav heard his 
name, a certain Marquis Montanari 
appears as suitor for her hand, to her 
great dismay, for her heart has lung 
been given to Marco. Of course, Mon- 
tanari and Lorenzini turn out to he the 
same person ; but poor Elena finds that 
tho to please his father he has under- 
taken to make a ‘ manage de conven- 
ance,' hi.s affections ar at first wboly 
given to her beautiful step-sister. Thus, 
in spite of Marco's kindness, which, liow- 
ever, proceeds from a kind disposition 
rather th<an from any affection for her, 
the first months of Elena’s married life 
pass unhappily enuf. In course of 
time, however, his eyes ar opened to 
Pauline’s shallo nature (be it understood , 
he is too honorable a man to hav con- 
tracted any serious ‘ liaison ’ with her) 
and to the depths of his wife's love for 
him. . . . Our readers wil see that 

the story is a sad one, pitched, so to say, 
in a minor key throudut. It is told, 
however, with good taste, and avoid- 
ance of ‘ sensation,’ for which the sub- 
ject might offer a favorable opportunity.” 
[Athenseum. - 439 h 
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to tile reader's sensibilities . . . Eliane 
is made unhappy, and Raynold de 
Liinings led to a mesalliance by the 
obstinacy of the latter's mother, on 
the other hand Blanche takes the man 
chosen for her and is more than con- 
tent.’' [Boston “Lit. World." 440 
ERLACH COFRT [by “Ossn> 
SCHL'BIN." i. e. Lola Kiirsehner: 
IJppiucott, 1889.] “is an excellent 
spot for two of the subordinate char- 
acters, a husband and wife who have 
been indifferent to each other during 
nine years of marled life, to fall deep- 
ly in love with one another ; but the 
fortunes of the pretty little heroine 
are luckily soon transplanted to 
Paris, and the proper sentimental 
climax is reached, after a due number 
of obstacles have been overcome. 
The brisk, gay Parisian atniosfere 
makes a very pleasant antidote to ger- 
man sentiment, and several of the 
characters who are involved in the 
history of Stella's fortunes are sketch- 
ed with humor and vivacity. The 
hero is somewhat less terrible than 
most german heroes. He is 35, and 
of course gray, and has the interest- 
ing tempei’ament 'which seems to be 
always associated with premature 
gray ness. Without, he is all indiffer- 
ence. within, all ardor, and we leave 
the pretty young heroine at last in his 
hands with entire confidence. The 
telling of the tale goes easily and 
smoothly, and we are sure that most 
girls under 20 and women over 50 will 
pronounce it "a very pretty story’. 
[American. 441 

ERNEST CARROLL [by H: Gkeen- 
OUGH: Ticknor^ 1859.] ‘is not so 
much a novel as a nairative, pleas- 
antly unfolded, with much anecdote, 
many choice bits of art-gossip and 
descriptions of life and scenery in Italy 


and Austria.” [Religious Mag. 442 
ESAU RUNSWICK. [ JPutnam, 
1SS2.] An abridged and altered edi- 
tion of A Faithful Lover. 443 
ESTELLE RUSSELL [ by M.. A. 
Olney : Harper, 1S70.) “is a uniformly 
readable novel. Its scene is laid, for 
the most part, in Toulouse, and the 
author gives us some delitful pictures 
of society among the french Protest- 
ants of that famous town. [Boston 
“Lit. World.*’ 444 

ESTHER'S FORTUNE. [ by Lucy 
Cecilia (White) (Lillie) Harte: 
Porter <£• Coates, 1889.] “Our 
sympathies are awakened at the out- 
set in favor of the dejected-looking 
american girl of IS, left alone in a 
Munich aijartment with a hired 
piano, a porcelain stove, a small bed 
with a suffocating coverlet, a single 
roll of bread, and empty pockets. 
This is Esther Bradford ; the story is 
of ‘Esther's Fortune.’ Miss Esther 
finds friends in need among the Munich 
professors, good-hearted fellows soak- 
ed in music, beer, and human kind- 
ness. A Miss Lisle takes her to 
London as ‘companion*. Here she 
makes the acquaintance of many 
pleasant people and places, is lionized 
as a singer and discovers hithei'to 
unknown relatives. She helps to 
start homes for i}oor girls in the 
metropolis, falls in love with and 
maries a celebrated scientist, and bids 
us adieu in a fine, old-fashioned gar- 
den, holding our sympathy to the 
last.” [Critic. 445 

EUNICE LATHROP, SPINSTER 
[hy AmuETTE Lucille Noble: Put- 
nam, 1882.] “is clever and amusing. 
The spinster heroine is a jolly little 
woman, kindly aftectioned towards 
most of the human race, and as unlike 
the typical ‘old maid’ as possible. . . 
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ELSA [by E. McQfeex Gray: 
Harper, lS92j is One of those delight- 
ful old-fashioned novels with a love- 
story pure and simple and all the 
adjuncts to the furtherance and hind- 
rance of the same. The scene is laid 
chiedy in Yeniee. There is Elsa, 
whose mother was Italian and whose 
father is Austrian, pure in spirit and 
with a marvelous voice; there is the 
morose old father; there is Somerled 
the Englishman, an artist who loves 
Elsa; there is the baroness, an ex-l)allet 
dancer, who in her vain and silly fash- 
ion devotes herself to Elsa’s for- 
tunes ; there is Kramer, the little Munich 
artist who sentimentalizes about beer and 
love in the same breath; there is the 
Princess Morini, old and bitter, with the 
thirst for vengeance in her heart, giving 
" "Wednesday evenings ’ to which every- 
one comes, in spite of her il-lmmor; 
there is Eranceseo Savarni, the villain 
of the tale, who oppresses Elsa after her 
father dies, and upon whom to be 
avenged the Princess has livd until she 
is 83; and finally there is Antonio the 
gondolier, silent an<l discreet. And out 
of this material the author has made a 
story which is charming in scene and 
conversation, absorbing in interest, abso- 
lutely true in its premises, even if its 
conclusions ar sometimes a trifle ex- 
aggerated and theatrical, — 'artistic in ar- 
rangement, and healthful and objectiv 
in tone — a story so little modern, so 
unlike some of the monstrosities of 
realism, as to command our genuin ad- 
miration.’’ [Critic. 440 k 
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A good storr. told in anunui^ually Lnt 
and pleasant iiiiinner.” [Penn 3Ionth- 
ly.] "Eiimee Lathrop lias some inci- 
dents so sensational that we should 
have passed it by but for the very pret- 
ty sketching in the earlier chapters. 
The pictures of the life of the country 
minister and his dauter are very deli- 
cate.'^ [N'ation.] 'Tt has a Massa- 
chusetts beginning and end; a London 
middle ; an Atlantic voyage; a selfish 
man between 3 lovely women, who 
could be happy with either were 
t'other dear eharnier away ; a silent 
lover, who comes into his inhehtanee 
only on the last page, and an english 
widow who dies abruptly of a pistol 
shot under circumstances which point 
to a murder and nearly get the halter 
around an innocent man's neck. There 
is also the -widow's’ whimsical found- 
ling, a very amusing creation with 
old-fashioned ideas, blunt talk, and 
Papistical devotions ; and Eunice 
Lathrop, a knowing spinster of the 
true New England type. The story 
has originality, wit. vivacity, and well 
drawn characters. The style is care- 
less, however. . . There is nothing 
better in the book than the chapters 
describing Mrs. Cudlip's London 
boarding-house, which are written 
feelingly. The author's individuality 
is marked ; a twinkle in her eye and a 
droll inflection to her voice bring the 
reader at once into a merry mood, and 
she certainly amuses," [Boston - ‘Lit. 
World.” 446 

EUBOPEANS. The [by H : James : 
Sougktoii. 1S7S.] ‘AVe have here a 
brother and sister of mixed Swiss and 
American parentage, who have pass- 
ed all their lives (they are both in the 
n^borhood of 30) on the Continent. 
The sister. Eugenia, has made a mor- 
ganatic manage with a German prince. 


which the regning family desires to 
annul; and the brother. Felix, tho a 
pleasant fellow and a clever artist, is 
virtually a penniless adventurer; so 
the two come to seek their fortune 
among their aineriean cousins. These 
prove to be people of wealth and the 
blest respectability, living puritanical- 
ly and 3"et with dignified abundance 
at a fine old country-seat, miles 
from Boston, and the equable currents 
e^f suburban life are of course terribly 
disturbed by this unlooked-for forein 
irruption. In the end, Felix wins and 
carries aw-ay to the Parisian heaven 
the younger and more enterprising of 
his pretty cousins; while Eugenia, 
after a course of the most fi.nished 
coquetry wfith a gentleman retired from 
the India trade, returns as she came. 
[Atlantic.]— "'The picture of the 
Wentworths, as a typical American 
family, is an achievement of gen- 
ius. and is sufficient of itself to 
lift the story into the domain of 
genuine creative art . . . Equally 
skilful in the execution and much 
happier as a conception is the char- 
acter of her brother. Felix Young — 
American by parentage. European by 
birth and nurture, and Bohemian by 
profession and practice. He is the 
apostle, exponent, type, and exemplar 
of happiness as a creed and as a stand- 
ard of conduct; and his influence 
upon the story is similar to that of 
a joyous smile upon a beautiful 
human face. The contrast between 
european and american life on their 
moral side, as exenqilified by the 
baroness, is only hinted at by the 
author; but we have reason to be 
grateful for the protest which Felix 
Young embodies against the ascetic 
ideals, the hyper-puritanic standards, 
the strained conscientiousness, and 
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the distrust of everything whicii tukes 
the seinblaiiee of pleasure for pieas- 
ure‘s sake, which make americaii life, 
in spite of a certain austere nobleness 
and purity, the most colorless, j<»y-- 
less. fysieally wearing and mentally 
exhausting, in the world." [Apple- 
tons'. 4:47 

EXILES. The. [by -Talvih i. e., 
Therese (yon Jakob) Eobinson: 
X. Y.. lSr)4]='-d'he story describes 
the varied fortunes, in this country, 
of a couple of German emigrants, 
from the huu* walks of society, who 
after a series of ])ainfuily disastrous 
events, find a tragic winding-up of 
their liistory in a remote town of Ver- 
mont. The most striking merits of 
the book are its vivid and subtle 
delineations of passion, the admirable 
fidelity of its character-drawing, its 
frequent touches of pathos, its grafic 
and effective descriptions of nature, 
and its life-like, home-like pictures of 
aineriean manners." [Harper's. 448 
FACE TO FACE [by Eo. Grant : 
Scribner, ISSG.] "is an amusing 
story in which the surface character- 
istics of english and ameriean life are 
played with ; but does not the author 
americanize his young woman a little 
too deeply*?" [Atlantic. 449 

FAIR *BARBAEIxVX (A) [by F.. 
[Eliza] (Hodgson) Burnett: 1S76? 
Osgood, ISSl.] "begins with the sur- 
prise of Miss Belinda Bassett at the 
unexpected arrival of an unknown 
niece from ‘Meriker*. with G trunks. 
Five of these trunks were sent to the 
attic ; there was room for one only in 
Miss Belinda's little spare chamber, 
of which the ‘fair barbarian'. Oetavia 
Bassett, proceeded to take unconcern- 
ed possession. Octavia's father is 
30ss Belinda's brother, who had emi- 
grated 30 years before ‘to get a place 


where a fellow could stretch himself', 
and she had not seen him since. Her 
mother was a San Francisco actress, 
who died when she was born. Octa- 
via has learned that sin^ was a great 
favorite and ‘awfully pretty*, and 
lier^elf wears diamonds, silken trains 
and satin furbelows, as it were, in 
meiiKuy of her. With her finery, her 
history, and her freeilom of speech 
and manner, she overwhelms Aunt 
Belinda. But the aunt is quite as 
much fascinated as stunned, and 
listens to Octavia's stories of her 
fatlier's silver mines, with a degree of 
interest approaching awe. In fact, 
her experiences with Oetavia amount 
to a succession of shocks, which in 
turn communicate themselves to the 
nebors. until Slowbridge is shaken to 
Its foundations, ^tiss Pilcher's select 
seminary for young ladies is set on 
fire with the tung of gossip. The 
public curiosity, criticism, and censure 
find a general leader in Lady Theobald, 
a giantess of the social world, with a 
pretty grand-dauter, Lucia. Lucia's 
destiny is mariage with Mr. Biirmi- 
stone, the much detested agent of the 
Slowbridge Mills; while in the end 
Oetavia caps the climax of her origi- 
nal and independent career by mary- 
ing one Jack Belasys.'^ [Boston 
"Literarv M^'orld." 450 

FAITHFUL LOVER (A) [by K.. S. 
Magquoid : 1882.] "is a tale 
half French, half English, of an old 
man cramped and embittered by early 
disappointment, but won back to for- 
giveness and charity at last by the 
loving tenderness of his niece. Mrs. 
Maequoid has plenty of materials 
with which to fill in the details of her 
work." [Xatioii] See Xo, 443. 451 

FATE OF MAXSFIELD HUMPH- 
REYS (The) [by E: Grant White: 
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FAILXJKE OF ELIZABETH (The) 
[by Emma F., Poynter: Bentley, 
18f)0.] “ is a pleasing, wholesome story, 
and Miss Poynter’s carefully drawn, 
distinctiv characters can never fail to 
arouse interest. Elizabeth belongs to 
that charming type of fresh, unspoilt 
girlhood which Miss Poynter knoes wel 
how to depict. Sent out alone into the 
world with the inexperience of 17, it is 
scarcely surprising that this much neg- 
lected girl with her generous impulses 
should fall in love with the first person 
who interests himself in her. Unfort- 
unately her hero is an elderly, invalid 
clergyman of the worst type of vanity and 
sordid egotism. [Compare plot of Nos. 
436 & 452 k.] We ar only glad to think 
that this chapter of her history is finally 
closed while she is stil young, and, we 
hope, wdiolesome-minded enuf to begin 
life anew under brighter and more 
worthy circumstances. Miss Poynter 
givs a humorous description of life in a 
Oerman pension, with its uncomfort- 
able economies, and petty jealousies/' 
[Athenaeum. 449 1 
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Houghton. 1SS4.] “is altogethei* the 
most direct and aggressiye comparison 
of en^lisli and ainerican society yet 
published in fiction. It exists merely 
for the sake of the comparison ; the 
'Story’ is well-nl as completely an 
excuse as in the conyersations of 
"Evenings at Home’, or similar in- 
structive literature. The character- 
drawing. however, is much more 
ambitious ; and while not in the least 
a work of genius, is conseleiitioiis and 
consistent, and bears the appearance 
of truthfulness in the main traits. It 
must not be inferred from our calling 
this the most direct and aggressive 
comparison of English and American 
society, that it is partial or intemper- 
ate ; on the contrary, the vues express- 
ed are eminently candid, temperate, 
and generous. . . The leading thesis 
is that the best class of thoro-hred 
americans are full as much gentlemen 
as the best class of english — whom 
they closely resemble, as by blood 
entitled to do. Xow’ it certainly seems 
a little ignominious for a people, as 
for an individual, to enter into a dis- 
cussion as to its good-breeding. Even 
misrepresentations seem to be met 
with more dignity by a serene indiffer- 
ence than by discussion. If eveiy 
english novelist and critic should main- 
tain that all americans are vulgar, it 
would seem the most gentlemanly 
rejoinder to say to ourselves ‘So much 
the worse either for England’s knowl- 
edge or its standards*, and continue 
to produce men. and books, and jour- 
nals that are not vulgar; if we do 
this long enuf . no misapprehension can 
possibly stand against the simple force 
of fact.” [Overland. 452 

FLEUKAHGE.seeEoMANTic Nov- 
els. 

FOEEOONE CONCLUSION, A. 


[hy Wi D. Howells : Osgood. 1S75.] 
“Mr. Howells has lived in Venice till 
the melancholy beauty of its decay 
has so taken possession of him that he 
can describe all fases of its life more 
perfectly than any other english pen 
w'e know ; and against a background 
of palaces and canals he creates a 
picture of the drama of love, ever old, 
yet ever new. which causes a soul to 
dwell among the shadows of that 
great past. The american mother and 
dauter wandering forlorn in forein 
lands, in quest of the health for the 
elder which is never found, the artist 
consul, the priest wearily going throu 
the round of offices which are a lie to 
him. and dreaming over his inventions 
till he wakes to find himself in love 
with the young girl to wdiom he has 
taut Italian, the group of lesser char- 
acters, from gondolier to eanonico, 
briefly drawn, but instinct with life, 
are delineated with the subtle skill of 
portraiture, keen irony, and delicious 
style, which makes a new book of Mr. 
How'ells* a literary event. The atmos- 
fere of the "Queen of the Sea’ hangs 
over all. Those who know "Veniee 
inhale its unique beauty again from 
these pages, and those w’ho have never 
floated on those still wmters. away 
from the common world, can see its 
spirit reflected here, as the outlines of 
its buildings and the hues of its skies 
are imaged in the canals below them.” 
[Unitarian Heview^ 453 

FOUK MEETINGS, [by H: James, 
1879.] ""There is another little sketch, 
which is wonderfully pretty and 
pathetic, and which he calls 'Four 
Meetings^ It is the story of a little 
New-England governess, wffiose "dream 
of life’ it has been, as with Bessie 
Alden. to go to ‘Europe,’ and wffio 
saves her money with a kind of passion 
126 
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FELICIA, [by Matilda [Barbara] 
Betha:^! Edwards, London, 1875.] 
“ The part of the lady who givs her 
name to the book is subordinate to that 
of a morbid clergyman who has un- 
frocked himself on conscientious grounds 
and thenceforth is principally occupied 
with drifting into sentimental relations 
with various friends of the softer sex. 
Stickland’fe moody temperament seems to 
become more or less gloomy only under 
the annoying or refreshing influence of 
these successiv flirtations; but his cold 
nature givs him a most unfair advantage 
over the ladies, who, one and all, fall in 
love with him. Felicia, his earliest love, 
makes the mistake, when he fails to come 
forward as she expects, of marrying 
the musical dictator of a little german 
court, a graceless but not unamusing 
scoundrel, who neglects and cannot ap- 
preciate her. The german life is wel 
described.” [Atbenieum. 452 k 
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FORTUNES OF GLENCOKE (The) 
[by C: Lever (1S0G-<72): Chapma?!, 
1857.] ‘Ms a very pleasant book. There 
is a flo of hi animal spirits thrmimit, and 
the best characters ar usually the gay, 
hot-blooded Irishmen, fond of "vvild 
horses, whisky, duelling, and pretty 
girls. The scene of the story changes 
from the western coast of Ireland, where 
the sea dashes against the castle of the 
Glencores, to the soft skies of Val 
d’Arno and the sunny sliore of the Bay 
of Naples.” [Southern Lit. Messenger. 

453 k 
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for this end. She comes to Europe, 
meets, and is immediately victimised 
by, an ameriean cousin in France, to 
whom her money is needful, and goes 
back again penniless but uncomplain- 
ing, having spent hut 13 hours in that 
Europe for which she had so longed. 
It is cruel. One instinctively puts 
one's hand in one's pocket, wonder- 
ing would It not have been possible 
somehow to make up Miss Caroline 
Spencer's loss. . . The picture of the 
heroine, in its faint colors and delicate 
outline, is very touching and gives us 
a pang of sympathy, even tho we 
feel that the pain is unnecessary, and 
that surely the ameriean lady at the 
hotel must have managed some way 
of making it up to the sufferer.’' 
[Blackwood's. 454 

FOREIGIS^ MARRIAGE, A. [by 
Virginia Wales Johnson: Marper, 
1880?] "’■Some would call it a more 
powerful story of modern life at 
Florence than 'The Neptune Vase’ 
is of Siena. It is a reproof of the 
false ambition of ameriean girls for 
title-hunting abroad," [Boston '"Lit- 
erary World." 455 

FRERES (The) [by ''Mrs. Alexan- 
der,’' i. e., Annie (French) Hector: 
Molt, 1882.] ‘ds a novel of english 
life with a german episode, and it is 
not easy to say which is the better 
picture, — that of the reduced family in 
their cheap London lodgings, or the 
precise, quaint, hospitable, narrow 
household at Dalbersdorf, and the 
social and military dignities of the 
little town of Zittan. Grace Frere, 
the heroine of the story, is one of those 
lovable, womanly, possible women, 
whom ‘'Mrs. Alexander'’ has the art 
of depicting and making real, without 
any Insistent analysis or description. 
The family group of which she makes 


a part is all admirably doue.” [Bos- 
ton "Literary World." 456 

GABRIELLE DE BOURDAINE 
[by Lily (Headland) Spender : 
Marpei\ 1882.] ^'is a prettily told 
story of life on one of the Channel 
Islands. A side episode of secret 
passages and nij^sterious chambers 
adds nothing to the Interest of it, 
which centi'es in Gabrielle and her 
father, a frenchman of strangely fall- 
en fortunes." [Nation. 457 

GENTLE BELLE (A) [by “Christ- 
ian Reid". i.e., F.. E. (F.) Tiernan: 
Appleton. 1878.] “opens in Florence 
with an english gentleman dying, 
leaving a pet dauter behind him. Her 
life the story follows throu the usual 
variety of joys and sorrows, to a 
happy termination. She has, in some 
respects, a marked personality, with 
a strong mind, aud very cultivated 
tastes, and the development of her 
character under discipline is the 
author's leading motive.'’ [Boston 
"Literary World.” 458 

GIRTON GIRL. A [by Annie 
Edwards : Mmper. 1886.] “The title 
is a misnomer. ‘A Would-be Girton 
GiiT. or 'Why Maijorie Bertrand did 
not go to Girton,’ would have been 
more exact. Nevertheless, we have a 
pleasant story of the idling life of 
english people in the picturesque set- 
ting of a Channel Island. Tutor 
and pupils present almost too obvious 
a combination in the first chapter, but 
their fortunes are so closely and clever- 
ly interwoven with those of another 
pair, an artist and the heautiful wife 
to whose charms he is absurdly blind, 
that the reader has the chance for a 
good deal of speculation before the 
happy ending ... In point of style 
and still more of incident, the book is 
brit and attractive.’' [Nation. 459 
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GOLDEN DAYS, [by Jeaxie 
B[erik<3^: CasseU, 1S7^L1 “These 

'Golden Days' are a pleasant record of 
a girl's recollections of her school life 
in a quiet, quaint german town. It is 
entertaining, from the first taste of 
‘the black bread' to the last page, 
when the narrator takes sorrowful 
leave of the excellent Frau Alsberg 
and her school companions. Some of 
the incidents are more romantic than 
would or could occur in an english 
boarding-school; but the tone of the 
book is good, and so pleasant, that it 
really proves its claim to be the re- 
membrance of Golden Days.'' [ Athe- 
naeum. 460 

GOLDEN MEDIOCTirrY [ by 
Eugenie (Gindkiez) Hamerton : 
JRoberts^ 1SS6,] “is a pleasant story, 
full of simple and natural feeling, and 
offers besides a striking picture of the 
contrast in domestic habits and ideas 
of french and english people of equal 
rank and means. Hrs. Pearce, her 
son (a London literary man), and her 
niece, spend an autumn holiday in a 
provincial town in France, and be- 
come intimate with the family of Mr. 
3IoKc a savant, and a gentleman of 
some private fortune. Helene, the 
pretty dautei* of Mr. Mole, is the 
cleverest of housekeepers and the 
most skilful of cooks. Nowhere is 
seen affectation, false pride, anything 
which fosters extravagant habits: all 
the members of the french family 
unite in a thrift and good sense which 
makes the large, difficult, expensive 
methods b j which english people try 
to ensure domestic comfort seem the 
most absurd and unnecessary outlay of 
time and money. Just enuf of a love- 
story winds in and out of the narrative 
to set off the diversities of interests 
and characters. The book is pleasant 


to read, besides being full of animating 
hints and facts, which, coming as they 
do from the french wife of one of 
England's most graceful and suggest- 
ive writers, make it well worth read- 
ing." [American.]— “It Is subdued 
in tone, but in admirable taste. The 
interest is gentle but well kept up. 
Mrs. Hamertoii ])aints the inside of a 
home. . . A pure and Interesting story, 
which will do much to dissipate 
american prejudice against the french 
and to teach american mothers that 
riches and extravagance are not nec- 
essary to elegant and contented lives.'’ 
[Catholic World. 461 

" GKETCHEN [by “Rita." i. e.. — 
( ) Booth: Lippincott. '‘tells 

of a pretty german girl betrayed into 
a mock mariage by a young english- 
man with weak eyes, whose clerical 
friend. Adrian, after much ado. sets 
things rit. Scene in England, Ger- 
many, and Rome. ‘’[Critic.] — “Rita's 
heroine is suggestively named, but her 
Faust is no necromancer — only an im- 
pulsive. self-pleasingyoiith. who trifles 
with ingenuous simplicity .and finds the 
social consequences too hard to face. 
A very dainty spirit is that of Margar- 
et von Waldstein, in spite of the pas- 
sion wdiich ruins her. The theme is 
sad. but the story is well told.” [Athe- 
nmum. 462 

GLENN, [by B. W. (Howard) 
Teufel,] see Il03IANTIG JS^OVJEILS. 

HAND & GLOVE, [by Asielia B. 
Edwards, see FJREJS^CM NOVELS, 
HEAPS OF MONEY [by WT E: 
Norris: Bolts 1S82.] “must have 
been one of his earliest attempts at 
fiction ; and a very charming attempt 
it is. The plot concerns the adven- 
tures of a very interesting young 
'woman '^'ho not only desires, but 
obtains, 'heaps of money.' The scene 
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HAERY JOSCELYN. [by Ma. Oli- 
PHANT (Wilson) Oliphant: Hiirsi^ 
1881.] “When Harry, the youngest 
son, rushes away into space from the 
home which is made so intolerable, a 
chapter of Italian life succeeds which is 
made as charming and idyllic by the 
loves of Harry and the young half-Eng- 
lish girl he marries, as his first days 
wer gloomy and depressing in the grim 
mansion on the Eels. By an extraordi- 
nary combination of circumstances, aided 
by his good conduct, he induces the 
jealously affectionate father of Kita to 
'consent to his dauter’s marriage with a 
man of whose antecedents he knoes 
nothing except that he has quarrelled 
with his family. Mr. Bonamy’s is an 
excellent portrait. The union of busi- 
ness-like energy with extreme simplicity 
is very fascinating, and the playful ten- 
derness which subsists between father 
and dauter is touchingly described. In- 
deed, the relations between the members 
of the little party at LiTOrno ar so 
charming that one is vexed when the 
inevitable discovery takes place, and 
Harry’s sister Liddy, the “little Liddy” 
of Hs boyhood, unearths him in his re- 
tirement, and brings about the reconcili- 
ation which no doubt is desirable and 
proper. All this is very wel told, and 
we fully sympathize with the happiness 
of poor Mrs. Joscelyn in the fairer 
weather of her decEning years ; hut in 
spite of bur pity for her and respect for 
her warm-hearted tho nndemonstrativ 
elder dauter, we prefer Livorno to 
Westmoreland, and think Paolo, an 
amusing Italian friend of Harry’s, was 
right in not folloing the later fortunes of 
the family,” [Athenaeum. 462 p 
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is laid on the Continent [Dresden], 
in part and among the incidents is a 
cleverly managed affair of honor, in 
the narration of which Mr. yoriis 
displays the same familiarity and sym- 
pathy with the weakness and pettiness 
of human nature W'hicii are the source 
of so much of the attraction in ‘Matri- 
mony’, and while he undoubtedly un- 
derstands its good as well as its bad 
sides it is over the latter that in his later 
book he lingers most lovingly . . . 
When he wrote ‘Heaps of Money” he 
had observed and reflected less : hence, 
as a love-story, the earlier is the bet- 
ter of the two. As novels, their posi- 
tions have to be reversed." [Xatioii.463 
HEAET OF STEEL. (A) [by 
“Christian Eeid: i. e.. F.. E. (F.) 
Tiernan: Appleton. 1883.] “There 
is in the book much agreeable life 
among pleasant-mannered people in 
Paris and Eome, tho they are never 
quite interesting, in spite of a good 
deal of guide-book information that 
is parcelled out between them. It is 
fair to say that the information is of 
much the choicer kind, and it will 
please a good many people who have 
not already seen it in Mr. Hare’s 
various books.” [Xation. 464 

HECTOE [by Flora L. Shaw. 
Boberts. 1881.] “may be described as 
an english flower grown on french 
soil, since Hector is a little orfan. who 
is sent to Prance for awhile, and has 
fine times at Saleret with the cousin 
Zelie who tells the story, with Grand- 
mere, with Madelon the servant, with 
Esquebesse the hunter and his 2 dogs, 
with Baptiste the miller, and with 
Maine- Anne the miller’s maid. There 
is alw^ays a charm in french landscape, 
character, and incident ; and this book 
has that charm in its most refined and 
delicate forms. It is altogether a 


sweet and pretty tale, and girls of 
tender heart will be in love with the 
handsome Hector from the frontis- 
piece on." [Boston “Lit. World." 465 
HER PICTURE [by P. G. Hamer- 
TON (?) : Boherts. 1SS3.] ‘is a french 
story, the action beginning at a chat- 
eau near Pan. and being transferred 
afterward to Paris and then to a 
country-house at Montremy; while 
there is a painter in it. and pictures, 
and sweet music, and a good many 
lines and tints which suggest Mr. 
Hamerton. without anything, how'- 
ever. which equals the fotografie 
distinctness and dramatic pow'-ei* of 
■Marmorne”. . . There are a number of 
lively people in the book, of a Parisian 
sort : there is an enfant terrible, wiio 
makes some amusement: there is a 
crusty old millionaire w’ho dies at the 
rit time and leaves his money in the 
lit place ; there is a good deal of merry 
society incident and party conversa- 
tion; there are some xileasing pictures 
of french life : there is no villain or 
villainy. The story is refined and 
agreeable.” [Boston “Lit. World. ”466 
HOUSE DIVIDED AGAINST IT- 
SELF. (A) [by Ma. O. (W.) Oli- 
phant: Blaclmood^ l^SSC.] ‘^The 
contrast betw'een the perfect simplic- 
ity of a refined life in the seclusion of 
a little town in Italy, and the artificial 
existence in the great world of London 
society, is very cleverly presented. . . 
Frances Waring is a young girl living 
in Bordigliera with her father, who 
is a lonely scholar. She knows 
nothing of her past histor^v The few 
people she know's occasionally go 
‘home,’ — and frequently talk of 
‘homey but her father never goe.s 
home, and never talks of it either, and 
Frances dares not ask him. She de- 
votes herself to her father’s comforts. 
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He is not above being i^articular about 
his dinner-, and, in fact, is a selfish 
man of the shy and sensitive type. 
In her spare time, she sketdies and 
reads, somewhat aimlessly perhaps; 
but her life, if it is secluded, is a 
thbroly healthful and natural one. 
Suddenly it changes entirely. . . And 
so it gradually dawns upon poor 
i’rances that she has a mother and a 
sister of whom she had never heard. 
How gradually it dawns upon her 
throu the impatience of the stranger 
her sister, and the half-ashamed, half- 
ludicrous confessions of her father, is 
inimitably told and described. Etiual- 
ly good is the description of the con- 
sternation of the little englisli colony, 
for any one dn such a small commun- 
ity’ to have a wife alive and never let 
any one know, was '‘not cxuite respect- 
able.’ ‘Bless me!’ says the general; 
‘if the wife's all rit, what does the 
man mean? TThy can't they quarrel 
peaceably, and keep up appearances 
as "tve all do?’' [Spectator.] This 
novel is a sequel to "•A Country 
Gentleman,” for notice of wdiich see 
Descriptive List of English Kov- 
els. 467 

HYPEKION. By H : Wadswokth 
Longfellow : Boston, 1839. 

XK A WIKTER CITY, [by ^‘Ouida,” 
i. e. L.. de La Ram^: LippincotU 
1876.] “There is but little doubt 
that in the future this aceomi>lished 
writer will be devoting her attention 
to tales with a distinct moral purpose, 
if not to the composition of tracts ; at 
present, however, she emxdoys herself 
in amassing material for future repent- 
ance. It would be superfluous to say 
that she writes like a rowdy who has 
a certain feeling for things pathetic. 
In this novel, with a great deal of 
more than useless filigree, she nar- 


rates with some skill the love of an 
Italian duke for an immensely wealthy 
english widow, wdio loses her fortune 
when she niaries again. *Ouida' man- 
ages, in spite of all her faults, to make 
the people seem at times like some- 
thing more than dissipated dolls.” 
[Nation. 

IK CHANGE UNCHANGED [by 
Linda (White) (Mazini) Tillari: 
SolU 1877.] “is a graceful story. 
The author uses her advantage of 
double nationality with a taste and 
skill which reminds us of ‘Quits’ and 
‘The Initials’. The heroine is a lovely 
young english widow named Edith 
Henderson, w'ho going abroad for a 
Roman winter, and drifting towards 
Florence in the spring, finds at Bellos- 
guardo. first an art, next an aunt, and 
lastly a lover. We leave her made 
happy in these 3 discoveries. We are 
treated to a brit run into the Dolo- 
mite region, and there are telling bits 
of description here and there, but these 
are subordinated to the human inter- 
ests, and the most picturesque part of 
the book lies in the tenderly sketched 
little home at BelLosguardo, and 
itssw’-eet, helpful inmate; a picture 
which more than one Florence habitu6 
will recognize with a si and smile as 
being from life. We commend this 
pleasant story as full of interest.” 
[Boston “Literary 'World.” 469 

IN THE WRONG PARADISE, 
[by Andrew Lang: Harper, 1887.] 
“It mit be difficult to persuade many 
good people that Mr. Lang ever had a 
serious thot, except the uniiteous one 
of ridiculing missionaries in the per- 
son of the Rev. Thomas Gowles and 
in his adventures among the Phma- 
cians. The Rev. Gowles is indeed 
rather a caricature, but some measure 
of his cant, ignorance, and conceit is 
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HOUSE OF THE MUSICIAN 
(Thej . [by Virginia Wales Johnson : 
Boston, Tickno?’, 1887.] ‘"The title 
does not describe a character in the story 
but the scene of the narrativ, which is 
in Venice, whither a young Dutch 
artist goes to ply bis calling, and by a 
strange web of circumstances is carried 
deep into the romance of one of the 
most entrancing of cities. There is a 
good deal of merit in this book. It is 
rather excessivly sentimental, but it is 
written in a good style and especially 
givs a charming series of pictures of 
life in Venice.” [American. 407 It 
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HUGH jVIOOKE. [by Evelyn Stone : 
Blackwood^ 1885.] “A yacht in the 
Ionian seas, a golden evening in Corfu, 
the English oner of the yacht and Ms 
companion, younger son of an Irish lord, 
a wily consul,- and his pretty dauter, 
with the intriging spirit of her Levantine 
mother strongly developed — such is the 
opening scene and such ar the leading 
characters of tMs acceptable story. The 
impressionable young Irishman is the 
hero whose adventures ar related in 
terse English, studded with natural in- 
cidents and dialogs, Th^re is nothing 
out of the ordinary beat in Hugh Moore’s 
experiences, and when the reader knoes 
that there ar more heroins than one he 
may make a tolerably confident surmise 
as to the development of the plot which 
dates its origin from that autumn trip in 
the Mediterranean.” [Athenaeum. 
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HYPERION, [by H; Wabswoeth 
Lonofelloav: N.-Y., Coleman^ 1839.] 
“ The lic^ro, a young American, oppressed 
with grief for the loss of a friend, makes 
a tour to G-ermany. Here be i>asses 
some time with a young Baron, and then 
sets out for Switzerland. He falls in 
love there and is rejected — but the tone 
of his mind becomes, finally, restored, 
and the book leaves Mm on the eve of 
returning to his nativ land. This is the 
story, but the story is merely the vehi- 
cle for beautiful simile, aphorism, thot 
and description.” [Southern Lit. Mes- 
senger, 467 t 
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unfoitimately too frequently found in 
those tvlio undertake to Christianize 
the heathen, whether at home or 
abroad.*' [ ZSTatioii. 470 

SUMMEIl. [ by W: Dean 
Howells: Ticknor. 18S6.] **We do 
not know why the critic should hesi- 
tate to call this the most wholly 
charming thing which Mr. Howells 
has given us. It is true that he has 
written a considerable number of 
volumes which may stand as so many 
protests against such a judgment, hut 
there is not an ‘Indian Summer’ among 
them. It is not a book to analyse; it 
is a book to enjoy. To inquire why 
this lit. slenderly-plotted, gay, wise 
story satisfies every sense with w‘hieh 
ive taste good literature, wmald he as 
impertinent as to challenge the source 
of a flower's perfume. His hero is 
older than the conscientious, admir- 
able young men of the early novels, 
and the waiter's outlook upon life is 
Ghat of a man older than the author of 
•A Chance Acquaintance.’ but the in- 
creased age of both is the reverse of a 
loss, and we fanc}^ that, like Imogene. 
no one will like Colville the less for 
having lived past certain things, or 
even for his rheumatic twinges and 
his sleepiness after evening parties. 
Colville is, to our sense, one of the 
most thdroly likable figures in fiction. 
His humorous goodness, his serious 
honesty of purpose, — which for not 
the first time in history accomplishes 
its aims less straitforwardly than its 
owner intends, — his nobility of heart, 
his tireless amiability of spirit, above 
all, if we may venture to say it, 
his habit of taking life with all earn- 
estness. yet with a drollery which 
gives to all living a pleasant savor, — 
these excellent qualities make such 
a man as any of us mit be glad to 


know. . . Mr. Howells* art in painting 
womankind had never ampler oppor- 
tunity than in this volume. Mrs. 
Bowen. Imogene Grraham. and that 
dainty little woman, Effie Bowen, are 
as complete and characteristic crea- 
tions as he has given us. Imogene’s 
romantic girlishness, her womanly 
self-abnegation, her ingenuousness, 
her simplicity, and her ignorant cul- 
ture are mingled without confusion, 
and with the consent of the reader’s 
understanding, in a thdroly real young 
gii'l. Mrs. Bowen is less directly ren- 
dered by a series of delicate touches, 
but she is not less successful; while 
Effie, after Colville, is the triumf of 
the book. She is a child of a sort not 
altogether common in America, unfort- 
unately,— the very pink of propriety, 
of obedience, of all the childish vir- 
tues. Her friendship with Colville 
one would say is as prettily done as 
anything of the kind in fiction, if there 
were anything quite like it in fiction. 
The story ends as the old-fashioned 
reader would have it. That is the 
manner in which Mr. Howells some- 
times refuses to have it ; hut when it 
is so it is because life too would not 
have had it so.” [ Church E,eview.]— 
'Tt may he called a demonstration of 
the difference het’sveen youth and mid- 
dle age. Theodore Colville, the lead- 
ing man, is, at 40. still young in spirit, 
and is rather than not disposed to 
vote himself as belonging among 
young people, until he foi’ms an inti- 
mate relation with an undoubted 
young one, whereupon the emptiness 
of his claim to youth becomes appar- 
ent. Twenty years before the time of 
the tale Colville had had a serious 
aff'air of the heart, in which he was 
worsted ; after this lapse of a double 
decade we find him at Ploreno© 
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again where the early romance had 
been acted, and thrown accidentally 
into the couipaii}' of a widow of his 
age. who had been a friend of the 
girl who had jilted him. and who knew 
all the circumstances of that affair. 
Thus Mrs. Bowen and Colville, both 
being lonedy and heart hungry, seem 
in a manner providentially brut to- 
gether. and they are very adequately* 
matched ; Imt the game becomes curi- 
ously crossed- With Mrs. Bowen 
comes also on the scene a charmer of 
trie young generation, and before long 
the luckless Colville is in the toils of 
a second Florenee engagement, not 
however, with the results of anger, 
bitterness and disenchantment of the 
first. He is a lover throu circum- 
stances rather than by intention, and, 
in the end, this romance, too, is vio- 
lently closed, hut to the satisfaction 
of all parties, and 'Colville' maries 
the widow, the woman who suits him, 
w*ho is suitable for him. and whom, if 
he had hut known it. he had loved 
from the first. As w^e have said, this 
seems sliter than it is. The art with 
which these conflicting passions, at- 
tractions, resentments, humors, are 
indicated is just as perfect as anything 
in the best of Mr. Howells' work. 
Especially engaging are Colville's 
easy-natured tolerance, as we may 
call it. of life ; the intense enthusiasm 
of the girl. Iinogene Graham ; and the 
sweetness of the child Effle. who is 
the unconscious instrument, at the 
close, of aminging matters in their 
proper shape." [ American. 471 
IKGEMISCO. [by "Fadette." i. e. 
Makian Colhouk Legare Reeves: 
Blelock. 1867.] ‘‘No one w*ho know*s 
anything of Southern literature will 
he surprised to hear that we took up 
this novel without great expectations 


of pleasiiiv or profit. TTe confess to 
an agreeable disappointment. There 
is, to be sure. < *iie very reprehensible 
Yankee in it. whose feet are of enor- 
mous extent, wiio is extremely ill- 
mannered. who speaks tliroji his nose 
and refers to the battle of Lexington ; 
but lie has nothing to do with the story 
and he fills Imt a veiy small space. 
We must not Ijegrudge the Southern 
patriot who encourages literature 
something for his money, and v^e get 
off easily if we ai'e made to swallow 
the Yankee alone. Wemit have had 
‘the true Southern gentleman'. The 
Baroness Taut^fiiceus has been the 
exam pi a r whom the author of 'Ingem- 
iseo* has followed, and she has learn- 
ed something of that admirable writ- 
er's ebarm. The scene of her story 
is Switzerland and Bavaria; her 
characters are a wealthy Scotch fam- 
ily with two human dauters, and 
certain foreiners. counts and peasants, 
whom they meet abroad; and the 
story tells how the hi-spirited Margar- 
et. betrothed to a good young gentle- 
man whom she rather liked, fell in 
love with Count Zalkiewski and was 
by him loved and mariecl. There is 
much pleasant-reading in the accounts, 
full of little details of Swiss and Ger- 
man life, of excursions which the 
party make in Switzerland and Ba- 
varia ; the love affairs of Margaret and 
Harry May and the counts Zalkiewski 
and Falkenstein are very well man- 
aged : the people who talk and act are 
living people: the author's style is 
good, and in dialog unusually good. 
The whole effect of the novel is health- 
ful. cheerful, and every w'ay pleasant. 
^Fadette’ is not the Baroness Taiit- 
phceus ; but even the echo of a sweet 
sound is good." [Nation. 472 

INITIALS. (The) [by Jemima 
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(Montgomery) ton Tatitphous : 
Bentley^— Peterson. 1S50.] ^'We have 
seldom had occasion to welcome a 
reprint with more nnqualified satisfac- 
tion; it comes to us like a friend who 
won the admiration of onr earlier days, 
and the appreciation of whose worth 
the experience of maturer years con- 
firms. At the time of its first pub- 
lication this work was mnch read, and 
excited considerable interest and hi 
praise. The style is easy, fluent, and 
occasionally picturesque, and the 
variety of incident, minuteness of de- 
tail, fidelity of delineation, and mark- 
ed individualits" of the several charac- 
ters prove the accurate observation of 
the authoress as well as her excellent 
powers of description. — 'The Initials’ 
is a narrative of events occurring in 
everyday life in Bavaria, and is ac 
once interesting, amusing, and in all 
respects probable ; young people can 
get nothing hut good from reading it, 
w^hile those of all ages may profit hy 
some of its lessons. The plot of the 
story is very simple, and consists 
mainly of the experiences of a young 
englishman who travels in Germany 
for the purpose of acquiring the lan- 
guage and, at the same time, of gain- 
ing some worldly knowdedge. And 
his ignorance of everything concern- 
ing the country he is visiting affords 
the author an opportunity of impart- 
ing information concerning the opin- 
ions, government, and domestic habits 
of the dwellers in that land. — That 
Hamilton, with his pride of family 
and great expectations, should fall in 
love with a handsome german girl 
without any social position may not 
seem to be imx>robable, but that his 
admiration should be enduring to the 
extent of sacrificing his prospects in 
life by marying her, would, at first 


glance, appear doubtful, and yet the 
reader wdio has noted throuout the hi 
moral tone, the strength of Hilde- 
garde's intellect, her refinement, ac- 
complishments, and extreme beauty 
must feel that the character of Ham- 
ilton rises in dignity from his appre- 
ciation of hers, and cannot fail to 
recognize the sterling qualities which 
render him not only capable of self- 
sacrifice, but w^'Orthy of her devotion.” 
[Round Table.]— -^Miss Braddon may 
do her worst, and Victor Hugo in 
translation may do his ; but while ^The 
Initials’ holds its own, there need be 
little fear of an utter perversion of the 
taste of the fiction-loving public. We 
venture even to set the new edition of 
this charming story against the 1000- 
and-1 editions of Mrs. Southworth’s 
novels, published by the same house, 
and to find a little balance to their 
credit as purveyors for american read- 
ers. Stronger testimony in favor of 
‘The Initials’ -will hardly be required 
of us ; but we are free to add that few 
novels have remained at once so fresh 
and so delitful in our memory, and 
that we do not know where to turn 
for a more pleasing love-story in a 
thoroly realistic setting*. We like it 
better than any other of baroness 
Tautphmus’ wmrks, and we hope and 
expect to see our opinion of it confirm- 
ed by the latest generation of which 
we shall have cognizance.” [Na- 
tion. 473 

mTERNATIONAL EPISOBB. 

(An) [ by H; James : JSarper^ 1S79.] 
'Tt is the turn of his countrymen to 
be specially pleased with his last per- 
formance, because in it he has drawn 
the best kind of american girl, — 
gentle, proud, hi-minded, beautifully 
bred, and fair to see, as a matter of 
course. — who cannot for her life love 
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a british peer because he is a peer, tho 
most amiably disposed toward him, 
and keenly susceptible with regard to 
the picturesque accessories and his- 
toric dignity of his position. The 
comedy has two acts, the first of which 
takes place in Kew-York and Yew- 
port, wdiere the marquis of Lambeth 
and his cousin, Mr. Percy Beaumont, 
arrive in August, ’the season for 
watermelons and Englishmen.' and 
are received and entertained with a 
lavish hospitality which is also uneal- 
culating, altho the noble visitors can- 
not believe it so. . , When the curtain 
rises upon them in England, they 
have undergone the most striking 
transformation. Mrs. Westgate has 
dropped her tw’addle, and is full of 
spirit, finesse, epigram; Miss Bessie 
has developed into a model of maid- 
enly dignity, capable of leading the 
story to the denouement foreshadow^ed 
above.” [ Atlantic. 474 

JET [ by Annie Edwards : Ap- 
pleton^ 1878.] "‘scrambles gaily throu 
the debatable land of shabby forein 
society, and carries a gleam of youth 
and innocence with her”. . . [ Ya- 
tion. 475 

JOHY DOREIEY. [ by Julia 
KavanagH: Appleton, 1875.] ‘‘The 
many admirers of Miss Kavanagh's 
‘Yathalie* will welcome in advance 
her new novel. It is a French story, 
tho its principal personage is english. 
We cannot follow out the plot, which 
is fresh and interesting. Ail the prin- 
cipal personages are life-like and in- 
dividual.” [Boston “Lit. World,” 476 
KICKLEBURYS OY THE EHIYE. 
The [by W: M, Thackeray: Smithy 
1850.] “Everybody 'who has gone up 
the Rhein must have encountered 
Kickleburys by the score : — my lady 
the mother, steeped to the chin in 


\vorldly vulguriry — Mrs. ^Olliken her 
warlike, and the tail Fanny, her lov- 
ing and lovely dauter.— not to speak 
of the courier, Hirsch, and the tall 
footman Bowman. — the last a figure 
as constant in Mr. Titmarsh's tale as a 
w^hite horse is in a picture by Wouver- 
mans. Yot every one, however, vho 
sees Kickleburys is able to describe 
them in all the length and breadth of 
their grandeur and of their small- 
ness.” [ Athenamm. 477 

IvIYGS lY EXILE, see Romantic 
Yovels. 

KISMET, [by “G : Fleming,” i.e., 
Julia [Constance] Fletcher: Rob- 
erts, 1877.] “As long as there are 
readers who care for a novel packed 
from cover to cover with interesting 
scenes. — a j^romising flirtation w’hich 
ripens into enthusiastic love-making 
by which 3 persons are in turn made 
miserable, so long such books as 
•Kismet’ will be liked. The scene 
of the story is the Hile, the charac- 
ters are for the most part voyagers on 
that river, and descriptions of the 
W’onders w'hich line its shores make 
an imposing background to the lltness 
of the incidents. The setting of the 
story makes the book really impress- 
ive; the scenery is brot befoi-e the 
reader not in the way a topografical 
map is constructed, but by dexterous 
touches which show that the anony- 
mous author can rise above recording 
the vicissitudes of a more or less con- 
ventional courtship. But a good 
many waiters have shipwrecked just 
at that, — ^which seems so easy and is 
really so hard. All the good scenery 
in the ’ivorld will not make a dull 
novel entertaining; but when, as in 
the ease here, the story is interesting, 
the reader can only be grateful for 
everything thrown in over measure.” 
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[Lippincott's . 4:7 8 

KIS'IGHT ERRANT [by -Edna 
Lyall/'I e., Ada Ellen Baylv: Apple- 
ton. 18SS.] -while a somewhat hyster- 
ical performance, is a novel not with- 
out powder. It has a very marked 
motive in the feeling of the leading 
part, and the narrative is fresh, 
varied, and picturesque. The hero 
sacrifices his love and hope of hapjii- 
ness to secure the reputation and 
prosperity of his sister. The sacrifice 
is made to appear not altogether un- 
reasonable, wiiile it has proper eleva- 
tion and pathos. The story has, 
moreover, an art atmosfere, and ‘mu- 
sical people' may read it with inter- 
est. But w'hen all is said it is not 
restful, as a really good book is sure 
to be. but feverish.'' Scene Naples. 
[ American. 479 

KAGGHT OE THE BLACK FOR- 
EST (The) [by G,. Denio Litch- 
field: Putnam, 1885.] -is a pencil 
sketch, only, a piece of half-hour 
work, but it is drawn with dash and 
spirit, with firmness and vigor, and 
its life-likeness and animation go far 
toward condoning for a certain loud- 
ness of accent in the delineation of 
one of the characters. . . Twm y^oung 
american ladies are journeying with 
their Aunt Sarah by way of Coin to 
Eippoldsau in the Black Forest. . . 
On reaching the hotel at Rippoldsau, 
the girls first are treated to the appari- 
tion of a real german count, and next 
are overtaken by an american friend, 
the lover of Lois, wLo has come all 
the way across the wmter to declare 
himself. Henceforth the story is a 
lit and amusing comedy betw^een the 
count and the american on one side, 
and the girls on the other; Betty 
having a decided taste for a flirtation 
under these romantic circumstances, 


the count being not at all averse to 
such an amusement for a passing 
hour, and Prentiss & Lois having a 
more serious time of it. Which of 
the tw’o men proved to be the true 
Knight we wdll leave the book itself 
to tell." [ Boston -Lit. World.’' 480 
LA BE AT A [by T: Adolphus 
Trollope: Chapman. 1801.] ‘“is a 
novel of w'hich there is nothing to say 
but what is good. It is a charming 
story ; and the the theme is as old as 
the w'orld, it has the eternal and ever- 
renew’-ed freshness of life. The stoi-y 
required to be very skilfully handled ; 
and in his management of poor Beata 
the author has shown himself an art- 
ist as w^ell as a thoro gentleman. 
. . . Poor Beata is not a lawTul wife, 
nor has she been ‘deceived,’ as the 
frase is ; but she is so young and un- 
conscious of having done anything 
wrong, that she has not, even when 
abandoned, an idea that she has any- 
thing to repent of, but she sits down 
patiently and submissively, without a 
touch of bitterness, under desertion, 
privation, and misery. -La Beata’ is 
not perfect, poor darling! But her 
loyal, trusting affection, her uncom- 
plaining gentleness, draw" the heart of 
the reader to her more than if she had 
possessed hier qualities. Her ignor- 
ance is kept clear of every tinge of 
foolishness, and her sorrow" is not in 
the least wearisome. She is, far away, 
the most touching heroine we have 
met w"ith since "Eva’ in Maturin's 
novel of ^Pour et Contre’— a novel 
few of the present genei*ation are 
likely to have read,” [Athen«um.] 
— “It takes those familiar with its 
scene as completely into the life and 
moral atmosfere of Florence, as does 
"The Vicar of Wakefield’ into the rural 
life of England before the days of 



INTERKATIOXAL NOVELS. 


railways and cheap journalism. The 
streets, the dwellings, the people and 
incidents are so truly deseri])ed. the 
perspective is so correct, and the fore- 
ground so elaborate, that with the 
faithful local coloring and naive truth 
of the characters, we seem, as we read, 
to be lost in a retrospective dream, — 
tho more so as there is an utter ab- 
sence of the sensational and rhetorical 
in the style, which is that of direct 
and unpretending narrative. The 
heroine is a saintly model tho at the 
same time a thdroly human girl, — such 
a one as the artistic, superstitious, 
frugal nnd simple experience of her 
class and of the place could alone have 
fostered; the artist-hero is no less 
characteristic, — a selfish, tdever, ami- 
able, ambitious, and superficial Ital- 
ian. while the old wax-candle manu- 
facturer, with his domicile, dauter 
and church relations, is a genuine Flor- 
entine of his kind. . . An english fam- 
ily delineated without the least 
exaggeration, and with the striking 
contrasts such visitors always present 
to the native scene and x3eople of Italy, 
adds to and emfasizes the salient 
traits of the story."’ [Atlantic. 481 

LAKEVILLE, see ISTovels of 
American City Life. 

LA MARCBTESA. [ by Paul 
Heyse: Stocky 1887.] "Everyone who 
knows anything of contemporary ger- 
man literature is familiar with some, 
at least, of the 'Kovellen" of Paul 
Heyse. They are the most finished 
works of art which have been pro- 
duced in Glermany during the life- 
time of the present generation. In all 
of them the writer seeks to be true to 
the facts of life, but that does not 
mean— as it means in the case of so 
many writers who claim to be excep- 
tionally faithful interpreters of reaMtj’^ 


— that he devotes attention only to 
commonplace or di'^agreetibie ele- 
ments of human nature. His aim is 
to penetrate to the inmost recesses of 
striking types of character, and to 
give vivid representations of ideas 
whicli appeal powerfully to the im- 
agination. Ko living writer, either in 
Germany or elsewhere. siirx>asses him 
in the skill with which he makes a 
short story an adequate medium for 
the expression of fresli tmd brilliant 
conceptions, and the variety of his 
tales is not less x'emarkable than the 
strength, grace, and xxiirity of their 
style."' Scene, the Riviera. [ Athen- 
seum. 482 

LATIX QUARTER COURTSHIP, 
(A) [by "Sidney Luska."" !. e., H: 
Harland: CassdL ISSO.] "Both 
books have the charm which can come 
only from a wholesome and generous 
talent dealing with the perennial 
interest of young love. They are 
very sweet; they are pure and fine. 
Perhaps the character in *A Latin 
Quarter Courtship' is a little more del- 
icately touched ; after a year the young 
lad}" doctor and the very american 
painter in Paris survive in our tliCt 
as figures treated with subtle art to an 
etiect of delitf 111 humor." [Ho wells. 483 
LAVrXIA [by G. [D.] Ruffini: 
X. A"., Bmld. 18G1,] "is extremely 
interesting. . . The narrative flows 
easily, and is sufficiently broken by 
dialog, diary, and epistle to secure 
variety, and prevent attention from 
flagging. The scene shifts frequently, 
and we are transferred from one place 
to another, and from one set of char- 
acters to another, but without un- 
pleasant violence. . . The plot is intri- 
cate, without being annoying; and 
tho the general destiny of the hero 
and heroine, with the principal second- 
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ary characters, is fairly foreshadowed, 
yet the exact way in which justice is 
to he done, and the fates are to he 
compelled. Is held in abeyance almost 
to the last. The characters are admir- 
ably sustained. — Paolo, the demo- 
cratic Italian artist. Thornton, his 
friend and mentor. Bu Genre, the 
French realist. Salvator Rosa and his 
betrothed, the Spanish Countess, and 
her dogs, the Bishop Itodiparni ; the 
brace of Roman swindlers, the english 
Mr. Jones and his wife, and, above 
all. the charming, mercurial, roman- 
tic. and worldly Lavinia.*’ [ Chris- 
tian Examiner- 484 

LEAH, [by ANNIE EDWARDS : 
Sheldon, 1875. [ "Mrs. Edwards has 
the advantage of being in her line de- 
cidedly clever. This line is the Conti- 
nental english of damaged reputation 
—the adventurers, the gamblers and 
escaped debtors, the desperate econom- 
ists. the separated wives, the young 
ladies without mammas who smote 
cigarettes and ‘compromise’ them- 
selves with moustachioed foreiners. . . 
Mrs. Edwards, as we say, is clever; 
she infuses a certain force of color into 
her picture of shabby gentility and 
anglo-forein Bohemia. She describes 
in these pages, with a good deal of 
eingnuity and vividness, an english 
boarding-house in the Rue Castiglione 
[Paris] and if Thackeray has been 
before her in "Philip’ this is hardly 
her fault. All women at heart, says 
the familiar axiom, love a rake ; wheth- 
er or no the author of Leah loves hers 
we cannot say, bnt she portrays them 
with a good deal of discretion. The 
distinguished, depraved, and impecun- 
ious Lord Stair is the best-drawn 
figure in the present volume.” [Na- 
tion. 485 

LIKE SHIPS UPOIsr THE SEA 


[by F.. E. (Ternan) Trollope: 
Harper, 18S3.] "has a tragic incident, 
but deals mainly with commonplace 
people tho the latter set oif very well 
english commonplace against Italian or 
rather roman types, which, if except- 
ional from english standpoints, are 
ordinary enuf in so mixed a world as 
Borne. Nobody has any money to 
speak of; the burden of riches, the 
ostentation of wealth, the hard brutal 
force of it in the second-class novel, 
are repulsive.” [Nation. 486 

LIL LORIMER. [by "‘Theo. Gift,” 
i. e.. Dora Henrietta (Havers) Boul- 
ger : Appleton, 1887.] ‘"A year or two 

ago we read this book with great 
pleasure; now we have re-read it 
with undiminished enjoyment. We 
have here plot, originality, pict- 
uresqueness, brilliancy, tenderness 
and humor. *Lil’ is the story of a 
poor little english Daisy Miller, bred 
by hand — by which we mean a father’s 
hand, unguideci by a mother’s heart — 
in South-America. There is a touch 
of the author's skill in the mere title 
of the book. She gives, with the fine 
literary daring of one who means to 
interest you in her methods rather 
than in her ingenuity, the maried 
name of her heroine on the cover : so 
that you know, when you begin the 
story, that Lil Hardy is to mary not 
Melville, nor Pedro, but Max Lorimer. 
The whole story is as clever and enter- 
taining as this bit of literary courage 
would lead us to expect. The local 
color of the home in TTruguay is de- 
litf ul, the transition to England, with 
the same people set in new situations, 
gives admirable opportunity for study 
of character vs. environment ; and the 
character drawing is very skilful, from 
the faulty but sweet little heroine and 
faulty but attractive hero, to the over^ 
137 
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LIKES AKD DISLIKES. [Oxford, 
Parker^ 1858.] “■ Tw o-tliirds of this 

Yoliirae ar occupied ’vvith an account of 
a family tour in Germany. . . . Altho 
the plot is the simplest conceivable — 
being summed up in tlie popular plirase, 
who would liav thot it? — an interest is 
gradually created which is sustained to 
the last chapter. As to the continental 
wanderings of the Marsdens and the 
Digbys, they supply at once the basis 
of a charming domestic tale, and of a 
most intelligent narrativ of travel, for 
we seldom meet with criticism so sug- 
gestir, or gossip so pleasant, in the 
diaries of ordinary tourists. . . . The 
book is full of grace and fascination.” 
[Leader. 480 li 
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proud James Carnegie and the won- 
derfully sweet and womanly Alice.'' 
[Critic. 

LITTLE PETER, by -Lucas 
Malel'’ see LUi of French Novela. 

LOVE OR MARRIAGE hy M: 
Black, see List of English Novels, 

MABEL STAXHOPE [by Kath- 
leen O'Meaka: Bifberts^ 18S6.] '"is 
a story of life in a french boarding- 
school, and the consequences of this 
life. Charlotte Bronte made a morbid 
and over-colored study of the french 
[belgiant] pensioimat in "Villette’ 
but the ill-nature of it, and the false 
reasoning, make '■Villette' a sad book 
in spite of its genius . Miss O'Meara, 
having gotten nearer to truth and 
nature, paints her picture with the 
colors of life. . , Madame St. Simon 
is drawn with scrupulous truth to 
nature. This picture and another — 
that of Miss Jones, the starving eng- 
lisli governess — are excellently done. 
... In contrast to the cold, calculating 
and merciless Madame St. Simon we 
are shown the unfortunate Miss Jones, 
an old maid, ugly, penniless, and 
homeless, but true, constant, and sin- 
cere. Miss Jones is hurried to the 
grave by madame's parsimonious man- 
ner of managing all parts of her 
establishment not seen by the public. 
She is a conscientious Protestant, and 
a pathetic example of invincible ignor- 
ance. - . The kindness of Mabel and 
the girls to her is a beautiful episode. 
She proves to be a true friend to the 
heroine when Madame St. Simon’s 
true colors appear, Mabel, having 
left school, deelai'es to her father her 
intention of becoming a Catholic^ he, 
enraged, casts her off. She goes to 
Paris, hoping to find a chance to teach 
in Madame St. Simon’s school. . . Miss 
Jones dies, not seeing the truth, but 


believing according to her lit, and 
Mabel struggles on alone with tempt- 
ation and privation. The climax of 
the book— the discovery of the serpent 
under the roses of love— is managed 
without false and exaggerated color- 
ing. Miss O'Meara has done a good 
thing in giving the world a novel 
which is pure, natural, and interest- 
ing." [Catholic IVorld. 488 

MADAME DE MAITYES [in ‘-A 
PASSIONATE PJLGBIMN by H: 
James : Osgood, lS7o*] *Tn "Madame 
de Mauves" the spring of the whole ac- 
tion is the idea of an american girl who 
will have none but a french nobleman 
for her husband. It is not, in her, a 
vulgar adoration of rank, but a girl's be- 
lief that ancient lineage, circumstances 
of the hiest civilization, and opportuni- 
ties of the greatest refinement, must 
result in the noblest type of character. 
Grant the premises, and the effect of 
her emergence into the cruel daylit of 
facts is umiuestionably tremendous: 
Baron de Mauves is frankly unfaithful 
to his american wife, and, finding her 
too dismal in her despair, advises her 
to take a lover. But "Madame’ is the 
strength of the story, and if Mr. James 
has not always painted the kind of 
women which women like to meet in 
fiction, he has richly atoned in her 
lovely nature for all default. She is 
the finally successful expression of an 
ideal woman which has always been 
a homage, perhaps not to all kinds of 
women, but certainly to the sex. We 
are thinking of the heroine of ‘Poor 
Richard’ of Miss Guest in ‘Guest’s 
Confession’, of Gahrielle de Bergerac 
in the story of that name, and other 
gravely sweet girls of this author's 
imagining. Madame de Mauves is of 
the same race, and she is the finest, — 
as truly american as she is womanly 5 
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and in a peculiar frag'ruuee of charact- 
er. in her purity, her courage, heu’ in- 
dexible lii-mindednes .^5 wholly of our 
civilization and almost of our eliniate, 
so diflerent are her virtues from the 
virtues of the women of ani' other 
nation.'' [Atlantic. 489 

MADAME DE PRESXEL. [by 
Emma F.. Fotnter: Bolt, 1SS5.] 
“Those who reuieuiber the nameless 
charm of Aly Little Lady' will wel- 
come Oladame de Pi-esneF by the 
same author; nor will it disappoint 
them. It is original in plot, graceful 
and refined in style, interesting throu- 
out. It shows the kind of subtle 
cleverness which is its great attraction 
in the title, which is not the name of 
the heroine, but of the elderly lady 
who moves the various heroes and 
heroines to their proper positions on 
the chess-board. The mingled dignity 
and rashness of the true heroine are 
admirably set forth. She is an en- 
thusiast who bears the consequences 
of ill-judged enthusiasm with the 
finest courage." [Critic.] — Scene is 
in Borne. *Tt is a fine example of 
what can be done to make a deeply 
interesting story with no appeal to 
such motives. Hero and heroine are 
again an elderly man and a very young 
wa'>man in itaiian surroundings, but 
the difficulties they encounter, the 
doubts which separate them, are of 
the kind which often recur in the 
course of virtuous lives. Youthful 
enthusiasm that gladly sacrifices itself, 
matiirer judgment which will dis- 
charge honorable obligation at any 
cost, sanguine recklessness, more self- 
deceived than deceiving— out of these 
elements are evolved situations that 
are none the less stimulating because 
they are elevating. The balance of 
all the parts and the clearness of the 


sex>arate outlines gives a vivid effect 
to the wiiole. The, side figures are 
not less attractive than the central 
group. The ycaing Laure and her 
itaiian husband are delltfuL There 
is no need to credit the author with 
deep intention of showing the results 
of mingling classes or races. Such as 
there is fails naturally into the course 
of the tale, and it is pleasant to find 
again mat refined, lil-minded side of 
forein iiha both french and itaiian, 
rvhich had so admirable a presentation 
in -Miss Bretherton." [Xation. 490 
M'LLE DE MEPSAC [by M: E: 
XOKRIS: Holt. ISiSO.] -is a story 
which, it is to be feared, will not be 
knowm so well as it deserves. The 
author is ('Oinparatively obscure, but 
lie has written one of the best novels 
wiiieh has appeared for some time. 
The heroine is a french girl, living, 
at the time the novel opens, in Al- 
giers, and lier lovers are twro : one a 
French officer, a man no longer young, 
w’ho has no very savory reputation, to 
be sure, but is yet a man of the kind- 
est heart and most tender nature; 
while the other is a young englishman. 
with certain attractive qualities, that 
by no means out we his odious selfish- 
ness. conceit, and arrogance. The 
very skill with whicli the difi'erent 
characters are drawm acts adversely 
to the general popularity of the book ; 
for the reader wffio is accustomed to 
poorer wmrk and to a dishonest hud- 
dling aside of the hero's faults will 
find it hard to judge of people whose 
meiits and defects are intermingled as 
they are in life. Cynics may have ob- 
served that all the engagements they 
hear about are those of faultlessly 
beautiful young women to perfect 
young men. and those are the people 
about whom novels are generally 
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written. Here, however, we have 
very careful stui;iies of character, and 
of the complications ^Yhich depend for 
their existene on the nature of the 
persons who fate is described. \et 
the problem is not complicated hy a 
dead wet of ethical considerations, 
as in Geoi'ge Eliot's later novels, over 
which morality hangs like a heavy 
pall ; but the (Question simply is how 
these two men strike this simi>le, 
good, but somewhat cold and self- 
absorbed girl. The reader cannot 
avoid the suspicion that the author 
meant her to he more attractive than 
interesting, and no one can avoid 
curiosity about her fate. The termin- 
ation of the story is disappointing, but 
it is. perhaps, the only one possible; 
and is it not. after all. less sad than 
either of the other alternative endings? 
Why a novel of the importance and 
excellence of this one should be less 
popular than White Wings— a com- 
monplace novel diluted with salt 
water — it is not easy to say. In Mad- 
emoiselle de Mersac we find an admir- 
able choice of opposite characters and 
a capital study of living people.*” 
[ Atlantic. 491 

MADEMOISELLE MOKI. see 
List of Italian Xovels. 

MAE MADDEN [ hy M.. Murdoch 
Mason: Chicago, Jansen. 1S75.] "‘is 
a story of an american family in 
Home. The heroine, ^Mae Madden.' 
is a volatile, wilful, hair-brained 
young creature, who finds delit in the 
gravest social improprieties, and, in 
utter selfishness, gratifies her own 
longings at any cost. She talks slang, 
•goes wild,’ frequently ‘makes a horse 
of herself, and sometimes a ‘hlack- 
and-tan dog.’ She receives the atten- 
tions of a Piedmontese officer, vrhom 
she encounters on the street, and 


carries on a despesate fiirtation with 
him; but is fortunately rescued by 
Norman Mann, who. possessing many 
good qualities, is yet weak enuf to 
mary her. The book belongs to a bad 
school, and is in bad taste ; but there 
is much britness about it." [ Boston 
“Literary World.’' 492 

MAN'S A MAN FOE A’ THAT. A 
Putnam. 1S79.] “Whatever may be 
the difierence of opinion as to the in- 
terest of the story, there can be none 
as to its solidity, strength and clever 
workmanship. The material is the 
now rather common one of the advent- 
ures and experiences of an american 
family in Europe — chiefly in Home. 
Out of this she has wrot another love 
story which, if it do not show the vivid 
color and the animation which have 
brilliantly distinguished some other 
recent ventures in this field, is at least 
wr6t with much grace and care." 
[ Boston “Literary World.” 493 
MAREYING- AND GIVING IN 
MARRIAGE, [by M.. L.. (Stew- 
art) Molesworth: Harper^ 1887.] 
“This author is one of the few english 
‘lady novelists' who would be greatly 
missed. She is safe ; she writes well ; 
she has lived among decent people 
with so much comfort that she does 
not find it necessary to run after inde- 
cent ones. Her Alarrying and Giving 
ip Marriage' is a pleasant story of the 
life of an english girl in France.” 
[ Catholic World. 494 

mCHELINE [ by — ( ) Beesiee : 
Dutton^ 1S75.] ‘fis a tale of french 
life, rather novel in character. From 
a vessel wrecked near Mont St. Michel, 
a little american girl is rescued, and is 
adopted into the family of Bertrand, 
the jailer. She grows up with Ivon, 
his son. and the two become warmly 
attached. Together they effect the 
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MAID CALLED BARBARA (A), 
[by CATiiAraNE Chilievii : Hurst, 18.S3.] 
‘‘ The story is a good one, and it is wei 
told. The scenes in Florence, ^vith 
the picture of the life of the English 
colony, ar particularly good. The 
writer, too, givs frequent proof of a gift 
of quiet humor.” [Spectator. 492 k 
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release of a prisoner, — a quite dramatic 
episode. Berfrand leaves his post and 
buys a farm, and thus Mieheline is 
brOt into contact with an engli^^li 
family named Gordon. Ivon goes out 
to America to join Mr, Gordon's son, 
and there discovers Micheline's 
brother, who is reunited to his sister, 
and in due time Ivon returns to 
France, and maries Mieheline. There 
are many pleasant sketches of life in 
rural France and in Jersey in the 
story, and a sweet tone characterizes 
it." [ Boston "'Literary World. 495 
MILLTOXAIEE'S COUSIN (A) 
[by Emily Lawless: Holt, lSSr>.] 
‘is so slit an afiidr tliat we need not 
delay to do more than give it hearty 
commendation. The argument is by 
no means a trite ontL That i>overty 
should be no hindrance to true love is 
an old theme, ‘Wealth too, has its rTts, 
and the author has made out her case 
very forcibly. The scene is Algiers, 
lltly but pieturesqiielj' sketched, and 
it still has the charm of novelty even 
after ‘Mile, de Mersae.'” [Xation.496 
MISOGYNIST (The), [by Both- 
ERO : in Tales from Blackwood. N. S., 

I.] “is an amusing record of the 
defeat of a bore by a paradoxical hu- 
morist he meets on his travels in 
INTormaiidie.'^ [Atbenmum. 497 
MISS BAYLE'S KOMANCE [ by 
W: Fraser Eae: Holt. 1SS7.] “has 
excited not a little interest in England, 
since most of the characters are not 
only taken from real life, but go throu 
their several parts under their names, 
so thinly disguised that they may 
easily be identified. The Prince of 
Wales figures conspicuously ; Lord 
Kandolph Churchill and Labouchere 
also appear in person ; Mr. Yates is 
called Mr. Atlas, and E : King, the 
journalist and novelist, King Ed- 
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w’ards. Many others may easily be 
recognized, and it would not be a diffi- 
cult matter to give the real name of 
the noble duke who has mines in Corn- 
wall. jJkOss Chamberlain, of Cleve- 
land, whose successes were so recent- 
ly paragrafed, seems to have been the 
prototype of the heroine. Miss Alma 
Bayle, the dauter of a Chicago specu- 
lator, (called a banker in concession 
to english prejudices). This young 
and prettt’ american girl makes the 
acquaintance of the Prince of Wales at 
Monte-Carlo, then goes to England 
and enjoys all the brilliant and varied 
triumfs which belong to a beauty and 
great heiress who has been singled out 
for royal favor. As a study of ameri- 
cans abroad the book has no special 
originality. Miss Bayle conquers 
wherever she goes, her americanisms 
being deemed naive and charming. 
She is a healthy, sensible, coramon- 
l^lace girl with an aptitude of getting 
what she wishes out of life. Her 
father, the millionaire, is the bes 
drawn figure, and is so well put upon 
the scene that w'e see him in almost 
any relation of i)rivate and public life, 
even understand his very clear finan- 
cial operations. He is, in fact, a dis- 
tinct and significant addition to our 
gallery of national types. [Ameri- 
can. 498 

MISS BRETHEKTON, see Eng- 
lish Novels, 

MISS KOVEL, [by V: Cherbh- 
LIEZ: Estes, 1875.] "‘The heroine is 
one of the most original and striking 
characters we have met in fiction. 
She is a puzzle which it is at once 
pleasure and despair to study. The 
author indulges in a some violent as- 
sumptions as to english social usages 
in his account of Lady RovePs status ; 
but with this exception his work is 
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MISS MEREDITH [by Amy Levy 
(t, 1880} : Hodder, ISSO.] “is a short 
story prettily told ; a forlorn young gov- 
erness, experiences in an aristocratic 
Italian family with the brief trial, and — 
this time — the entire re’vvard, of a happy 
love. The style is animated, the Eng- 
lish pure, and a tone of cheerfulness 
prevails. The descriptions of Pisa, of 
the old palace, and of its inhabitants ar 
all equally happy. The atmosphere of 
the little town, full of color and sun- 
.shine, is wel reproduced ; while the dif- 
ferent members of the Brogi family ar 
humorously sketched with fev' strokes. 
The love story is extremely slight, but 
supplies a sufficient excuse for its bright 
and pretty setting.'’ [AthenaJiim. 4:^)S p 
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nearly perfect. E ay monel Ferray. a 
yery learned and studious loan, haying 
"been deceived a woman in early 
life, becomes a hater of the sex, and 
retires, with his sister, to a quiet home 
in G-eneva. By certain incredible 
chances, Meg Rovel. an untamed gii-1 
of 16, becomes an inmate of his house, 
and he gets entangled with her roman- 
tic fortunes. From hating her. he 
comes slowly to love her, and at last, 
haying passed throu a labyrinth of 
bewilderments, becomes her husband. 
It is impossible to convey an idea of 
the piquancy of this story, of the dis- 
tinctness and vigor with which the 
characteristics of the several person- 
ages are portrayed. A fine humor 
pervades the book, and there is a 
wicked bathos in the surrender of the 
magnificent voluptuary. Lady Rovel, 
to the magnetism of a IV^eslej^an mis- 
sionary."' [Boston ‘"Lit, World."' 499 
MRS. BYMOl^D. [by Anne [Isa- 
bella] (Thackerat) Ritchie : Har- 
per^ 1886.] ‘‘Mrs. (Thackeray) Rit- 
chie never needs to be commended. 
Her style has always the same grace- 
ful flow, and it has not lost one shade 
of its delicate refinement. In the 
midst of fiction so often painful, so 
often positively disagreeable, to open 
one of her books is like turning from a 
dusty hi way to a quiet garden softly 
lited and sweet m perfume. There is 
a life to be lived in the garden as w^ell 
as in the dingy street, and it is good 
for us that once in a while some one is 
glad to portray it, ^N'ot that Mrs. 
Dymond always walked in flowery 
paths. She had her sorrows, and 
shared the sorrows of others, in a life 
not so different from the most in its 
experience as to make it worth the 
telling for the sake of its incidents 
alone. It is what she was in it that 


gives to it its charm. Her power was 
only that gentle power of a sweet and 
truthful spirit to impart its own 
quality to those about it. Under 
its influence injustice relents, the un- 
willing yield, the selfish are ashamed. 
This tender appeal for sympathy to all 
the hier, more refined side of our men- 
tal and moral nature, which is always 
found in Mrs. Ritchie’s stories, more 
than makes up for any lack in bold- 
ness of conception or in strength of 
grasp. Her descriptions have always 
had a unique value. Of mere word- 
painfcing there has long been an ex- 
cess in fiction. Her description is 
even more than a fit and fine setting 
for her personages. It opens our eyes 
to the life of inanimate things and the 
part they play in our human drama, 
sometimes only the part of sympathy 
taking on for our sake the colors of 
the spirit. Or if they defy us, defeat 
us, they win us and help us again by 
their calm, their friendliness of long 
companionship. She has drawn many 
pictures which no one forgets, and in 
this story there are many to remember 
with those in the ‘Tillage on the Cliff," 
It is France again, but France in the 
sad days of defeat,~of the siege of 
Paris, of the Commune. They are not 
pictures of battle-fields, not of blood 
or of flame, but of W’hat the women 
saw as they sat with the children 
shivering on the edge of the storm,” 
[Nation. 500 

MOSAIC-WORKER’S DAUGH- 

TER (The) [ by J. M. Capes : Bentley, 
1868.] ‘‘deals with an english family 
resident in Rome, and contains inter- 
esting pictures of Roman manners and 
society. The two english girls are 
very agreeable young ladies, but the 
Mosaic- Worker's dauter is the hero- 
ine. Roman politics are, of course, 
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MY COUSIN MAURICE. lLoii\ 
1872] is a very pleasant, readable 
tale, written by some one who has evi- 
dently seen a good deal of the world. 
Wc are taken here and there, to India, 
IrLdand, and Germany, and the writer 
is evidently at home in eacli land. Some 
of the translations of poetry ar particu- 
larly wel dune.” [Westminster. oOl C| 
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touched upon. There are spies and 
banditti, secret arrests, and a romantic 
mystery: also a priest, wlio is dread- 
fully in love with one of the eng'lish 
sisters, and suffers much in his mind 
in consequence. All. however, ends 
happily. There is an air of truthful- 
ness and good feeling throuout the 
book. w'Mch makes it pleasant read- 
ing." [ Athenneura. 501 

LITTLE LADAL seeEOBiANTic 
Il^'OTELS. 

XEPTEATE VASE (The) [by AAr- 
oiNiA W. Johnson: Harper, 1881.] 
"US the charming story, charmingly 
told, of a young orfan girl at Siena. 
It gives a fascinating picture of Italian 
life, and is. indeed, so saturated with 
the Italian spirit that it is quite essen- 
tial for the american element in it to 
be labelled. That it should be labelled 
distinctly, we insist upon, for Katy 
Osmond, adding to the dignity of the 
lady ‘"of the Aroostook" a sw’eetness 
and gayety all her owm. is quite too 
delltf ul a creation to be merged in her 
Italian husband, agreeable as. we are 
willing to confess, is the young pro- 
fessor from Torino." [Critic. 502 

HBW HYPEBION (The). [by 
E: Strahan, i. e., Earl Shinn: 
Lippincott. 1S74.] ""To a work of 
Saintine's we owe. with that sort 
of indebtedness which the french 
express by ‘d’apresA "The Yew Hy- 
perion'. a clever story of which we 
have frequently had occasion to speak 
in praise. The preface honestly gives 
credit to Saintine. but there is much 
more originality In the work than the 
scrupulous adapter lets he supposed, 
and his britness and wit will thoroly 
amuse Ms audience.’^ [Yation. 503 

YOHSEMAY'S PILaKIMAOE (A) 
[by H. H. BOYESEY: /Scribner, 
1875.] "‘Tho we recognize in the 


heroine traits that are characteristic 
of many american young women, 
they are combined with certain ele- 
ments of character— a dignity, a grave 
sweetness, which, we think, are not apt 
to coexist wuth them. Especially, we 
should say, she lacks the accent of 
Boston girlhood, tho that is the city 
from which she hails. AVe must not. 
however, neglect to mention the many 
skillful touches of character, both in 
her portrait and in those of others. 
Mrs. Elder is excellent. Too much 
cannot be said in praise of the way in 
which Thora is rendered. — that deli- 
cate. dreamy snow-maiden of the 
north who seems like the ghost of 
Varberg's haunting love for his 
mother-land, and bears her disappoint- 
ment with such sweet, pathetic silence. 
— The whole description of the nor- 
wegian homestead and the old grand- 
parents is charming. Mr. Boyesen is. 
as yet. more harmonious in his pictures 
of Yorway than in others.” [Atlan- 
tic. 504 

YOT lY THE PPtOSPECTUS. [by 
"•Parke Danforth,” i. e., Hannah 
Lincoln Talbot : Houghton, 1886.] 
""A brit. somewhat unskilful, but well- 
bred story, in which the humors of a 
personally conducted tour provide the 
incidents which the author seems 
hardly capable of inventing. The 
humor and gayety of the book are its 
sufficient excuse for being.” [Atlan- 
tic.] "Tt has no especial mission, but 
is simply a story ; and a pretty and 
refined one — unless it be deemed a 
mission to warn the unwary against 
the great European tourist excur- 
sions. The experiences of the tourist 
party are doubtless a little caricatured 
and Mr. Messer likewise ; but on the 
wiiole. the lively account of both is 
doubtless a warning well worth heed- 
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ing by the 505 

XoVeL WITH TWO HEROES (Aj 
[by Elliott Gkaeme : Gri^a. 1S72 ] 
*'We congratulate the authoi* on a 
decided success. The story is written 
in a lively and agreeable style, and. 
in tolerably idiomatic english. The 
scene is shifted from the university 
town of Stadtiehi [ Leipzig ] with its 
world-renowned coiiservatoriuui. to a 
town on the english coast. We are in- 
troduced to thehero on his way to Stadt- 
lein. there to be installed as secretary 
to Herr Bergmann. his father's friend. 
Arnold Miiller is the son of a genius, of 
one, that is, whose love for science 
earned for him the contempt of his 
father, and the inheritance of a younger 
son. The simple life of the worthy di- 
rector, — whose household consisted of 
his wife, his maiden sister. Wala, [his 
dauter.) and a mysterious old gentle- 
man, known in his day as a famous 
violinist, — is charmingly told. Sever- 
al of the portraits are evidently 
taken from life; in particular we 
feel convinced that there must have 
existed, if he does not exist now, 
the counterpart of Herr Alexis Wall- 
raf. the brilliant musical critic, whose 
life is embittered by his absolute in- 
capacity for original creation. The 
violent aversion conceived by Wallraf 
for the director's prot%6 is converted 
into the strongest liking when he dis- 
covers the unaffected modesty and 
genuine humility of the young com- 
poser. But the interest of the story 
is centred in Mala, the beautiful girl 
who has inherited her father's genius, 
and who, under different training, 
would have developed into an artist 
of the first rank, but who, thanks to 
Herr Bergmann and Frau Martha, is 
still, when on the threshold of woman- 
hood, a simple german maiden, her 


heart wholly given to her cousin Lti- 
cien." [Atheiueuui. 506 

ODD TFXWIP .The) [by J. G. A. 
Coclson: X. Y.. Hale Son^ 1S75.) 
•'is a tale of love, adventure and 
ghosts. It shows some cleverness, 
and seems to be written by an ameri- 
can wliu has lived a good deal in 
England, or. at any rate, is familiar 
with many peculiarities of engli.di 
society. There are a good many char- 
acters. one of whom is an americau. 
and he is better drawn on the whole 
than most americans are apt to be in 
novels of english authorship. The 
hero is the old-fashioned hero of novels 
of a generation ago — a strong, brave, 
tender-hearted, and honest young man, 
who opens the ball by rescuing tlie 
heroine from a watery grave and 
closes it by marying her. The 'odd 
trump' is not a winning card held by 
one of the characters, but is the hero 
bimseif. We have seen better novels 
and we have seen worse. . . We do not 
mean to sai- that the 'Odd Trump' is a 
work of genius, but it shows a clever- 
ness which is above belittling itself." 
[Xation. 507 

OLD BOXIFAOE [by G: H: Pic- 
ard: X. IT., White. ISSG.j "is an 
entertaining, brTt little story, quite 
unlike -A Mission Flower' [see Roman- 
tic XovELS] but very delitful in a 
way of its own. It deals with a lov- 
able little arnerican in England, with 
2 interesting lovers, and several charm- 
ing old ladies. The book is full of 
amusing byplay. — old Boniface him- 
self never appearing on the stage, but 
having a decided influence on the for- 
tunes of the young people, '’[Critic.508 
OX BOTH SIDES, [by F.. C. 
Baylor: 1886.] "It is as 

if the author wrote wrote her first 
storiL "The Perfect Treasure" to 
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sketch english social life as it appear- 
ed to a small party of ainericans who 
wei'e domiciled at 01ielteiih.am, and 
afterw'ardhad the happy thot of bring- 
ing the english characters to America, 
with a roving commission to discover 
fases of aiiieriean social life, and 
incidentally to exhibit their own colors 
in stronger lit than it was possible to 
do at home. Many of the same per- 
sons appear in “The Perfect Treasure” 
and "'On this Side^” and to all intents 
and purposes the two stories may 
answer as one. . . There is an exuber- 
ance of good humor w’hich keeps the 
reader entertained without any severe 
demand on his judgment, and it is long 
since we have had so clever caricature 
as is shown in Job Ivetchum on the 
american side, and Sir Robert Heath- 
cote and Mrs. Sykes on the english. 
Much is forgiven to one who makes 
us lltf honestly, and if on reflection we 
think that Miss Baylor has sometimes 
laid the color on rather thick, — that 
she has brdt together in Job Ketchum, 
for instance, too many incongruous 
virtues and linguistic felicities, — we 
are not prevented from asking our 
friends rit and left to amuse them- 
selves with a book so brit as to create 
a sort of despair, as in the presence 
of literary prodigality. The little 
picture of the interior of a decayed 
Virginian household, dashed off almost 
at random, one may say, is so admir- 
able that one cannot help wishing for 
the same kind of work carried out 
with sustained skill and the sort of 
structural ability which is essential to 
thoroly good work in fiction.” [At- 
lantic. 5oa 

ONE YEAR, [by F.. M., Peard: 
JRoberts^ 1871.] ^‘This story is very 
fresh and charming, with pleasant 
pictures both of french and english 


life, a good moi-al. and a happy end- 
ing.” [Old and New. 510 

ONLY A CORAL GIRL. [by 
Gertrude Ford : Harper, 18SS-] “The 
coral girl is Marglierita. the beautiful 
dauter of a peasant women of Capri. 
IVlien she goes with her coral to the 
hotel in Sorrento. Keith Ronaldson, a 
a dashing young englishman, sees and 
falls in love with her. She barely 
knovps how to read and write (even 
this is impi'obable), but Keith maries 
her and in % years’ time she appears 
in english society as a cultivated 
woman, possessed of all the social 
graces and capable of reading the 
works of Herbert Spencer and Carlyle, 
of course this is all absurd, but the 
reader who is content to take it' for 
granted will have a strong, well- 
written story to reward him for his 
credulity. Margherita is a winning 
specimen of womanhood, and her de- 
votion to her well-meaning but rather 
weak husband is beautifully express- 
ed. Several society types are brdt in 
and depicted with vigor. The scene 
changes from Capri to England and 
back to Capri, with no attempt, how- 
ever, at labored description. The in- 
terest is purely a human interest and 
does not depend on fine landscapes or 
bric-a-brac. It is a strong, simple, 
dramatic novel.” [Boston '"Literary 
World.” 511 

ON THE SCENT, [by Ma. Ma- 
jendie: Hurst ^ IS87.] "The success 
of the divining-rod in the hands of the 
medium is grafically described, and 
its best result is to bring the heroine 
into close terms of sympathy with her 
young english lover. Besides this 
leading incident, and the accurate 
description of peasant life in France, 
the author deserves some credit for 
the marked distinctness with which 
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ONE OF THEM [by C; Lkveu 
(1800-72) : CliapniaUj •• is amus- 

ing — very amusing. Tbe scene is 
placed in Italy, where English people of 
various kinds, Irish people of !Mr. 
Lever’s infallibly clever kind, and a 
Yankee who is ‘ sui generis,’ meet and 
make acquaintance — and the i)resent 
story. Quackinboss, the Yankee, is, 
perhaps, the most successful." [Spec- 
tator. 509 i> 
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the vanous meral)ei*s of the rained 
coanty family of Dem stone are pre- 
sented to the reader/' [Athenaeum. 512 
OUR OWN" SET. i. e.. "Unter Uns.'’ 
[by ^*OssiP ScHUBiN." i. e.. Lola 
Iviirschner: GrottsheTffe7\ ISS-i.'] '"This 
is a captivating little novel, liter and 
more dainty in touch than is usual in 
german liction. and showing a good 
deal of skilful character painting. 
The scene of the story is Rome, but 
the story concerns onh^ the group of 
in-born ausrrian diplomats there who 
form ‘Our Own Set\ making intrusion 
into their aristocratic circle a diJQSicult 
and dangerous thing to plebeians. The 
heroine. Zinka. who is admitted as an 
honorary member to this exclusive 
circle, is a charming character, inno- 
cently girlish, suspecting neither slit 
nor evil. She sulfers in discovering 
the innate worthlessness of Sempaly. 
who plays fast and loose with her 
affections, but her healthy nature out- 
grows her grief without emhitter- 
ment."’ [American. 613 

PANDORA [in “The Author of 
Beltrafio*’, by H : James : Osgood. 
1SS5.] “is by far the cleverest thing 
in a miscellaneous collection. Pan- 
doi’a is a representative of a new type, 
the self-made ameriean girl. She had 
comeTrom Utica, N. Y. and had taken 
her parents to Europe ; and how count 
Otto Vogelstein of the german legation 
encounters her on her homeward voy- 
age, and subsequently watches her 
career at the national capital, Mr. 
James relates with delitful humor. 
The count learned that the self-made 
girl was neither crude nor loud- She 
was simply very successful, and her 
success was entirely personal. She 
had not been born with the silver 
spoon of social opportunity, she had 
grasped it by honest exertion. You 


knew her by many different signs, but 
chiefly, infallibly, by the appearance 
of her parents. . . But the general 
characteristics of the self-made girl 
was that, tho it was frequently under- 
stood that she was privately devoted 
to her kindred, she never attempted to 
impose them on society.'" [Boston 
^‘Literaiy 'VYorld.” 514 

PASSIONATE PILGRIM. (A) 
£byH: James: Osj/ootZ. 1875.] “The 
tales are all freshly and vigorously 
conceived, and each is striking in a dif- 
ferent way. while LI Passionate Pil- 
grim' is the best of all. In this Mr. 
James has seized upon what seems a 
very common motive, in a hero with a 
claim to an english estate, but the char- 
acter of the hero idealizes the situation ; 
the sordid illusion of the ordinary am- 
erican heir to english property becomes 
in him a poetic passion, and we are 
made to feel an instant tenderness for 
the gentle visionary who fancies him- 
self to have been misborn in our hur- 
ried, eager world, but who owes to 
his ameriean birth the very rapture he 
feels in gray England. ”[Atlantic.515 
POINT OF VIEW (The) [in ^‘The 
Siege of London.” by H: James: 
Osgood. 1883.] ‘Air. James' subtlety 
never appeared to better advantage 
than in this clever bundle of letters. 
When one considers that he has under- 
taken to make amerieans, who have 
been europeanized, return to America 
and I'eport on the country, either to 
Europeans or to those of their own 
special kind, one sees what a, feat is 
accomplished. These Ltters are so 
agile, so true to every wind of doc- 
trine. so prospective, retrospective, 
and introspective, that the reader is 
lost in admiration. They are instan- 
taneous mental fotografs, and among 
the freshest of Mr. James’ witty de- 
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cisions upon his countiy-men and 
women. He even ahandons liimseli, 
in Marcellas Cockerel, to a certain 
luxury of praise of things ainerieau 
which has hardly a trace of irony, and 
shows, better than anything in the 
book. Mr. James' power of dramatic 
assumption. One generally feels that, 
however elaborately the various char- 
acters are dressed, the voice is always 
the voice of Mr. James, and that the 
blessing intended for the charact<n' 
falls upon the head of the spirited wit 
who has planned the disguise; hut 
there is a downrit quality altout Mr. 
Cockerel's speech, a vehemence of 
American assertion, which invests him 
with a singular individuality. [At- 
lantic. 516 

PORTEAIT OF A LADY (The) 
[by H : James : Houghton. ISSl.] ‘us, 
as a whole, a Inly remarkable and 
moving tale, while in many of its parts 
it is marvelously dull, and w^hile it is 
everywhere injured by the essential 
barrenness of the life depicted. . . 
Every reader of contemporary fiction 
ot to find time for this book, in spite of 
its faults. . . The heroine sees and pas- 
sionately desires the evil, and then flies 
like an arrow towards the hated and 
dreaded duty. One knows not whether 
to call it childish worship of conven- 
tion. or womanly fear of rebellion 
against what had been fixed principles, 
or true moral insit. In the result, 
these come, in such a case, to much 
the same thing. The contrast between 
this perfect submission to the guidance 
of the rit in the ease of the heroine, 
and the perfect if only momentary 
overthrow of the principles of a reso- 
lute and reflective man such as Caspar 
Goodwood, gives occasion for one of 
the finest scenes of the hook. This 
young Goodwood, with his square jaw. 


is a very tiresome figure all throu the 
early part of the hook, and the out- 
come shows him to be mei’ely one 
example of 3Ir. James' facility for 
making, in the beginning, a nuisance 
of w'liiit in time is seen to be a very 
respectable minor character, or even 
a character of the first impr»rtance. 
Warburton and Ilalph Touchett are 
introduced as disagreeably as possible ; 
but we grow to think hlly of them. 
The venerable banker shall receive 
our honor. But as for the other char- 
acters (excepting poor Pansey) it is 
with difficulty that one can speak 
politely of them. The}" are of various 
degrees of wearisomeness. Since they 
are rational animals, they in some sort 
keep our attention wdienever Tve read 
of them. But they are of a miserable, 
puny, pigmy race ; it really concerns 
us little to know what newspaper let- 
ters they write when they are w"ell- 
meaning, or what dirt they eat when 
they are vicious." [Californian.] — 
"The heroine of the novel, after reck- 
lessly "wasting her 3"outh, maries a 
selfish creature of the type of "Grand- 
court,'' and the hook ends with the 
intimation that she may seek compen- 
sation with a lover for the wretched- 
ness of a mistaken manage. The 
story is told at interminable length ; 
but that is the gist of it. It is a ‘por- 
trait' drawn without the least efibrt to 
show' the noble, generous side of 
humanity ; on the other hand it pain- 
fully vivisects a mass of unwholesome 
emotions, not "worthy of attention for 
themselves, and wdiose demonstration 
leads to nothing in the way of warn- 
ing and precept. The literary methods 
with w"hich readers have grown famil- 
iar throu Mr. James' other books are 
extravagantly used in this novel. 
Such minute descriptions and suggest- 
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ions^ snch cross-examinations of Ms 
puppets, our author has never before 
indulged in; the booh is a bewilder- 
ing series of inquiries into motives, 
and trains of obscure incentives lead- 
ing into motives. And these motives 
are, very few of them, things which 
honest hearty souls care a fig about. 
The whole proceeding is abnormal, 
unreal, unhealthful. The humor is as 
abundant, the irony as perfect, as we 
are accustomed to expect from this 
quarter, and. if we could be satisfied 
with a series of pictures of human 
beings suggesting nothing of human 
sympathy, longing, belief, or hope. 
the peculiar manner of treatment nut 
serve. We need only add that the 
characters are chiefly the anglo-aineri- 
cans to whose delineation Mr. James 
has so consistently devoted himself." 
[American. 517 

PRELATE. (The) [by I: Hender- 
son; TicTcmr, 1SS6.] “Helen Rath- 
bone. Mr- Hendenson's heroine, is 
compelled to run the gauntlet of cal- 
umnies which leave her for awhile 
without a woman-friend in Rome. 
She has done noharm. — but has carried 
a message (a mysterious and blood- 
curdling message, concerning which 
the reader’s imagination is compelled 
to exercise itself in vain), from a 
Jesuit to the Prelate jVltieri, w’ho has 
left the Roman for the Old-Catholic 
communion, and her zeal cost her 
dear. Tbvo ladie.s of M rank see her 
enter the rooms of xiltieri, from which 
she does not emerge until after dark. 
Being a heroine, and thus appointed 
to endure trying experiences, she be- 
haves like the conventional heroine 
when her reputation is endangered, 
and utterly refuses to explain the 
reasons for this incomprehensible 
breach of propriety. Peeling herself 
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bound by a sacred promise she is silent, 
altbo the wmrst motives are imputed 
to her. altho her closest friends are 
unequal to the ordeal of faith wMch 
her attitude of mystery imposes. 
Such Spartan firmness rouses our ad- 
miration, but a little yielding, a little 
rounding off of the sharp angles of 
Helen's perfection, would have endear- 
ed her to us more, Naturally, virtue 
like hers is not left unrecognized, and 
she is rehabilitated by the effort of a 
Roman lady of the hiest rank and 
social influence, who becomes her in- 
timate friend. Helen is not ho'wever 
one of those heroines who are destined 
for the easy rewards of fate : she is 
Anally engaged to mary the prelate. 
Altieri. but crossing each other in mid- 
ocean the steamer on which Helen is a 
passenger runs down the vessel in 
which Altieri is returning, and he is 
drowmed. The book is stiff, animated 
by little reality, rather dull, but it is 
not commonplace, and possesses among 
novels of its class distinct merits." 
[American. 518 

PROFESSOR (The) [by “Currer 
Bell.’M. e., C.. (Bronte) Nicholls: 
Marper, 1S57.] ' 'The heroine is a s wiss 
girl, in humble but respectable life, 
who becomes acquainted with the Pro- 
fessor in a 'pensionat' in Bruxelles. 
Of a pure, unworldly nature — earn- 
ing their daily bread by daily toil 
— with no taste for the pretentions 
and falsities of social life — and taut 
by the hard and bitter lessons of ex- 
perience to sacrifice the idols of fancy 
to the worship of truth — these two 
unique personages are soon drawn into 
relations of unacknowledged sym- 
pathy with each other, and the ripen- 
ing of this sentiment into a more ex- 
quisite passion forms the subject-mat- 
ter of the story. The prominent char- 
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acters in the scene are brot into contrast 
with an unprincipled, conceited, and 
shallow frenchman, and an intriguing 
woman of the same nation, who con- 
ceals the spots of her nature beneath 
a shining vail of decorum and gentle- 
ness. A sturdy engiish humorist 
plays an important part in the drama, 
altho he is managed with less skill 
than the leading personages." [Har- 
per's. 519 

QUEEX OF SHEBA (The) [by T : 
B. Aldrich: OsnootL 1877.] '-is a 
simple love-story, of which the scene 
is laid parth^ in Kew-Hampshire and 
partly in Switzerland. The author 
thus finds opportunity to compare 2 
countries which, in some respects, are 
similar, and to draw some vivid word- 
pictures of scenery." [Unitarian Ee- 
view. 520 

QUITS, [by Jemdia (Montgom- 
ery) von Tautphous : Lippincott^ 
18CG.] “Baroness Tautphoeus writes 
easily, correctly, and elegantly. Her 
skill in description is remarkable, and 
her representation of externals, of man- 
ners and customs, of rural life, city life, 
and fashionable life, is minute and 
truthful. . . ‘Quits* has merit, first, as 
a pleasant and good-humored sketch 
of the englishman at home and abroad, 
in London and on Ms travels. — and 
next, as a more rare picture of life in 
the mountain region of Southern Ba- 
varia. In the scenes of the book there 
is a charming reality and distinctness. 
[Christian Examiner. 521 

REYERBEEATOE (The) [by H: 
James : Macmillaiu 1888.] “was worth 
writing and is worth reading— two 
things which do not always seem to us 
true of the author's woi'k. much as we 
invariably admire his technique. . . 
The heroine is very beautiful, with 
fine lines, delitful color, and graceful. 


unaffected, girlish manners. Her man- 
ners. however, do not a])pear to be a 
great part of her charm for Gaston 
Probert. the only living son of a South 
Carolinian settled for many years in 
France. . . Gaston is not Francina 
Dosson's only admirer. He ha^ been 
preceded by George 3L Flack, whom 
the whole Dosson family regard as a 
great and elevated person on account 
of his supposed dignity as an editor. . . 
Fidelia ha^ brut the family abroad for 
the second time, knowing that rich 
american girls are said to do extreme- 
ly well in the way of manage *over 
there', and she has no idea of giving 
her to an american even if an editor, 
Gaston meets Miss Dobson's entire 
approval and is not slow in gaining 
that of Francie also. His difficulty 
arises when he faces the thOt of pre- 
senting the soeiallj’ unpresentable 
Dossons to his father and sisters. 
However, he gets over that without 
too much trouble. He is one of a 
most united and aftectionate family, 
who appreciate the fact that his heart 
is irrevocably engaged, and who end 
by yielding, tho with some wry faces, 
graciously made in private fur the 
most part, to Franeie's innocent charm 
and striking beauty. She is taken 
into their interior, and Gaston's favor- 
ite sister, by way of proving to the 
little girl how fully thej" have adopted 
her as one of themselves, tells her 
quantities of family gossip, including 
the fact that one of their relatives ‘had 
that disease — what do they call itV — 
that she used to steal things in shops' ; 
now. all this, and a good deal of a 
still more scandalous nature, Francie 
innocently repeats to Mr. George 31. 
Flack, whose disappointment with 
regard to herself she pities." [Catholic 
World.] — ^'"The Proberts. father, son, 
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PROUD MAISIE [by Bertha 
Thomas: “istbe autobi- 

ography of a fascinating, wayward, 
lovable young lady, wh5 relates in 
these volumes the story of her life’s 
love. As gay and light-hedrted at the 
beginning of the story as the original of 
the ballad whose name she bears, her 
ultimate fate proves more fortunate 
than that predicted for Scott’s heroin. 
The plot is original in its development, 
for we ar transported from humdrum, 
respectable engllsb surroundings to an 
unconstrained art-student existence in 
Ludwigsheim [Munich]. The heroin 
portrays herself with ability, her char- 
acter stands out firmly, and her indi- 
viduality is wei sustained. The writing 
of the book is excellent. It is easy 
and pleasant to perceive that it is the 
work of a cultivated person: this is 
shon by the references to various litera- 
tures, and the thoro acquaintance with 
music and art betrayed. The book 
abounds in touches of quaint humor as 
wel as in epigrammatic writing. * Proud 
Maisie ’is a readable, clever novel, which 
keeps the reader’s attention fixed t5 its 
close.” [Athen^um. 519 k 
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QUEEN OF CUEDS AND CREAM 
(A), [by Dorothea Geeari> : Apple- 
ton^ 3 892] Glockenan, an Austrian 
mountain village, and afterwards Lon- 
don, ar the scenes. In the first, Count 
Emil Eldringen dies, leaving his 
dauter Ulrica penniless and friend- 
less; a marriage beneath his rank and 
a life of dissipation had so estranged 
the count's relativs, that nothing Avas 
left to Ulrica but to work with her 
hands like a peasant- At Glockenau, 
after many vicissitudes, she earns a 
living for herself in a large dairy farm. 
Here an English cousin discovers her, 
a loA'c-story of A'aried interests fol- 
loing. Ulrica believes herself the h^ir 
of a large fortune, and figures for a 
time as a fine lady of London.” [Pub- 
lishers’ Weekly. 510 r 
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and titled dauters, are all i)resented 
with Mr. James' iituK>st skill. Their 
mutual afteetiou. their exquisite 
manners, their fuscidioiisness of re- 
serve towards the public, and their 
gTaceful abandon when thrown to- 
gether. They represent the very 
bloom of french social culture 
and exotic civilization, and, naturally, 
when thrown into contrast with the 
Dossons, who have no manner, no 
reserves, no exclusiveness, no stand- 
ards of taste.— whose whole idea of 
life is taking what comes easily, and 
letting all go easily, — the effect is 
striking. — The Proberts throw a veil 
over their dissatisfaction with the 
Dossons and summon all the charm of 
their fine manners to their aid. They 
pet Fruncie, talk to her freely, try to 
maxe her one of themselves by the 
tenderest intimacy. Franeie accepts 
it, but the ‘French ideas’ do not easily 
assimilate with her vague ameriean 
notions. Happening to be thrown 
into Mr. FlacK’s society, she confides 
to him that she is surprised at some of 
the complications of french life. Mr. 
Flack draws her out, and the whole 
revelation of what she has seen, heard, 
and divined about the Proberts is un- 
reservedly poured forth for the edifi- 
cation of the journalist. I^aturally. 
the whole account, exaggerated into 
monstrositj^ and made indecent with 
every sort of suggestion, is sent oft' to 
the Eeverberator, and a fortnit or 
so later the Proberts find all their 
family history, atrociously garbled, in 
print. The situation is capitally han- 
dled when alltheProbert.s are arraigned 
against Franeie, but we refer our 
readers to the story itself for the 
sequel. Mr. Flack had flashed his 
lantern into the privacy of a hi-mind- 
ed family and had made a sensation. 


Tlie results of our obtrusive modern 
journalism are clearly set before us, 
and anybody may seize the moral. 
When Franeie. with a crowd of unutter- 
ed regret.s and repentances thinks of 
the mischief siie has done, she wonders 
if all the lively, chatty letters she 
reads in the papers means, like this 
about the Proberts, "a violation of 
sanctities, a convulsion of homes, a 
burning of smitten faces, a rupture of 
girls' engagements.”' [Ameriean. 622 
ROBik [by Loulsa (Taylor) 
Parr : Molts 1SS2.] “is agreeable and 
readable, and holds the reader'.s sym- 
pathies to the end. The stoiy Ls not 
a new one, and the first half reminds 
one strikingly of ‘Heaps of Money,’ 
with a father and dauter living on the 
Continent, and a young englishmanof 
good family established as *ami de la 
maison.' Iiobin is a fresh and frank, 
purely girlish creation, and fulfils the 
first duty of a heroine by being charm- 
ing. Tile idle, pleasure-taking, fic- 
titious life at Venice is well de- 
scribed. and makes a picturesque 
background for the play of the 4 prin- 
cipal characters.'’ [ Lippincott's,] — 
“It is a beautiful story of resistance 
to temptation, and of the purification 
and elevation of character in both 
man and woman by such a struggle 
for seif-conquest. It is essentially 
dramatic in the sense of action and 
reaction of the personages of the story 
upon each other.'’ [ FTation. 523 
ROCK OF THE LEGIOR OF 
HOROR {Der Fels der Wirenlegion) 
[by B. Auerbach: in '-^Harpefs 
Mamsims^'' nov.-dec. 1870.] “tells 
of the love of a young german lady 
for a painter whom she meets in for- 
ein parts. There is considerable clev- 
erness in the di’awing of some of the 
people, especially of the heroine and 
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her old sehoulinates. The construc- 
tion of the story is not its most admir- 
able point ; by the time the heroine is 
out ■walking near where the artist is 
painting [ in Switzerland] the 3*eader 
feels most marked premonitions of 
the impending spraining of her ankle 
a few pages further. This artist is 
painting a rock, and calls it the rock 
of the legion of honor because a 
picture of his. representing it. had won 
him that decoration.'* [Atlantic. 524 
KODERICK HUDSOX. [by H: 
James: Os^/ood. 1875.] “The story is 
finely conceived, and the book has an 
indescribable charm. The histoiy of 
a genius must always be fascinating 
and impressive, especiall}- if it have 
'vraisemblancek and the story of Kod- 
erick Hudson's rise and fall is almost 
terrible in its fidelity to psycliologieal 
truth. But the great charm of the 
book lies in the atinosfere of Rome 
which pervades it — the very flavor of 
Italy. In no other work, except Haw- 
thorne's ‘Marble Faunk is the Eternal 
City made so familiar to our imagina- 
tions. It infects one irresistibly with 
the 'Roman fever,' and we feel as we 
read that, if all roads do not in fact 
lead to Rome, at least none is worth 
traveling which does not i^romise to 
lead there." [Appleton's. 525 

SARCASM OF DESTINY (The) 
[by M*# E.. (W.) Sherwood : Apple- 
ton. 1S7S.] “is peculiar in one respect, 
as being a story of american society 
written by a person evidently a mem- 
ber of what in America is called 
society- The hero of this book is the 
son of a hungarian fysician and an 
english lady of rank. His wooing of 
Nina, an american lady of french 
descent and great wealth, is interfered 
with by the discovery that he has a 
wife living in the neborhood ; he dis- 


appears. atal Nina, after some delay, 
maries her kinsinan. Vigee La Font- 
aine, and goes with him to Paris. She 
is established in the Faubourg, in the 
imposing and gloomy hotel of her 
mother-in-law. and her sister is at the 
same time an ornament of the Aineri- 
can colony. The rehirions and diftcr- 
ences of the two sistm-s are well des- 
cribed, and all the French part of the 
book is written wltli 'coonalssance du 
fait.* Tigce becomes brutal, and the 
same woman who was the wife of 
Nina's lover turns up as Yigee's mis- 
tress, and dies, leaving a child 'svhoni 
Nina adopts and brings back to Amer- 
ica with ber. She loses her fortune, 
endures hardships of many kinds, her 
hu.sband dies, and finally, of course, 
she maries her first love, whose career 
seems to be deemed peculiar and 
unfortunate, but not particularly 
blameworthy. The old lady. Miss 
Brown, "who is supposed to tell most 
of the story, is cleverly sketched and 
quaint, and there is a good deal in the 
book besides what we have indicated — 
a description of Washington during 
the war, a lady traitor, a M-toned 
lover, a dip into english society, and 
a subordinate love aflair with suppress- 
ion of letters, etc. Indeed, if we wish- 
ed to be critical, we might say that 
the book is a little like a young minis- 
ter's first sermon, beginning at the 
Deluge and telling all he knows. On 
the contrary, we do say that the book 
has much liveliness and “pace,’* and 
we have no doubt the author can 
write a much better one."[Nation.526 
SEVEN YEARS, [by Julia Kav- 
anagh: Hurst. 1S59.] “MissKavan- 
agh Is always charming in her delin- 
eations of french provincial life and 
french interiors. She gives not only 
the outward form and features of 
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things, hut their internal meaning and. 
significiinee. This makes ail the dif- 
ference betwixt wearisome trilling and 
sagacious indication of character* 
The first story, which gives its name 
to the book, is one of the best stories 
of the kind we ever read. As a work 
of art it is most skilfully contrived, 
and as a work of interest it is fascin- 
ating. Out of very homely details — 
with few incidents and no events — 
with scarcely any change of scene, 
and with characters wdiich in their real 
existence were, without doubt, very 
trying to the patience of all who had 
to do with them, Miss Kavanagh has 
constructed a story of strong interest, 
and without any strain after efiect, 
she has given to it a hi tone of true 
heroism— -she has invested the simple 
‘continuance in well doing’ with a 
dignity which is touching, because it 
is true.” [Athenaeum. 527 

SIEGE OF L0:JTD0N. (The) [by 
H: James : Osgood. 1SS3.] “The story 
is of an american adventuress who, in 
her exces.sive power of adaption, 
reaches an admirably simulated res- 
pectability. and, having fascinated 
Sir xirfchur Demesne, finally turns his 
defenses against himself. xVs a piece 
of warfare, Mrs. Headway's siege is 
conducted with admirable address. 
The reader is puzzled to know how' a 
young woman, whose reported con- 
versation, tho entertaining, is undeni- 
ably the expression of a hard, vulgar 
person, will succeed in making capture 
of theenglisliman. who, if slow-witted, 
has at any rate the sensibilities of a 
gentleman. Time, of so much conse- 
quences in most sieges, seems here a 
dangerous element, and one w^ould 
suspect that Sir Arthur’s wits would 
at last catch-up with his instincts. 
So they would, but Mrs. Headway 


U.SCS against him the very weapons 
upon which Sir Arthur must rel}^ 
lie has an Iionor tvliich has been wu-Ot 
out of poor material in a long series 
of generations, until now it has a 
nobility of teni]>er. and thus far Sir 
Arthur Demesne has used it elfective- 
ly. At the critical moment Mrs. 
Pleadw'ay deftly wrests it from him. 
and points its blade another way. It 
Is hardly worth while to look for any 
deep meaning in this brilliant little 
story. As a sketch of superficial 
manners it is vivacious and very in- 
telligible. The humor in the study of 
the young diplomatist is capital, and 
one may take a grim satisfaction in 
seeing the very cautious Mr. Little- 
more defeated by his own caution, and 
left to ail the dissatisfaction which a 
too tardy resolution must have bi*ut 
him.” [Atlantic. 528 

SIGNOR MONxlLDINI’S NIECE, 
see Romantic Novels. 

SIGHTS xlND INSIGHTS: [by 
A. D. (T.) Whitney: Osgood 1876.] 
“People w’ho could talk in this way 
or listen to it wfith enjoyment could 
very well sit in their parlors at home 
and reason themselves to Europe or 
up the side of a house without incon- 
venience. When it is known that cer- 
tainly a third of the book is made of 
this curious jumble of sentimentality, 
religion, transcendentalism, and stam- 
mering affectation, the reader may feel 
as inclined to fly from the novel as he 
would from these people in life, with 
their intense admiration for themselves 
and their w’ays, and contempt for peo- 
ple who do not boast of being sympa- 
thetic. and with their absolutely in- 
decorous want of reserve. To outwe 
faults of this magnitude (and we have 
tried not to exaggerate them) there 
must be something in the novel of 
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great merit, and what this is k is nut 
hard to tind. Mrs. Whitiie}' has gone 
over tlie familiar track of lEuropean 
travel, and she has exprccssed anew 
and with eoiisidenihle accuracy tht* 
impressiuii made upon those ho ^ee 
it all for tlie first time. The little 
round Patience Strong made in Switz- 
erland led her into no unknown by- 
ways. hut tlie beauty of the scenery 
and its novelty really moved her. and 
the nonsense left her when she wa< 
not under tlie immediate inlluencc of 
her traveling companions. Pictures, 
statues, ruins, and famous architect- 
ure found in her a warm admirer, wdio 
was sincere in her admiration even it 
at times a trifle incoherent. M'e have 
here something more genuine and 
better worth reading than the would- 
be mystical talk of Gem Rushleigli 
and the rest. Another merit of the 
hook is that these characters w'hoia 
we have been abusing, have beneath 
all their absurdities and narrowness 
qualities which can only be admired.'* 
[Nation. 529 

SILVIA, [by Julia Kavanagh: 
Hursts 1S70.] “Miss Kavanagli’s her- 
oine is charming. When we have said 
this, we have nearly exhausted our 
criticism ; for tho there is niucli pleas- 
ant 'writing upon other points, and all 
the subordinate parts have a distinct- 
ness and originality of their own, it is 
on Silvia and her fortunes that our 
interest is concentrated, and tho sec- 
ondary pictures are nowhere left in- 
complete, she stands out from the 
canvas naturally and undoubtedly 
predominant. We are first introduced 
to her. an Italian orfan of noble roman 
parentage, as living at Sorrento 
under the gardianship of some distant 
relatives, whose friendly hut retired 
villa she soon leaves for that of a 


marled friend in France, a change to 
which she looks forward with much 
girli-h glee and ciiriosit}'. Having 
arrived at hi. Pemy. she is thrown a.t 
fii>tamong asirang<‘ly assoiteil coterie 
of engii;>h. who garrison the house of 
Lady John Dory, one of those man- 
amvring women of the world, vho 
for want of excitement, iday chess 
with huimm pieces, and whose char- 
acter and satellites are very amusingly 
de>ciibed. and s(a*ondly finds a home 
less gay. but not less vitally interest- 
ing to lier tlian she had raiticipated. 
in the chateau of Madame de TEpine. 
her early friend. That lady, having 
been deserted by her hushantl. a worth- 
less spendtlirift. is living with her 
fatlier, a simple-hearted old french 
<*aptam who sijeuks english tvith zeal- 
ous intrepidity, and her Inilf brother 
Charles Meredith, an engineer, and 
the hero of Silvia's first romance. . . 
How the good and bad of Silvia's com- 
plex tho honest nature are developed 
by this contact, till fickleness gives 
way to faith, and the eager girl be- 
comes the loving woman, is a pretty 
story, and told with much subtle and 
delicate knowledge of biimanity . The 
books abounds with humor of a quiet 
sort." [Athemeum.] — It is a story of 
Ittilian and French life, in sketching 
which the author marufests a charm- 
ing aptness which could result only 
from an intimate acquaintance with 
their peculiarities. Some of her pic- 
tures of scenery and country life are 
delicious, Silvia is a winning charact- 
er, and Bom Sahino Nardi is a quaint 
and interesting ]>ersonage, wliom it is 
a pleasure to knotv.*’ [Boston “Liter- 
arv World.*’ 530 

SOJOURNERS TOGETHER [by 
Frank Fkankfoki Moore; iSmith ^ 
1875.] “is a pleasant little story 
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of a young man v’ho comes to 
stay at a Swiss hotel where, a year 
before, he had met his fate. In the 
inGantiine he has been thrown over by 
the lady. . . He returns to his old 
haunts, full of sweet and bitter fancies, 
and before lung meets his fate again 
in the person of a young lady of charm- 
ingly simple manners, the dauter of a 
vulgar but good-hearted City man. . . 
This slit story is well told, and the 
various “sojourners together'’ in the 
Swiss pension are happily sketched. 

It is a pleasant little tale, which we 
can honestly recommend to our read- 
ers." [Athenmum. 631 

SPIDEES AND FLIES, [by Percy 
Fkndall: Ward & JDoicjiey^ ISSO.] 
'Air. Fendall does not depend upon 
his plot in claiming our interest, and 
solves any difficulties that may occur 
in its development in a ruf-and-ready 
fashion. I’he final episode in particu- 
lar is abruptly and crudely hurried 
throu. But in dialog and analysis he 
shows decided promise and is entirely 
at his ease in sketching that section of 
our society who by much residence 
abroad have divested themselves of 
their english reserve. And he has the 
artistic merit of effacing his own indi- 
viduality and leaving the reader to 
judge entirely for himself as to the 
faults and virtues of his 'dramatis per- 
sona’. The character of the heroine 
is wall drawm and consistent, and com- 
mands our sympathies in spite of her 
many faults.'’ [Athenjeum. 532 
SPPJNO FLOODS, by Ivan Tur- 
<xENiEi\ see Bomantiti Novtels. 

STOPM DRIVEN [by M.. 
(Healy) Bigot: Lippincott, 1877.] 
''is a book which any one may enjoy; 
alfcho it may not be strikingly new or 
original, the story is agreeably told. 

. . ..Lil. John Bruce, and Leigh Ward 
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are all good types of the men and 
w’-omen of our w^orld ; and Issy, with 
her lofty enthusiasm for art, scorn of 
fasliion. and short-cropped hair, is not 
the least delitful acquaintance w^e 
make. The pictures of Paris life 
are good." [ Boston “Lit. World. "533 
HrOEY OF ELIZABETH (The), 
[by A.. [Isabella] (Thackeray) 
Ritchie: N. Y-, Gregory, 1863.] ‘'A 
more lovable or natural heroine than 
Elizabeth, it would be difficult to find. 
Even in her nautiness and petulance 
she is charming, and inspires the live- 
liest sympathy and regard. She is 
simple and unaffected, not Inly en- 
dow’ed intellectually, not wise, but 
loving and lovely. And if sorrow 
teaches her at last to be heroic, hers is’ 
by no means a stilted heroism, for 
she learns the hard lesson in so artless 
and touching a way that it robs her of 
none of her childlike grace. . . This 
exquisite little story, w'hen once read, 
can never be forgotten. It must ever 
be remembered with affectionate inter- 
est. inasmuch as it imparts its owm 
warmth and glow" to its readers, asso- 
ciating itself closely with all pleasant 
memories, such as "song of bird and 
hue and odor of blossom,’ which in its 
sweetness, freshness, and delicate col- 
oring it much resembles.’' [ Christian 
Examiner.] — 'Tn Elly we have a her- 
oine whom w"e cannot help grudging 
to the world of fiction ; full of engag- 
ing beauties, and still more engaging 
faults ; shining in so fresh and simple 
a loveliness; adorning and enjojung 
her beauty wuthout - vanity ; artless 
and childlike, and yet not without the 
lustre of culture; loveable without 
any of the duly registered qualities 
which claim a fatigued admiration; 
at once trustful and wilful: pitying 
herself genuinely in her troubles, and 
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yet i>ityiiig others more; with an 
innocent engiish mind and heart which 
are eas}' to enter into and yet hathecl 
in a deep italian atmosfere; imagina- 
tive but not dreamy; with a golden 
cloud about her that iieitlier dazzles 
nor oversiiadows. Elly has, on the 
whole, no rTt to 1)el(mg to a novel, 
and it is the only thing which grieves 
us as we close the hook.** [ Spec- 
tator. 534 

STllUGGLE (Aj. [by Bauxet Phil- 
lips: A 2 ?plHon^ 1878.] "Here we iiav<‘ 
at St. Eloi a chateau and a foundry ; 
in the former a wealthy french iron- 
founder. and the heroine — his beauti- 
ful. irni>etuous. but hauty daurer. 
about to be betrothed to a man of the 
world, de Talbois. At the foundry a 
one-armed yankee. the hero, an ex- 
colonel. quiet, imperturbable, but 
valued by his employer as an admira- 
ble mechanic, a ready suggester of 
the lit thing to make the iron quicker 
and better and the machinery to go 
when it is out of order. Then comes 
the franco-german war. the master is 
struck down with illness, de Valbois 
withdraws, iMr. Yankee runs the 
works, advises everybody, cares for 
his emplo 3 ''er. and protects his duutcr. 
whose respect and gratitude gradually 
deepens into love. But this man of 
X>erfect judgment gives no sign of his 
own affection until hauty mademoiselle 
quite iiouts because it has not shown 
itself, and then the victory is com- 
plete.*’ [Penn Monthly. 535 

SUMMER'S ROMANCE (A), 
[by M.. (Healy) Bigot: Low, 1877.] 
‘‘The heroine is of unknown jiarent- 
age, only moderately accomplished, 
and possessing a face which owes its 
ciiief attractions to the fact that it is 
expressive of a sensible mind and a 
loving heart. hShe is utterly without 


adventitious advantages, and it is 
therefore no silt evidence of talent 
that our sympathies, at first grudg- 
ingiy givtm to rlie somewhat uii- 
i>romisiiig lit-roinr. grow gradually 
warmer, and that at length ve fall 
desperately in io\e with her. The 
hero is I'ather a poor creature for his 
]) 0 «ition. hut his defects are never 
♦exaggerated or untrue to nature: and, 
after all, Itow few perfect hercjes are 
to f>e met in life! Again, tiie villain 
of the story is only un])rincipled. and 
not a monster of crime. Of the sub- 
ordinate characters, the young italian 
wife is a charming little sketch : while 
tlie aggressive prea(;hing of Mrs. 
Cardwell is liumoroiisly. but not too 
liiuuorously. described. Speaking of 
this book as a drama, we may con- 
gratulate the authoress on having 
given us most attractive scenery — 
so attractive, indeed, that we fancy 
many readers will feel a strong desire 
to visit Capri.*' [Athenauxm. 536 
SUN-MAIT) (The) [by Mapja M, 
Graxt: Harper. 1877.] **is a very 
pleasant story, and a well written 
one; the style being clear, vigorous, 
and eloquent. The scene is mostly 
laid in Spain, iuit introduces si>anish. 
engiish. french, and russian charac- 
ters. The hero is an engiish noble- 
man; the hernine, the dauter of a 
russian poet. — an exile. Both are 
noble characters. Indeed, the whole 
tone of the book is superior, and its 
perusal leaves a sweet and beautiful 
impression." [Boston'TdtATorld. '*537 
SYBIL'S SECOND LOTE [by 
Julia Kayaxagh: Appleton, 1867.] 
"is an old-fashioned novel, easily 
written, easy to read, not descending 
into tragic depths, but treating of the 
checks, changes, mortifications, and 
delfts which fall to the lot of a heroine 
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of 17. Sybil Kennedy is not remark- 
able in any way except for bein^ truth- 
fal and straitforward. and she comes 
home from school at Brompton to her 
father's house on the western coast of 
I’rance expecting to find everyone as 
honest as herself, and. of course goes 
throu the usual and sad process of 
attaining to worldly wisdom by bitter 
experience of falsehood. Her father 
is a mysterious irishman who has hOt 
a picturesque property on the wild sea 
coast In order to build inills and make 
rape oil; not a very romantic business 
in itself, but carried on by Mr. Kenne- 
dy in a dramatic way. . . Such a book, 
which leaves the deei^ waters of life 
untroubled, is not very interesting to 
young people, who desire to anticipate 
by their imaginations the strife and 
suffering which have not yet reached 
their hearts. But sometimes those 
who are passing throu the struggle, 
who are facing the realities of life, 
tuim away from the ’w liter who touches 
on them too closely, and seek rather 
repose and a gentle distraction from 
unquiet thot. To such we recommend 
•Sybil's Second Love.' " [Bound T.538 
TAKGLEI) [by Kachel Carew: 
Chicago, Griggs. 1S77-] "is an ameri- 
ean production, of lit build . It is agree- 
ably amusing. not by means of the 
noisy horse-play which has made the 
fame of some national humorists, hut 
from the very absence of it. The 
sketch, too. has been carefully written 
and well deserves the half-hour^s at- 
tention which would suffice for read- 
ing it,” [l!7ation.] — ‘'The double and 
twisted letters on the. cover of this 
little volume appropriately represent 
the title. It is a humorous novelette 
of life at a Swiss watering-place, 
where the hero and heroine get into 
a ‘maddening maze of things,' each 


imagining the other to be insane— a 
supposition which succeeding chapters 
of accident confirm. This comedy of 
errors proves more entertaining to the 
reader than to the deluded tho not 
demented couple, who are kept from 
falling in love only by thots of ineligi- 
bility for matrimony of persons in a 
non-eompos-mentis condition. The vil- 
lain of the piece is mildly personated 
by an english ‘swell,’ who tries to win 
the maiden for himself, while confirm- 
ing her belief in the insanity of his 
rival. Riteous judgment, of course, 
overtakes him. The actual lunatic 
appears to claim his kingdom of fool- 
ishness, the mistake about the hero 
is cleared up, and all ends happily." 
[Library Table. 539 

TENTS OF SHEM [by [C:] 
Grant [B.] Allen. Ghatto, 1887.] 
"is romantic and picturesque in parts, 
and pleasant to read. The plot in- 
cludes an intricate family complica- 
tion. an absurd will, a forgery, and 
some love-making in Algeria. 
There are 2 heroes and 2 hei'oines. 
who. after a false start on the part of 
2 of them, eventually pair off in a fit 
and proper manner. Mr. Allen has 
managed the necessary change in the 
affections of one of the young women 
most adroitly; and even when the 
incidents are most improbable they 
are nearly always clever. . . Indeed, 
there are few chapters in Mr. Allen’s 
story which the reader will not find 
thoroly amusing. ” [ Athenaeum . 540 
THELMA, [by "Marie Corelli,” 
i. e,, Minnie Mackay: 1887.] 

"Tho it is called a society novel, the 
first half, the best and most pleasant 
portion, deals with fell and fiord in 
Norway. Thelma is a beautiful and 
accomplished Norse girl, the mother- 
less dauter of uii honest farmer ; she 
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TALES OE EUROPEAN LIFE. 
[Boston, Zon*?i^,lS70.] ^‘So many of our 
countrymen hav been in Italy, and so 
many travelers hav Tvrhten about it, 
that if we ar ignorant of any particular 
concerning the scenery, climate, or 
ruins, it is not oing to any scarcity of 
works on the subject. These simple 
little stories, which ar entirely free 
from any pretension, ar to be treated as 
pictures of manners and customs with 
which strangers ar not always ac- 
quainted. ‘ St. Cecilia ' is the most in- 
teresting, hnt ^ Prato Fiorito' is, per- 
haps, more characteristic of Italian 
feeling, its impulse and passion, its re- 
morse and exaggerated contrition. The 
sketch entitled, ‘ Salvi and Cesare,' is 
briefly and plainly given, and the ^ Ad- 
reniure in Prag ’ wil repay perusal.” 
[Hearth and Home. 538 p 
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is discovered by a young engUsh bar- 
onet, who after siiiidiy adventures 
carries her off in ids yacht. The inci- 
dents are not of a partiealaiiy novel 
kind, and indeed, the character and 
actions of the rascally clergyman who 
forces himself upon the heroine's 
notice are neither pleasant nor natural ; 
but the local descriptions are good, 
and Thelma herself is fresh and life- 
like. After her manage the scene 
changes to London." [Athenaeum. 541 
THROUGH LOVE TO LIFE, [by 
Gillan Vase: Harper. 1SS9.] *du 
this novel, there is an almost confus- 
ing rapidity of movement. It is a 
work of great talent, impulsive, dra- 
matic. and audacious, altho the 
audacity is well curbed. The writer 
has knowledge of the world, and also 
of literary effects; the contrasts of 
serious and amusing p«ages are \vell 
managed. It is not one of the novels 
wliich will be read and re-read with 
affection, but it is a brilliant, skilful, 
and exciting sroiy of english and 
continental life." [ Boston ‘‘Liter- 
ary TTorld." 542 

TO LEEWARD. [by Fr. M. 
Crawford : Ospood. 1882.] “The 
young lady who drifts ‘to leeward' 
so easily and completely is the dauter 
of an english father and a russian 
mother, bred in Borne. Her lover is 
a dilettante englishman of unmingled 
race, but who has spent his life in 
roaming about the Continent, writing 
articles for magazines, and making 
love to wdiomsoever may offer. He is 
her lover, but not in the wholesome 
english sense. The whole ‘mise en 
scene’ is that, we have said, of a 
french novel— -a thing which, fortu- 
nately, has never been adopted or 
adapted into english. Leonora inaries, 
in the beginning of the book, a nat- 


ural, genial, simple-minded Italian : so 
primitive a character, that little know- 
ledge of the race is neeessaiy to de- 
scribe to us the kind, simple fellow, 
w'ho is quite satisfied with his wife's 
very moderate affection for him, and 
who is utterly indisposed to poke 
under the surface, or make analytical 
investigations into her heart and thots. 
She maries him for no particular rea- 
son except that he asks her, being 
herself rich, and in the enjoyment of 
all that society (in Borne) and the 
hler education can give. Evil for- 
tune. however, throws in her way. 
when she begins to find her husband 
tiresome, a certain Julius Batiscombe. 
whom she had known and felt some 
interest in before — the english literary 
man ‘a bonnes fortunes.' ‘He was 
known to be an englishman or irish- 
man by birth.' ^ve are informed : but 
in all ways he resembles much more 
the american of whom we have much 
previous knowledge in recent fiction." 
[ Blackwood's. 543 

TONY THE MAID [by B. W. 
(Howard j Teufel : Harper.— Loio. 
ISSS.] “is a charming little story. 
Admitting that it is about nothing in 
particular, and that one of its 2 char- 
acters is glaringly inconsistent, 
nevertheless it is charming." Scene 
Swit25erlanci. [Athenaeum. 544 
TRAJAN, see Romantic Nov'els. 
TREASURE TOWER OP MALTA 
(The) [by Virginia W. Johnson: 
Un.tci7i. 1S90.] "is a pleasant summer 
story, in wdiich hero and heroine are 
legitimately youthful, affectionate at 
sit, and artless in the expression of 
their mutual tendresse. This popular 
author has undoubtedly the artist's 
gift of conferring- atmosfere. Her 
little love-idyl of Malta between 
Lieutenant Arthur Curzon, and 
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THREE SISTERS. \_Loic, 1884.] 
“ Any one who cares to folio the fortunes 
of 3 brave Irish girls who ar forced to 
support themselvs in a South German 
‘ Residenz ’ can not fail to be amused. 
The Miss Denbighs hav a perfect genius 
for making the best of most things, and 
extracting the fun out of everything. 
But besides the fun there ar glimpses 
of genuin pathos, and Darry’s fate 
touches the reader very nearly . . . 
That the author knoes german town life 
wel, and is alive to the opportunities it 
presents for humorous description is 
obvious. The book is, moreover, wel 
written, and some of the anecdotes ar 
wel told.” [Athenaeum. 541 p 
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Dolores. graQdclaiifcer of an engiish 
recluse long resident upon tlie island, 
is charmingly framed in descriptions 
of the place. One mit tliink that 
in no circumstances could the reader 
of frequent novels be roused to inter- 
est in the recital of a picnic ; hut there 
is refreshing novelty in a picnic of 
modern fashionable folk on the shores 
of St. Paul's Bay." [Critic. 545 
'TWIXT WIFE AXD FATHEE- 
LAXD ^Tinsley, 1S75.] is written 
some one who has eaut the gift of 
the baroness Tautphous of telling a 
charming story in the boldest manner, 
and of forcing us to take an interest 
in her characters which writers, far 
better from a literary point of vue, 
can never approach. And the remark- 
able thing is that we hardly know 
why we feel an interest in the chief 
characters. For example, the heroine 
is like plenty of other engiish girls, as 
far as anything goes which we hear 
about her ; she is well educated, im- 
pulsive, given to keeping a diary, and 
acting before she thinks ; and yet the 
authoress has managed to give her an 
untlefinable attraction which w'e are 
persuaded that no reader will resist. 
We cannot quite parallel her with that 
most charming of all the heroines of 
fiction. Hildegarde in the ^Initials'; 
but she mit almost be twin-sister to 
another favorite of ours, Xora in 
'Quits,^ and her mother will pair off 
very well with 3Ir. Kixon in the same 
story. The scene lies chiefly in South 
Tirol, first at Cortina (called in the 
story Zuel, but otherwise not disguised 
in the least) and afterwards at Meran ; 
and the chief characters, after Camilla 
herself, are Austrians and Tyrolese.” 
[Athengeum. 546 

TWO COEONETS, see Eomantic 
Novels, 


TWO OIEL3. [by F: Wedmoue; 
King, 1S73.] “Welvertree, the hero, 
is a young man of the usual London 
type. . . who show's his moral vigor 
and something of intellectual self- 
reliance, in seeking the experiences of 
travel in so quiet a field as a remote 
country towm in Artois. Here be 
meets two engiish residents. Bedding- 
ly Aucott and his dauter Cicely. 
There is much skill in the way in 
which our author enlists our sympa- 
thies with Aucott. . . Cicely is charm- 
ing : -Health had made nothing rude 
in her, and sensitiveness nothing 
weak. The whole face W'ore com- 
monly a look fine and serene, which, 
even more than the beauty of the 
features, gave it distinction, because 
it said (to those who understood 
it) that she carried in her heart some 
happy secret which litened all her 
ways’. Such is Welveitree's first love 
and better angel. . . Then Welvertree, 
between restlessness, pity, and admi- 
ration of her beauty, not unuiixed 
with a sort of camaraderie in bohem- 
ianism, makes the false step of promis- 
ing manage in his turn. But Cicely, 
free, and loving, now re-appears upon 
the scene; Aucott dies; Welvertree 
has, of course, brain fever; Irma 
wages a fierce, tenacious struggle to 
retain the one man she has loved. She 
is too weak for the unequal contest. 
Failing, she falls back on nn other 
Seine’, the silent consoler of many 
such wrongs as hers; w'hile Welver- 
tree. who was never worthy of her 
ardor, finds acceptance too readily at 
the hands of one whose constancy is 
still more loftily above him,” [Athen- 
aeum. 547 

TWO LILIES, [by Julia Kavan- 
AGH: Surst^ 1^77.) **This well-writ- 
ten story introduces us at the outset 
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TREHEUIS^E’S TEMPTATION, [by 
Alaric Carr. Smith, 1883] The 
author has “ set himself a A^ery difficult 
task, and has performed it with skil and 
power. The story is full of interest 
from beginning to end — the plot un- 
usually good and thoroly developed. 
It would be unfair to the reader even to 
hint at the unravelment of this romantic 
novel. One of the chief charms of the 
hook is the description of easy Conti- 
nental life; whether in Paris, or at 
Baden-Baden, the author is always 
equally at home, and evidently fond of 
his subject. The characters ar remark- 
ably wel drawn, and distinctly defined — 
the Yicbmte a most polished and per- 
fect specimen of a French noble. His 
very weaknesses ar charming. Our 
sympathies ar always with him, and with 
his nation because of him. The Ger- 
man element in the book is not the least 
agreeable feature of it. The very 
servants and dogs add their quota to the 
enjoyment to he derived from this most 
agreeable novel. We must not omit to 
notice that there is a great deal of in- 
teresting talk about music,” [West- 
minster. 545 b 
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TEILBT. [ by G : Du Maubier ; Bar- 
pet, 1894.] ^‘One aspect of tiie Paris of the 
sixties has never had a more vivid and at- 
mospheric portrayal than in “Trilby.” 
Mr. Du Maurier was an art student in the 
brilliant city in those days, and Mr. 
Marks, Mr. Armstrong, and Mr. Poynter 
shared the labors and the joys of his stu- 
dio. Other men who hav since risen to 
the first rank in their profession wer also 
companions in that golden time of prom- 
ise, vehen the world shon in the vision of 
these gifted youths, and Paris was not 
great enuf to hold their ambitions and 
dreams. Itwasalifeof hard work and 
exacting ideals, mitigated by constant 
gayety and by those inexpensiv pleasures 
known in Bohemia but scorned in Philis- 
tia. There w'er devoted friendship, 
loyal co-operation, uncalculating camar- 
aderie; there wer endless vralks and 
endle.ss talks; there wer the gay and 
changing life of the boulevards, the mor- 
ally careless freedom of the Latin Quar- 
ter, the excursions, the little breakfasts 
and dinners; there was the old-time and 
all-time fascination of the most brilliant 
city in the world. Into this circle Mr. 
Du Maurier not only bids us welcome but 
actually installs us; we do not look on, 
we participate. It is the secret of the ex- 
traordinary charm of this story that it 
does not appear to be a story ; it has al- 
most no marks of artifi.ce ; it hardly ap- 
pears to have been planned ; it afieets us 
as a record, kept in the simplest and most 
informal way, of certain very interesting 
events and persons. It is as if we had 
entered the studio from time to time un- 
noted, and seen the Laird and Tafiy and 
Little Billee painting away for dear life, 
or smoking their pipes and talking about 
art, books, Paris, London, the picture 
shows . . - The storj" has the charm of real- 
ity in an extraordinary degree. The 
.simplicity, the complexity, the gayety, 
and the pathos of life ar in it . . , Student 
life in Paris is a life by itself, especially 


that of the students of art; a life which 
ventures into Bohemia a long distance 
from the coasts thereof, and takes pleas- 
ure in the extent of these excursions. It 
is a life of great interest, variety, and 
zest; a life full of intellectual and animal 
spirits, with a vein of paganism running 
throu it . . . The charm of this story is 
elusiv, but it is not difficult to discover. 
It is the charm of that which is familiar, 
intimate, and natural ; the charm of the 
wild flower and of the bobolink and 
thrush. There is nothing professional 
about ‘‘Trilby,” nothing “literary” in the 
conventional sense of the word. The 
story conveys the impression of having- 
written itself; there is a careless ease 
about it; an air of indiflerence to literary 
traditions and proprieties; a kind of 
childlike simplicity and good faith. This 
is not only very captivating, but it is also 
very fine art— the art which conceals 
itself. The storj' ripples along without 
effort, at times almost without direction, 
like an easy-going brook ; but what mar- 
velous pictures of shore and sky ar in 
it! This ease of mood, this absence of 
strain, aftectation, eflbrt, reveal a true 
artist at work, and fill us with gratitude 
and joy for something simple as nature 
and as refreshing.” [ Outlook.] —“It may 
be objected that no group of people ever is 
or was so adorable as most of the com- 
pany in which we walk, but the first test 
is that Mr. Du Maurier makes them 
appear so. How he must hav loved a Taffy 
and a Laird and all that gay, kind, happy 
company who call to mind our Thackeray 
and Miirger and Dumas and B^raiiger, 
yet make each a place in the heart dis- 
tinctively his own ! ... By casting back 
over a long line of years, between 
memory and imagination, he has written 
chapters of real life glorified by the most 
tender and enchanting romance— told us 
of a dead past all radiant, and gloing now 
with the purple light of a vanished 
youth.” [Nation. 545 m 
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TWO ENGLISH GIRLS. [by 
Mabel Hart; Hurst, 1890.] ‘'The 
heroins ar charming specimens of very 
modern English girls. . . . They ar 
art students at Florence, and their 
adventures in the city of flowers ar deftly 
and delicately treated. Both liv in a 
world which is much more Italian than 
diir country women usually move in, and 
both in their different ways giv as much 
as they gain from the teachers and felio 
pupils who receive them so heartily and 
Anally come to adore them. About the 
best points in this little sketch ar the 
€?asy dialog and the natural manner in 
which the passionate old ‘maestro,’ 
his raffish, masculin son, and the 
selfish, unmoral, not immoral, genius 
Guido Gindotti, act and ar acted on by 
the bright society of two simple-hearted 
English gentie'women. It is obvious 
that every member of the little coterie is 
the better for the intercourse which is 
so vividly described, tho a terrible laps 
on Guido’s part leads to a tragic end of 
the hopes he once shared with Evelyn 
Grey.” [Athenaeum. <54:0 p 
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to tlie picturesque street arcliitecture 
of an ancient Norman town. In 
such a scene. Edward Graham, the 
architect, is naturally entranced. But 
beauties of a more alluring type soon 
present themselves. The rival lilies 
are admirably contrasted. . . There 
are some strong minor characters. 
The aristocratic Mr. Bertram, who so 
felt his natural rit to his position, 
that his true name of Jones seemed 
justly dropped as inadequate ; simple 
Aunt Graham ; Sarah, the Scots’’ loyal 
old servant; frivolous Mrs. Fay. and 
honest Merle the builder, are persons 
whom one can remember. The weak- 
est episode is that introducing the 
impossible Mortlocks, partisans of 
woman's rits in their least attract- 
ive form, but even this has some 
humor of the farciai sort." [Athen- 
aeum. 548 

TWO OLD CATS. [ by Virginia 
W. Johnson: Harper^ 1SS2.] "^The 
scene is laid on the slopes of the 
Maritime Alps, at the borders of 
France and Italy, at Monaco. Men- 
tone. and thereabouts. The 'two old 
eats’ are two old women. Miss Moir 
and Miss Sherewell ; and the unfortu- 
nate mouse between them is dainty 
Annie Howard. The question at issue 
is whether Miss Annie, ameriean, shall 
mary Arthur Cockburn. englishraan ; 
and the question is of course decided 
by the young people in the affirma- 
tive, notwithstanding the claws of 
the ‘two old cats,’ and the importu- 
nate rivalry of the fat and bald Mr. 
Belmes. The charm of the story — 
and it has a very positive charm— lies 
in its loving description of the Med- 
iterranean background, the refine- 
ment of its materials and manner, and 
the skill of its characterization ; little 
Jessica of pathetic fate, and Lord 


Topover. being notable additions to 
the figures named above. ]\liss John- 
son has intellect, feeling, an artist's 
sense for what strikes and pleases the 
eye. a gift of humor, sympathy with 
all the better instincts of human 
nature, and unusual literary skill. 
All these are in this book." [Boston 
^'Literary World.'’] — “It is but a trifle 
of a story, and yet it is not trivial. 
The love-story and the lovei’s them- 
selves are but secondary. We quite 
know beforehand the handsome and 
ingenuous pair who, after not too 
much adversity, happily walk off the 
stage hand in hand. The charm of 
the story is its setting— the shores of 
the Mediterranean. The cats are 
neither very old nor very bad— the 
one with paws of velvet, soft and be- 
guiling; the other stern, repellant, 
always ready for scratches, but both 
equally selfish and self-seeking/’ 
[ Nation. 549 

UGLY DUCKLING (AN), [by H: 
Erroll: BentUijs 1SS7.] “In the 
remainder of the story the writer 
shows a litness of touch and sense of 
humor which are in welcome relief to 
the sombre opening chapters. The 
school life at Basel and Kate's first 
romance are brTtly told, tho thereds a 
spice of caricature in the portraits of 
the various male visitors at Miss 
Schmidt's school. Here. too. we make 
the acquaintance of the good genius 
of the iilot, the damurriean'. Miss 
Susie Miller, a frank and kind-hearted 
rattle, with a great belief in her pow- 
ers of persuasion, who ultimately 
rescues The ugly duckling’ from the 
pensecutioOvS of an unscrupulous ad- 
mirer. . . A really pretty episode in 
the story is Kate's visit to a charming 
country house, where, after having 
hitherto always been bullied and 
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oppressed elsewhere, she is made so 
much of that she can hardly believe 
in her g'ood fortune. There is a .s^ood 
deal that touches one in *An Ugly 
Duckling, ' and the poetic justice of 
the denoument is all the more welcome 
from having been so long deferred.’' 
[Atheiiieum. 550 

UIS^DEU THE TEICOLOE, [by 
Lucr Hamilton (Jones) Hoofer: 
Li%^pmcott. ISSO.] '“The real object of 
the book is to give a sketch of the 
members of the aioeriean colony, 
who pass before us thinly disguised. 
First come the Tow auierican.s’ of 
Mine. Magne's boarding-house, utter- 
ly unable to appreciate any life beyond 
that of their homes, with their bad 
french, and their love of bargains at 
the Bon Marche. . . ^Ve are then taken 
to the quarter of the Arc de Triomphe 
and shown the american nobility, 
‘mortified at the fact that they were 
born under the stars and stripes,* *the 
only foreiners in Paris who are asham- 
ed of their nationality.’ They adore 
fashion and rank and title, and try 
their best to live near the rose if they 
cannot quite be it, even turning Cath- 
olic sometimes to win the social 
heaven. M^hy not? As Henri IV. 
said: Paris vaui bien une niessel 
Another method — but more expensive 
—is to buy Yicouitcs and barons as 
husbands for their dauters. Some of 
them, however, prefer to adopt eng- 
lish manners and talk, and to prostrate 
themselves at the feet of english 
swells; this class is increasing- An 
interesting matter for observation is 
the position of this aristocratic ameri- 
ean colony, as Mrs. Hooper describes 
it. encamped on the outskirts of french 
fashionable society, gazing longingly 
upon a promised land into which they 
cannot hope to enter, despised by the 


j>eople thej' most admire and devspising 
each other.** [Xation. 551 

UXFORESEEX (The), [by Alice 
O'Hanlon : Harper, 1SS5.] ‘'The 
opening seen«‘s are in a Canadian 
village. The French-Canadlans are a 
comparatively unwritten people, and 
offer to the novelist a Held where 
reality is almost one with romance 
and picturesqueiiess. Miss O'llanlon 
begins very well, but abandons her 
line opportunities for the attraction of 
a conventional background to her 
figures. Tho Mine. Tandeleur very 
soon loses her distinctive 'Cunadieniie' 
Ijersonality, she is a clever and bril- 
liant adventuress, and her career is 
logically drawn, from its obscure be- 
ginning to its ilespaiiing end. She is 
by no means typical, hut she is possi- 
ble. Claudia Estcuiirt. the contrast- 
ing figure, is typical, and tho poetic 
justice may cry for the punishment of 
vanitjL selfishness and cruelty, a wide 
experience of life will commend the 
author's inflexiliility. The novel is 
overladen with characters, and spun 
out, but It is carefully constructed, 
guided by taste and fine intention, 
and. moreover, it is interesting and 
enjoyable." [ Xation. 552 

VERA [by C.. L.. (Ha^vkins) 
Dempster: .Smith, 1S70-] “is one of 
those stories of which there is little 
to be said ; that little, however, should 
he praise. It is remarkable chiefly 
for the agreeableness of its style, for 
its freedom from sensationalism — al3 
its incidents being natural, and, to a 
large extent, historical,— for its glimpse 
of russian character, and for the 
strength and individuality of its here 
and heroine. Col. St. John is not in- 
troduced to us as a prodigy in any 
respect; he is ‘one of the simple great 
ones,’ brave, manly, modest, and sin- 
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UP THE KHIHE [by T: Hood : Lon- 
don, 1S40 ; H.-Y., Pvtnam. 1852] is “one 
of the pleasantest of Hood’s many pleas- 
ant books. It is composed of letters, 
written by the various members of a 
family traveling up the Ehein, and 
conceived sSmewhat after the model of 
Humphrey Clinker. Hood’s characters 
ar a hypochondriac, a wide, a dashing 
young man, and a maid servant ; and it 
is in exhibiting the oddities and humors 
of these, rather than in any description 
of the scenery, that the charm of the 
book consists. The letters of Martha 
Penny, the servant, are the gems of the 
volume. Her spelling and grammar ar 
so felicitous in thCdr infelicities, as to 
amount to a kind of genius; and the 
character is one of the best which Hood 
ever delineated.” [Graham’s. 552 k 
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cere ; whose conduct is altogether 
consistent with his nature, as the 
author makes it appear. Vera is a 
really charming creation : no wonder 
Col. St. John, with his 40 years, and 
his maimed arm, fell in love with her. 
Tiiere is a womanly purity about her 
which is more rare in novels than it 
ot to be; and while her character 
exhibits no notably positive features, 
it has a general effect of strength and 
symmetiy most agreeable to contem- 
plate/’ [Boston "Literary World."] — 
"Such is the first incident in the short 
but interesting tale, the thread of 
w'hich is taken up again in Borne. 
There is a great deal of good descrip- 
tion of russian and continental life, 
clear delineation of 2 gentle and yet 
decided characters, and a sufficiently 
exciting and happily concluded love- 
tale in store for those who care to 
learn the fortunes of the admirable 
VC*ra.'’ [Athenaeum. ' 553 

VICTIMS, [ by "Theo. Gift,”!, e., 
B. H. (H.) Boulger: HolU 1887.] 
"The charm lies wholly in the telling 
of the story. The story itself is made 
up from hackneyed material : a simple 
little Trench girl, a strong and manly 
englishman, cruel parents, a rich 
french count, an elopement, a frustra- 
tion, a forced manage, a duel, a brain- 
fever, death of the innocent -victim,’ 
and final manage of the hero to the 
strong fine english girl whom he Ot to 
have known enuf to inary in the first 
place. All this you are ready to de- 
clare you have read already a hundred 
times; but you haven’t — at least, not 
told in the way this author tells it. 
'Fhe story is made singularly pictur- 
esque, chiefl}’* with the local color of 
Bretagne, and there is great art in 
the way in which the author keeps 
our sympathy to the end for the al- 


most. but never quite, ridiculous sim- 
plicity of the little trench maiden. 
We are permitted to see that if she had 
had one-tenth the strength of the other 
heroine, she would have been spared 
half her woes ; and yet we can never 
quite despise her lack of strength. 
Altogether the story is in its w'ny 
original, entertaining and pretty, in 
spite of its sadness and tragedj-.*' 
[Critic.]— "-Victims’ is a story full of 
life and movement, and with no lack 
of plot. The contrivances are not at 
all badly managed and fitted together. 
. . . and the introduction of a Jew- 
ish heroine and her relatives gives an 
opportunity for details of Jewish life 
and character, which add a certain 
freshness of interest." [ Athenm. 554 
VILLAGE TPIB CLIFF (The). 
[ by A.. [ I.] (Thackeray) Kitchie : 
Smith, 1807.] "To a select propor- 
tion of novel-readers it is Just possible 
that a story devoid of horrors and 
without an intricate plot may be an 
agreeable change; especially when 
such a story is related in good eng- 
lish, and in the natural and graceful 
style peculiar to the author of "Eliza- 
beth.’ In -The Village on the Clitt^ 
-we have a hero and a couple of hero- 
ines. all exceedingly like people we 
have known all our lives. . . The ac- 
count of Catherine’s maried life 
abounds in quaint and grafic touches 
of l^orman life and manners. . . The 
great charm of the work lies, after 
all, not so much in the story, as in 
the pleasant, unaftected manner in 
which it is told, and the exquisite 
pictures which are everywhere pre- 
sented to the reader in 2 oi- H well- 
chosen sentences." [Athenseum. 655 
VIRGINIA [by Henriette A. 
Buff : Bentley, 1877.] "is a rather 
pretty story. Since Hawthox-ne 
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wrote '1’raosfoniiation.' the sculp- 
tor at Home hus a favorite 

hero with ladies and others who, 
having spent a winter in the Eternal 
City and been free of a studio or tw'O, 
like to convey their impressions in the 
form of liction. Until the end of Pa- 
pal times, there wais always eimf of 
second-rate inj’stery and mild intrigue 
going on to prevent the introduction 
of sueh things from Ijeing as unnatur- 
al as it would seem if the scene w'ere 
laid in any other capital. . . The story- 
gets its name from a young Koman 
countess w-ith whom the sculptor is in 
love, and also from a statue wdiich he 
makes, representing the Virginia of 
the Republic and Macaulay's Lay. 
There is a rather puzzling connec'tion 
between the tw'o ; for, tlio the statue 
is not modelled from the lady, observ- 
ers persist in detecting a likeness, 
w’hich the artist will not acknowledge, 
tho ultimately lie breaks the statue, 
rather than compromise the lady. 
How^ever, he maiies her at last, and 
all comes nt. As we have said, the 
Storys is gracefully eiiuf told.^' [Ath- 
enmum. 556 

VrVIAM THE BEAUTY, [by An- 
nie Ei>WARDS : Appleton. 1879.] -No- 
thing of Mrs. Edwards' has pleased 
us more than this. It is the simplj^ 
told story of simple life in a german 
"schloss", with little Jeanne, her tutor 
and the houskeeper for chief figures . 
•Vivian the Beauty' is an english act- 
ress, one of a party subsequently in- 
troduced upon the scene. We have 
discov<n*ed no special object in the 
book, beyond the pleasant, easy enter- 
tainment of the reader, and this is 
accomplished without too great a de- 
mand upon his faculties.’' [Boston 
^‘Literary World." 557 

WEE'K IK A FHEKCH OOUK- 


THY-HOUSE (A), [by Adelaide 
(Kemble) Sahtopjs: Loring. LS<JS.] 
"There are writers wiiose grace rather 
than their strength or beauty is their 
charm, and whose manner and tone 
qualify them for admission to the cir- 
cle of the great ones and princes. 
^S^cIl surely is Mrs. Sartoris. the 
author of that delitfiil story ‘A Week 
in a French ('ountry-House'. — with at 
least one character admirable and 
new in fiction — which no one ever read 
w-ho w'Oiild not wish he had not. and 
that it was still to read." [Kation. 558 
>YIIO BREAK8— PAYS. [by 
Henrietta Camilla (Jackson) 
Jenkin: SmitJu ISOl.] "We have 
seldom found a story possessing so 
deep, absorbing, and well-sustained 
interest, couibiiied w'ith sueh appar- 
ent reality of incident, delicacy in the 
perception and delineation of charac- 
ter. and such sympathetic analysis of 
emotion that it assumes throuout 
more the air of a true history than a 
mere work of fiction. Refinement 
and pure taste are everywhere pres- 
ent ; the dialog is easy and flows with 
a smooth, life-like current; the de- 
scriptions of every-day life in France, 
England, and Italy are simple and 
truthful." [Bound Table.] — "The 
story opens with tlie rather trite oc- 
currence of a 'foremeP poor yet noble, 
who gives Italian lessons to support 
himself, falling in love with his rich 
and beautiful pupil, even as that 
model of the xleeply. darkly, desper- 
ately’ delitful Thaddeus of Warsaw, 
did before him, and under much the 
same circumstances as those in which 
Rufiini's Paolo falls in love with Miss 
Lavinia Jones. But it is pleasant to 
see what a nice judgment of the nat- 
ural consequence of education and 
oliamcter and circumstances can make 
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WHEN ALL WAS YOUNG, [by 
Cecil Clark : London Stock, 1885] i« 
a verj^ innocent and tender little love 
story. A lovelorn damsel, dwelling in 
Saxon Switzerland, encloses in a 
tin canister a despairing letter to her 
lover, entreating him to come bac to her. 
This canister she sends floating down the 
Elbe, and it is fished up by some English 
children. Th^ir widoed mother deter- 
mins to trace the wiflter, and bring about 
a reconciliation between the lovers. 
In carrying out this purpos, she acci- 
dentally falls in with an old friend and 
admirer, who co-operates with her so 
ardently and effectually, that not one, 
but two happy marriages ar brdt about 
by the old canister.” [Westmin. |>58 p 
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out of this romantic and liackueyed 
starting-point. It is a skilful biogra- 
fer who can describe an entanglement 
throu all its fuses as justly, keenly, 
sympathetically, as the entanglement 
in this book is described. No vulgar 
partizansMp betrays an inward pique 
which the wounded novelist seeks to 
avenge by relating it to the world. 
The perusal of LilTs history would be 
a real balm to a girl — and many a one 
there is — w’ho is or has been in Lill's 
predicament: i. e., pursued by a su- 
perior man whom she knows she Gt 
to love, hut whom, somehow, she can 
not love. How tenderly, and yet 
with what unflinching iusit, are her 
weaknesses dealt with I How the 
delicate touches of humor ITten the 
picture without ever rendering ridicir 
lows the real suflering of the i)Oor. 
young, thOtless. fasliionable girl- 
This author dissects with gentleness 
and fellow-feeling. like a woman : not 
like a man who runs his sword throu 
the Gordian knot of feminine com- 
plexities. and holding up the ravelled 
cords, cries, ‘There's your mental 
formation, madam !' But if our enter- 
tainer's sex is betrayed by her fine- 
ness, it never is by her femineity. 
She generalizes like a man. She is 
free from affectation. She does not 
permit one's feelings for either hero 
or heroine to conflict with the justice 
due to the other ; one is forced to 
understand how there may be two 
sides to a story/’ [Nation. 569 
WINNIE’S HISTORY. [ by M. C. 
M. (Senior) Simpson: Hurst. 1877.] 
^‘The scene is laid in Prance, and 
the description of french society 
seems drawn from experience, Tho 
Winnie's hero, an untruthful, histri- 
onic roue, is widely different from the 
ideal she forms of her count, he has 


the merit of being in love with her, 
as far as his nature will permit ; and 
their attachment appears to raise the 
one from mere frivolity, and to en- 
hance the unselfish siioplicity of the 
other. As Emile dies in time to pre- 
vent further danger of unfaithfulness, 
Winnie preserves her ideal, and is 
happier in its possession than she 
would have been in the unromantic 
fruition of domestic happiness with 
sober Stephen Armstrong — a hero of 
a more genuine stamp. The charac- 
ter of this energetic young politician 
is lltly sketched, but is representative 
of many of the more conscientious of 
our rising public men ; while in aunt 
Eunice, in the old french marquis, 
and the general and his wife, we find 
indications of appreciation of other 
tvpes of character." [ Atheiimiim. 560 
WITHIN AN ACE. [by H. C. (J.) 
Jenkin: Smith. ISGO.] *'A quiet little 
stOi . this is distinguished by the 
same gracefulness which we have 
before now commented on in the 
author's stylo. At the end of a tale 
like this it is, at first thot. amusing to 
reflect, on looking back, how little of 
real plot has suffieecl to keep one’s 
attention wide awake. When we have 
said that a fine, sterling specimen of 
the genus gentleman (in the blest sense 
of the word) niaries a girl, good and 
clever at the core and perverse and 
foolish on the surface, and that they 
are ‘within an ace' of separating for 
ever, till their good angel sets all 
things strait, we have, in fact, told ail 
that the authoi* has to tell. We need 
hardly remark, therefore, that her 
way of telling it is her chief merit : 
add to this that her faculty of portrait 
painting is of hi order ; and the whole 
explanation of the author’s success is 
unfolded. The dear old duke (the 
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most flegmatie of his friends would 
hardly growl at that gush of enthusi- 
asm), De Jeucay, Chattie. and Yo- 
lande. are characters which do not 
stamp themselves on the reader's mind 
by jerks and blows, but by the same 
silent, gradual rnduenee which forms 
true friendships in real life, stamp 
themselves even more eftectively." 
Scene in France. [Athenmiim. 561 
WOMAN-HATER (A). [by C: 
Reade: Harper. 1877.] “Sanitary 
reform, the rit of women to become 
medical practitioners, the grandeur 
and beauty of noble music and the 
unutterable despicableness of that 
which is trivial — these are the burden 
and moral of the book, the 2 former 
being embodied in the person of Rho- 
da Gale. M. B.. anglo-american, and 
the latter in La Klosking, great singer 
and anglo-dane. . . It has, what is rare 
nowadays, a complex, skilfully-con- 
structed plot; it is full of lifeyand 
movement and vigor ; it offers i favor- 
able example of the trenchant and 
brilliant qualities of Mr. Reade's style ; 
and the waywardness and mannerism 
which have marred much of his later 
work are far less conspicuous, chiefly, 
perhaps, because the story was writ- 
ten for anonymous publication. Read- 
ers may feel but scant interest in 
woman’s rits, but when once they have 
begun the story they will be reluctant 
to lay it aside.'’ [Appletons’. 562 
WON! [by — (Leupolu) Buxton: 
Bentley, 1877.] “The quiet, happy, 
cultivated German home in which the 
good heroine is discovered by the 
characterless and under-bred hero, is 


remarkably well drawn. The man 
ners and customs of the BCambnrg- 
ers, the homely household routine, 
the simple pleasures, the half-stolid, 
half-sentimental ways of the men and 
women, the odd mingling of art and 
literature with pursuits which seem to 
us almost childish, and the enthusiasm 
about amusements which would be 
voted a rather severe form of boredom 
by our society, with its present luiy 
peppered palate, are very well convey- 
ed. This part of the narrative runs 
easily, and there is even some humor 
in the description of Claud Morel, the 
painter, who is in love with Pearl 
Gray, and of Lotta Steinmann. who 
is in love with him ; of the solemnities 
of the betrothal-party, w'hen the grand 
englishman and the pretty engiish 
governess are exhibited as the "Braut- 
paar', and undergo all sorts of queci 
but kindly formalities ; and of the ice- 
picnic' on the Alster." [Spectator. 563 

WOODHILL: DeTm/?, 185G,= THE 
EXILES. 

WORLD'S TERDICT (The) [by 
M: Hopkins. Ticknor: “is a 

readable, intelligently VTitten story 
of dilettante amerieans living abroad 
and enjoying themselves in the society 
— apparently not too rigid in its stand- 
ards — of similar unoccupied people. 
The author records a mild protest 
against this method of life by having 
his hero and heroine fall in love with 
earnest people* outside their social 
lines, and throw the conventionalities 
over to wed and go to work ; but it is 
all rather ineifective, and has a youth- 
ful sound.'’ [ Overland. 564 
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[ From the ‘■“School BulUiinF Aug,^ 1S92. ] 

We hope teachers will not fail to recognize the work W, M. Griswold 
is doing in his classified bibliography. He sends ns a Desceiptive List 
OF Novels and Tales dealing wnTii Life in Feance (Cambridge, 
Mass., 1892, 8vo, pp. 94, Si. 00), which is of immediate practical use t5 
the teacher of French history as well as of French literature. 

[ From i?ie ^‘Central Christian Advocated] 

Mr. Griswold has done an excellent work, which will be appreciated 
by ail librarians, and by many people of cultivated taste whb wish t5 
get on the track of the best French fiction, or at least to secure some 
guidance and infoiTnation in regard t5 its qualities and characteristics. 
His former ^lists’’ have dealt with American City and Coiintiy Life? 
with Life in England, etc ... Life in city and country, peasant life 
and soldier life, the reckless and adventurous career of the free and 
easy student in Paris, and the rude rustic among the mountains, — all 
these phases of French life pass in review in the books which Mr. 
Griswold has here catalogued. A guide like this would be invaluable 
to a student of French literature, telling as well wLat t6 avoid, as 
what t5 secure and read. 

[From the Boston Commonicealihi'* IS Aug.^ 1802.] 

If ail libraries wer generously equipped with these Lists, the long- 
suffering curator of books would find more pleasure in life. The com- 
pilation and selection ar made with rare skill. The poor book drops into 
deseiwd oblivion, while the worthy but neglected and forgotten good 
book is restored t5 the eye of the world. 

Some not too busy people make note of the name of a novel recom- 
mended by a trustworthy critic, but when the time for use comes the 
note seldom is at hand, and, if ready, generally givs the mere title and 
no idea of the contents. But here is a series of brochures that contain 
excerpts from the fairest critical notices, often from several sources, 
and one is enabled t5 form a sort of judgment of choice without actually 
glancing at the book itself. Of course, those dealing with foreign lands 
must for the greater part be translations, since with few exceptions 
the most truthful and vivid characterizations come from the compatriot 
wh5 has summered and wintered his fellows. Few people realize the 
patience, skill, and labor involvd in such an undertaking as the publica- 
tion of these successiv lists, but those wh5 do should urge upon others 
the use of so valuable a means of education and pleasure. As a series 
of 'condensed novels’ they ar interesting, too. 
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AXONYMons, A]<'ehtis 
(582), Alit'c (iraeme 
(1044), Aiitlioiiy Fairfax 
(1050), Antonio di Carara 
(9T3), Eanuing & Blessing 
(1078), Basil 8t. John 
(1086), Beautiful Edith 
(1089), Beauty of Amalii 
(OOo ) , Bertie (6 1 ) , Blanche 
Seymour (1108), Blythe 
House (1111), Boseobel 
(10) , Breton Haiden (016) . 
(liateau Leseiire ((j35). 
C’hateau 3ror\ilIe (630), 
Cinderella (1149), Co- 
quette (2361), Culnishire 
Folk (1179), jiavid Arm- 
strong (1100), Democracy 
(228), Dingy house (1205), 
Divided (1210), Dr. Her- 
mione (1211), Duke's 
3Iarriage ( 202 1 ) , Elsie 
(1242)/ Fallen Angel 
(12G1), First Temi^tation 
(2300); For Better for 
Worse (1270), Forester of 
AltenlHM'ni (2395), Four 
C’rotehets ( 1 284) , F< )ur 
Schoolfellows (1286), Gar- 
den of Eden (1296), 
Gemini (37), HoitkI Girl 
(1372), Hurst & Hanger 
(1378), Ideala (1379a), In 
Exile (243*2), It flight 
Have Been (1395), Eady 
Hetty (1443), Likes and 
Dislikes (1.S6 h) , Lil ( 1473) , 
Lost Battle (2114), Lost 
Iiiheritanee (14^3), Lost 
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Aldrich. T: B., 808, 347, 
353, 520, 144, 145 
“Alexander, 31rs.." 1029, 

1177, 456, 1350, 734. 1480,' 
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descriptive of Life in France, (Nos. 1943-2322), $1.00; of Germany 

(Nos. 2323-2563), $1.00; of Italy (Nos. 2565-2609), $ .25; — — of 
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Stael, A.. L.* G. (X,), 
431 p. 2000, 2004. 2111 
“Stahl, P. J.," 825 
Stanley, J,, 1188 

,Marv, 1864 

Stephens, A .. S. MV.). 007, 
692 

Stevenson, E: I.. TG3 

, Ro. L., 834, 901 

Stifter, A., 2325, 2494 

Stilling, J:H:J.. 2438 
Stimsoii.F: J.. 844 

Stiude. J., 424 k. 2349, 2406, 
2561 

“Stirling, A.," 195 
Stockton, F. R 5 h. 275, 71, 
132, 962 

Stoddard, E.* [!>.] (B). 321, 
392, 976 

,M^:0., 3 

Stone, E., 467 p, 1377 
Storm, Th. [W.]. 747, 2527 
Story, Ja.P., 429 

‘m^:ML, 2577 

Stowe, H. [E..] (IL), 678, 
294, 840, 323, P)?. 106, 113, 
341, 116, 400. m:) 

“Strahan, E 503 

, L.G. LS.),210I 

Strathesk, J 1105 
Streckfuss, A., (‘29, 9n9, 2534 
Stretton, Ilesba, 1091, 437, 
1670, 1849 
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,4. CECILIA, 1517, (!•'), 

1711, (^), 1585 
Stuart, Esm^, 2161, 2321: 
Sturgis, Julian, 402, 1155, 
1204, 1408. 1412, 1598 
Sudermann, H., 2368 
Sue, Eugene, 826, 856, 2055, 
2154, 2102, 2183, 2229, 2277 
Sullivan, T : R., 361 
srZETTE, by M .. S. Tier- 
nan: fXew-York, Jff: 
Molt £ Co., f 1.25.) 151 

Swan. A. S., 1038 
Swett, Sophie, 13 
Synge, 1640, 1856 

riiatlor [Stephenson], Eli- 
J- za.013 1109,1238,1456, 
1543, 1755, 1772, 1910 
Talmeyr, ^lauriee, 2121 
‘•Talvi," 448, 2425 
‘’Tardieu, J. A.’% 2tG6 
Tsuitplneus. J. (51.) von, 
593. 66G, 473. 521 
Taylor. Bayard, (5. 44, 280, 
958 

,E,..1T17 

, I. A., 1880 

Tchekof, 2006 
Toberny (‘h ewsky , 2701 
Teal, A. (OC), 281 
Tellet. Roy, 1227 
Teniine, H., 2331 
Temple, Cl : 1451 
Thackeray, A •• I 
liitcbie. 

, W: >r., 1032 , 1160 , 

731, 477, 1490, 1617, 1675, 
998 

Tlnuiriet, Andr<S, 1953, 1969, 
1988, 2051. 2052, 2056, 2068, 
2136, 2225, 2298. 2313,2317, 
2318 

Thomas, B., 519 k, 1381, 1893 
Thompson, Maurice, 50, 154 

,Ray, 356 

Thoresou, A.M. (K.), 2725 
Thornton, 31. J., 230 
THREE MUSKETEERS, 
by Buaias (2 vols. 12 mo. 
cloth, extra, gilt top, 
^3.00, Boston, Little, 


Brown & Co.) 981 
Tieek, L 2526 
Tiernaii. 31.. S. (N.), 739, 
760, 151 

Tillier, Claude, 855 
Tineker, 31.. A., 022, 54, 
944, 992, 2566 
Tinseau, LOoii de. 2179 
Tolstoi, 1007, 2611, 2620, 

2627, 2630, 2638, 2645, 2649, 
2667, 2679, 2682, 2694 

TourgOe. A. TC., 206. 247 
Townsend, V. "W., 2S9 
Trafton [Knox], A., 285 
Treton, Ehilip, 2568 t 
Trollope. A-, 1043, 1049, 

1072. 1082, 1095, 1095, 1098, 
1130, 1138. 1151. 1171, 1213, 
1214. 1229, 1253, 1157, 1288, 
1304, 1409, 1428, 14SS, 1446, 
1455, 1500, 1524, 1556. 1637, 
1653, 1684, 1685, 1698, 1719, 
1760, 1794, 1845, 1888, 1900, 
2414. 2453, 2557 

,F..E. (T.), 587. 1054, 

1068, 1107, 486, 1499, 1503, 
1833, 2510 

,T:A., 1298,481,2567, 

2574, 2575, 2579, 2581, 2589, 
2594, 2605 

Trotter, A. 3f.. 422 
Trowbridge, J ; T., 10 s, 18, 
31, 81 h, 246, 300, 93, 100 
Tucker, G : F., 117 m 
TuiistalL X. 3Y., 326 
Tur, Eugenia. 938 
Turgenief, Ivan, 644, 652, 
769, Sol, 948. 952, 2171, 
2610, 2612, 2613, 2614,2617, 

2628, 2629, 2633, 2635,2636, 
2637, 2643, 2648, 2650, 2652, 
2653, 2663, 2664, 2670, 2674, 
2677, 2684, 2686, 2687, 2691, 
2696, 2698, 2699, 2700, 2702 

Twain, M :, 182 
Twells.J.H., 951 
Tyler, M-L., 1482 
Tytler [Greene], M.. E.. 
F., 1326, 1861 

[Liddell], C. F., 

1417, 1575 


‘‘ , S 425 11, 1126, 713, 

1375, 778, 1478, 1754, 1761, 
1905 

Tzikos, P., 2509 

U chard, Mario, 2182 

U nderw ood , Fr. H : , 
305. 1193 

Ijl^acliette, E., 2259 
’ Vase, Gillan, 542 
Yeitch, S. F. F., 1398 
Yeley, Ma., 1184, 1280, 1297, 
1581 


Yely, E,, 2538 
Yerga, G., 2582 
Yerney, I\., 1271, 1405 
Yicary, J:F., 2700 
Yigny, A. dc, 1987 
YILLAGE PHOTO- 

GRAPHS, by Augusta 
Larnkd : (Xew-York, M: 
Holt& Co., 12°, 11.75) 168 
Yillari. L. (YC) (M.i, 623, 
469, 2382, 2584 

Yolckhaiisen, A. von, 2556 
Yoltaire, 2320 
Yosmaer, C., 2565 
’^jalford, L. B. (C.) , 1074, 
VV 1173, 1203,1351, 1364, 
1541, 1567, 1671, 1751, 1810 
Ybilker, A. L., 1865, 1869 
^Yallace, E., 1104 
lYalpole, Horace, 630 
•‘Y'andererY 1311 
IVard. ArtenuLS, 1192 k 

, M.. (A.), 1552, 1736 

\Yarfield, C. A.. OY.),627 
ACaimer, A. B., 260 
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312, 363, 0401 
Watts, W. H., 2487 
Y"ehb, C : H 931 
Weber, A., 1064, 1635 
Wedmore, F:, 1795, 547, 
2204 

Y"eed, Ella, 248 
Y'eitzel, S.*W.,219, 283 
Wellmer, A.,2363 
“Werner, E.,^’ 594, 600, 683, 
729, 770, 913, 1003, 1011, 
2329, 2333, 2339 q, 2348, 
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2416, 2427, 2428, 2429. 

2477 a, 2489, 2511 
Westall, W :, 866 
Wharton, G : F., 397 
Wheelwright, J : T., 212 
Whitaker, E:, 1663 
White, E ; G., 452 

, W. Hale, 1528, 1733 

Whiting, S., 1740 
Whitney, A. D, (T.) , 5 k, 
30 m, 36 p, 199, 244, 258, 
269, 334, 355, 149, 529 
Wichert, E., 2419, 2563 
Wildenbnich, E. von, 2401 
Wildermuth, 0., 2466 


Wilkins, jM.. E., 30 w, 55 
Willcox, 0. B., 136 k 
Willets, S. B., 830 
Williams, H.. ]\L, 628 d 
Williamson, F. ( ), 1290, 
1392 [299 

“Winchester, Carroll, 255, 
“Winter, J: S.,” 1228, 1801 
Wlnterfeld, A. von, 2470 
Winthrop, Th., 209, 62 
Witt, H. (G) de, 2041, 2146 

, P. (G.) de, 2196, 2199 

Wood,E. (P.), 1139, 1234, 
1416, 1471, 1573, 1775 
Woolley, C. (P.), 38, 76 


Woolsoii, C. F., ISS, 26. 35, 
252, 128 

Wylde, K..,1379 h 

Y ardley, J.. (W.), 295, 
376 

Yates, E., 1120, 1452 
Yonge, 1166, 1183, 

1208, 677, 1344, 1346, 1811 
Yorke,C., 1123 

Z ola, Emile, 784, 1943, 1959, 
1990, 1996, 2039, 2088, 
2093, 2094, 2118, 2148, 2167, 
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2341, 2343, 2390 m, 2415, 
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TEAVEL. A Series of ISTarratives of Personal 
Visits to places famous for Ifatural Beauty and Histor- 
ical Association, This publication is not an easy one to describe 
and is wholly beyond criticism. It is made up from the contents of 
Travel an interesting and xinique semi-monthly periodical ymhlished by 
W: IL Griswold, -which consists of select narratives of personal visits to 
famous places. These selections, indexed in a thoroughly scientific mail- 
fier. compose the two volumes before us. They are a museum of miscel- 
lanea^ interesting to the traveler who is endowed ivith intellectual curi- 
osity. The OTily draiobacTc on their use en route is their miscellaneous 
character, a drawback tvhicli disappears when the journey is done and 
the well seasoned traveler, at home by his family fireplace, wishes to re- 
fresh his memories, renew his experiences, or to add to his oian jfersonal 
discoveries. Headers of both classes will find this publication, especially 
as bou7vl in a permanent form, an invaluable aid in bringing to their 
notice the best, freshest, and most interesting illustrations vjhich have been 
published on the field of travel, ivhetjier at home or abroad . — [ The Indepen- 
dent, IS Dec. 1890. 

A serial of which two volumes have been p)iiblislied, composed of re- 
prints. either in full or abridged, of papers loliich have appeared in a va- 
riety <f jyerlodicals and books. The personal element gives a special 
fiacor to this serial, and the editor, v:ho is also the publisher, has a keen 
scent for the interesting, as loell as a good faculty for leaving out the 
superfiuous. The English Lakes, Vallomhrosa, the Engadine, Lake 
George, Quebec, the Black Forest, the Pyrenees, Heidelberg, the White 
Mountains, are among the subjects treated. The editor has annotated the 
text judkhmsly and sparingly. — \_The Atlantic Monthly, March, 1891. 

LIST OP HUMBERS ISSUED. Zurich, Eastern Pyrenees, Heidelberg, Etrctat, 

Riviera* Lago-Kaggiore, Montafon, Franco- Sehaffloch, Badenweiler, Sicily, Bavarian Iligh- 
nian-Switzerland, Wengern Alp, English Lakes, lands, Wiesen, Oyhin, Val Maggia, Pegnitz Val- 
Ardennes, Keckar, Rouen to Metz (by Oscar ley, Uriage, Eifel, Albenga, Weimar (by “Geo. 
Browning), Quebec (by EL: James), Vallombro- Eliot”)s Lake Leman, Bohemian Forest, Heiden, 
sa, Lakes George and Champlain (by H: James), Environs of Dresden, Environs of Florence, 
Leuk, Tirol, Holland, Killarney, Dauphine, Lakes of Savoie, Locarno to Rhone, Tliiiringen, 
fialzkammergut, Brieiiz and Thun, Ilarz (by Headwaters of Rhein, Riesengebirge, White 
H.‘ Blackburn), Hyeres (by Grant Allen), Mountains (by Grant Allen), Kormandie and 
Scotch Highlands, Black Forest, Pyrenees, Bretagne, Varese, Herculesbad, Fontainebleau, 
Tarasp, Ravenna, Mosel, Engelberg, Venice (by Channel Islands, Odenwald, Mont Dore, Stelvio, 
E. (L.) Linton), Monaco (by Grant Allen) , Zer- Cap dAntibes (by Allen), Urbino, Along the 
matt. Mountains near Fice, Spanish Travel, Bay S^ne, Birkeufield and Idar, Along the Eastern 
of Faples (by E. (L.) Linton), Vogesen, Sabine Apennines (by Theou Bacon), Kiagara, RheH- 
Mountains, Arcachon* Devonshire, Lake of land, Heidelberg to Kiirnberg (by Taylor), etc. 

Price, post paid, in light gray Cloth, $2.25 per [small 8vo.] vol- 
KME. In SHEETS, $2.00 PER VOL.' OF 30 NL’MBERS. EaCH NUMBER SOLD 
separately at 10 CENTS A COPY.— ADDRESS : 

W; M, Griswold, 25 Cralgie St., Cambl^dge, Mass. 
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